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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kina. 


Conductor: Sir FrepDERICK BripGE, Mus.D. 


THURSDAY EVENING, January 23, aT 8. 
COLERIDGE-TAYLOR'’S 


“THE BLIND GIRL” 


AND SELECTIONS FROM 


HANDEL’S “L’ALLEGRO.” 


Artists: 

Madame ALBANI. 
Miss MAGGIE PURVIS. 
Miss EDNA THORNTON. 

Mr. CHARLES SAUNDERS. 
Mr. ANDREW BLACK. 


BAND AND CHORUS, ONE THOUSAND. 
Organist: Mr. H. L. BatFrour. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), §s.; 
Unreserved), 4s. ; Gallery (Promenade), ts. 


~ ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious Majesty THE KING. 

President: H.R.H. THe Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 


LENT TERM begins Thursday, January 9. 
tion therefor, Monday, January 6, at ro. 

FORTNIGHTLY CONCERT, poy 18, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. 


Entrance Examina- 


F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF ORGANISTS. 

The Christmas F.R.C.O. Examination commences on January 6, 
pe. The eps gg = tests are: Passacaglia in C minor, Bach 
(Vol. I., Peters’ ed. ; Book X., Novello & Co. : Vol. V., Augener & Co.). 
Sonata No. 2, in G minor, Op. 42, Merkel (Novello & Co., Augener & 
Co.). Concert Fantasia in D minor, R. P. Stewart (Novello & Co.). 

The A.R.C.O. Examination commences on January 13. 

All Candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by December 20, 1901, for 
ASSOCIATESHIP by December 27. In the case of New Members, 
proposal forms, duly filled up, must be sent in before December 14. 
No names will be entered after the above dates. 

' The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from 10 to 5. 
College is open from ro to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall. and sundry smaller rooms, can be hired for Concerts, 


eetings, &c. 

E. H. TURPIN, Hon. Secretary. 

Hart Street, Bloomsbury, W.C. 

HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: William H. Cummings, Mus.D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, 
Giving free and assisted tuition, competed for annually. Subjects 


On Saturdays the 


JANUARY 1, 1902. 





Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 5s. 


MR. ROBERT 
NEWMAN’S CONCERTS. 





NEWMAN'S 
QUEEN’S HALL ORCHESTRA 


CONDUCTOR : 


MR. HENRY J. WOOD. 





IgOI-2. 
DECEMBER 26 TO FEBRUARY I, 


AT EIGHT NIGHTLY, 


PROMENADE CONCERTS. 


1902. 


JANUARY I, AT 3, 


NEW YEAR’S DAY CONCERT. 


JANUARY 18, FEBRUARY I AND 22, AND 
Marcu 8, AT 3, 


SATURDAY SYMPHONY CONCERTS. 


FEBRUARY 12, AT 3, 


ASH WEDNESDAY CONCERT. 


FEBRUARY I5, AT 3, 


YSAYE AND BUSONI RECITAL. 


MARCH 17, AT 7.30, 


ST. PATRICK’S DAY CONCERT. 


MarRcH 28, AT 3 AND 7.30, 


GOOD FRIDAY CONCERTS. 


APRIL 28 To May 3, 


LONDON MUSICAL FESTIVAL. 


SUNDAY CONCERTS 


Every SUNDAY AFTERNOON, AT 3.30 


CHEVALIER RECITALS 


DaILy AT 3. ALSO THURSDAYS AND SATURDAYS, AT 8.30 
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UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 





GRANVILLE BANTOCK. 
SESSION 1901-02. 

The Session consists of Autumn Term (September 16 to Decem- 
ber 21), Winter Term (January 20 to April 5), Summer Term (April 7 7 
to June 21). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFORD STREET, Lonpon, W. 


Principal 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. | 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


G.C.M. and F.G.C.M. Diploma Examination, in April and 

a. 1902, at the following Centres : London, Birmingham, Liverpool, 
Manche ster, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Banquet and Conference, January 27, 1902. 

Annual Membership Subscription, tos. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further eee apply to 

Yr. LEWIS, 42, Berners Street, London, W. 


aoe, COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 





INCORPORATED 1891. 


Hon. Patron: His GRACE THE DvuKE OF ARGYLL, K.G., K.T. 
BOARD OF EXAMINATION. 
. H. Lewrs, Mus. Doc., D.C.L. (Principal). 
GEORGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 








EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 


; West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 


Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 


Metropolitan Examination in April, 1902. 

Local Theoretical Examination at all Centres in April and July, 1go2. 

Holder of the V — College Vocal Scholarship, 1901 : Miss Lottie 
L. Wakelin, L.R.A 

Gold, Silver, and. a Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

F.G:C.M., 


EO. A. STANTON, 
BAKERSTREETCHURCHOFENGLAND | 
HIGH SCHOOL FOR GIRLS, Lrp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station.) 
The Rev. Canon Francis J. Hotianp, M.A., Chairman. 

PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss ‘Jessie 
Davies, A.R.A.M., Miss Kate Robinson, certificated Raff Con- 
servatoire, Frankfort, Misses M. Moore and D. Lucas, Miss 
Barwell, pupil of Miss K. Robinson. 

VIOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew’s, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 

SINGING.—Mrs. Hutchinson, Miss Margaret Barter. 

SIGHT READING anp ENSEMBLE PLAYING.—Miss Harrison 
and Miss Holland: Piano and Strings. 

ELOCUTION.—Miss Chute. 

HARMONY CLASSES.—Miss Ethel M. Boyce. 

ORCHESTRAL AND CHORAL CLASSES 
Lent Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 

a. ANNE’ S, Soho. — BACH’S CHRISTMAS 

» ORATORIO, Fridays, January 3, 10, 17, at 8 p.m. Full 

orchestra and organ. Tickets required for Body of Church and W. 

Gallery, can be obtained, gratis, by sending stamped and addressed 
envelope to Rector, 28, Soho Square. N. and S, Galleries, without 

ticket, at 7.30. 


Secretary. 


Miss 


during Advent and 








PROFESSIONAL NOTICES. 


MISS ETHEL BARNARD (Soprano) 
Begs to announce her CHANGE OF ADDRESS to 20, Priory Court 
Mansions, West Hampstead, N.W. 


MADAME CONWAY (Soprano Vocalist) 
And Professor of Singing. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 
‘* A voice of rare quality and sweetness.”’—Daily Telegraph. 
Concerts, Oratorios, &c., 237, Katherine Street, Ashton- under-Lyne. 


MRS. S. FORD (Soprano) tit 


For Oratorio or Miscellaneous Concerts. 
For terms, address, Avondale, Park Road, E. , Wolverhampton. | 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) — 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 
For Oratorios, Concerts, Organ Recitals, &c. 
: Address, Rawstenstall, near Manchester. 
MISS ANNIE MAPPLEBECK (Soprano) 
| Concerts, Oratorios. 

32, Burlington Crescent, Goole, Yorkshire. 

| MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 


| Will sing at Concerts, At Homes, &c., for expense fees. Duets a 
specialty. 19, Tay Bridge Road, Clapham Common, S.W. 


MISS AGNES WALKER (Soprano) __ 


Medalist, Diploma, and Exhibitioner. 
147, Brockley Road, Brockley, S.E. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds. 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


“MADAME ANNIE GREW (Contralto, Medalist) 
Waverley Road, Bradford. 


MISS GERTRUDE HEY (Contralto) — 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MISS ALICE WOLSTENHOLME (Contralto)- 
Address, Radcliffe, Manchester. Ss 


MR. “WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, aI, Mysore Road, Clapham Common, Ss. Ww. 


MR. HENRY PLEVY (Tenor) 
For Oratorios, Concerts, &c. 
Address, 30, Hamilton Gardens, N.W. 


MR. GWILYM RICHARDS (Tenor) 

| (Of the ae s Hall Choral and Wagner Concerts; Crystal Palace ; 
St. James’s Hall; London Musical Festival). 

| 24, Lavender Gardens, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
(Principal Tenor, The City Temple). 
Oratorios, Concerts, &c., 116, High Street, Kingsland, N.E. 


~ MR. HERBERT STANSFIELD | 
(Principal Tenor, York Minster Choir). 
For Oratorios and Concerts. 20, Park Grove; or, the Minster, York. 


MR. WILLIAM D. VINCENT (Tenor) 
(Late of Farm Street Choir). 
For Ballad Concerts, Sunday Recitals. ‘‘ Specialty,’’ Irish Songs. 
__ Address, 167, Tachbrook Street, Belgrave Road, London, 8 WwW. 








| 
































MR. WALTER CHIPPINDALE (Baritone) 
Oratorios and Concerts. Address, Rawdon. 
This season’s engagements include “Creation, " “ Messiah,” 
‘‘ Faust,”’ ‘‘ Maritana,’’ ‘‘ Bride of Dunkerron,”’ and’ several Ballad 
Cc Concerts. 


MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR. EDWARD COLLYN-EDWARDS 
(Bass-Baritone). 

For all Concerts: Sacred, Secular, and Select Socials. 

Address, 8, The Boulevarde, High Road, Balham, S.W. 
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‘i MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
' St. George’s and H.M. Private Chapels, Windsor Castle. 
} ___ Address, The Cloisters, Windsor. 


MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons. 
Address, 355 Swaffield Road, Wandsworth, S.W. 


4 MISS MARY OULD, L.R.A.M. (Solo Violinist) 
— For Concerts, At Homes, Lessons, &c. 
‘ : Oakdene, Kilburn Priory, Maida Vale, W. 


MR. EDWARD MISDALE (Accompanist) 


ated For Concerts, Private Practice, Tours, &c. 
Address, 41, Chepstow Place, Bayswater, W. 


MR. VICTOR WHEELER (Accompanist) 


— Concerts, Dinners, At Homes, &c. 
86, Mercers’ Road, Tufnell Park, N. 


B. E. KENT (Lyric Authoress). 
Apply, 155) Rye Lane, Peckham, S.E. 


MADAME LOUISE BURNS 


(SOPRANO) 
Silver Medal, R.A.M. 
Erin, Riffel Road, Willesden Green, N. .W. 


~MISS EMILY DAVIES 


(SOPRANO) 
Oratorios, Operatic and Ballad Concerts, ming eg At Homes. 
ddress: Severn House, Finsbury Park, 


MADAME ADA LOARING 


pts a (SOPRANO 
Pupil of Mr. Sims Ton and te, Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


CHANGE OF ADDRESS. 


5 MISS KATHERINE NASH 


(SOPRANO). 
sllege Oratorios, Concerts, At Homes, &c. 

“An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.’’— 
William H. Cummings, Esq., Mus.D., Dub., F.S.A. 

Address, 10, Mount Pleasant Mansions, ‘Upper Clapton, N.E. 


MISS 


BEATRICE PALLISTER 
(SOPRANO) 
ae (Pupil of Henry Blower, Esq.) 


to) For Oratorio and Ballad Concerts. 


rt * 
N 








~ 














“CREATION,” ALBERT HALL.—‘‘ Considerable interest was centered 
on the appearance of Miss Pallister, a Doncaster vocalist of rising 
fame. Her voice is a bright, full soprano of extensive compass, and in 
the upper register, of sweet and almost exceptional quality.’’—Sheffield 
Daily Telegraph. 


‘‘ ANCIENT MARINER"’ AND “‘ LOBGESANG.’’—“‘ Miss Pallister made a 
decidedly favourable impression. She has a voice of considerable 
ss power and rare purity of tone, while her notes in the higher register are 
remarkably clear and taken with wonderful ease. Added to this, also, 
alace ; isa refreshingly distinct articulation, which enables the audience to 
follow her clearly.""—West Yorkshire Pioneer. 
‘“* MEssiAuH.’’—*‘ Miss B. Pallister, a promising and cultivated vocalist, 


received an ovation for her fine rendering of ‘ Rejoice greatly.’ "— 
Yorkshire Post. 





= Address : Broxholme Lane, Doncaster. 


yor | MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
39, Blandford Square, N.W. 


We MADAME RUBY SHAW 


A.R.C.M. (SOPRANO) 
ie) Desires Pupils and Engagements. Oratorios, Ballad Concerts, Ban- 
quets, At Homes. Address, 17, Panmure Road, Sydenham, S.E._ 








essiah,” 


Ballad MISS NELLIE WILLIS 


(SOPRANO). 
Address, 120, Bentley Road, Doncaster. 





aE MISS BERYL CLIVE 


> (CONTRALTO), 


ton, W 14, Gladsmuir Road, ee Park, N. 
na : 


KATHERINE HAW KINS » 


, (CONTRALTO), L.R.A.M. 
y For Oratorios, Ballad and Chamber Concerts. 
Bryn-tirion, Sutton Court Road, Sutton, Surrey. 





XUM 


MISS LOTTIE SWEENEY 


(I.S.M., CONTRALTO) 
For Oratorios, Ballad and Chamber Concerts. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 


MR. HENRY BEAUMONT 


(THE EMINENT ENGLISH TENOR). 
For Oratorio. All new and standard works. 
Address, Principal Agents; or, 83, Maida Vale, \—— 


MR. SADLEUR BROWNE. 


(THE SOLO TENOR), 
St. Saviour’s Collegiate Church, Southwark. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR). 
Winner of the 100 Guineas Prize, London. 
Permanent address: The Poplars, Calverley, Leeds. 


MR. TREVOR EVANS 


(TENOR. HIGHLY COMPLIMENTED BY MADAME PATTI) 
‘*I am delighted with his voice, which I consider charming.’’— 
Adelina Patti. 
Booking for all the Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


MR. FRED. | PALLAS 


SOLOIST, SCARBORG" MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury, Yorks. 


MR. JAMES LEYLAND 























(TENOR). 
For vacant dates apply, “a ee Grove, Wandsworth 
Common, S.W. WV. 
MR. EDGAR McINTYRE > 
(TENOR) 


Daily Telegraph: ‘‘At Steinway Hall a pleasant song recital was 
given by Mr. Edgar McIntyre, who was well supported. . . . The 
artist in question has a useful tenor voice, which was agreeably 
employed in ‘I chant my lay’ and ‘Songs my Mother taught me,’ 
by Dvorak, and in a Hungarian Love Song, by J. L. Roeckel, warm 
applause greeting his efforts.” 

Standard: . Was most advantageously heard in two fine gipsy 
songs by Dvorak. a 

Stage: ‘‘. .. Has an agreeable voice, and rendered with spirit 
Roeckel’s ‘Hungarian Love Song.’ . His other solo was the air, 
‘ How many hired servants,’ from Sullivan’s ‘ Prodigal Son.’ "’ 

Jewish Chronicle: ‘‘ An excellent vocalist.” 


To CHORAL AND ORCHESTRAL, SOCIETIES: 
Special Terms will be given for one Introductory Concert. 
Extensive Oratorio Répertoire. 
Address, 10, Leighton Mansions, Queen’s Club Gardens, Ken- 
sington, W. 


MR. SAMUEL. MASTERS | 


R), 
61, Alexandra Road, Wimbledon, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 








Terms, &c., apply:31, Chesterton Road, Cambridge. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
| (Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 
34, Hanover Square, Leeds. 


MR. JOHN BROWNING 


(BARITO 
SOLOIST, LEEDS MUSICAL FESTIVALS, 1898 and 1gor. 
Of the leading English and Scotch Concerts, 
Principal, Leeds Parish Church, &c. 

‘*EvyAn.”—'‘ The most prominently artistic feature of the per- 
formance was the singing of the words and music of the Prophet by 
Mr. John Browning. Gifted with a magnificent voice of musical stur- 
diness, cultivated to the highest degree of flexible adaptability . . . he 
invested the part with a lofty dignity, a dramatic depth and vividness, 
and a genuine pathos which brought Elijah before the mind's eye with 
ideal prominence in all his grand impressiveness and power.... 
Mr. Browning's singing of the words and music—each of which had 
equal attention—was a great triumph of musical and dramatic art.’’— 
Huddersfield Examiner, October 29, 1901. 

‘* Eviyau.’’ — Cork ‘Musica, Soctety. — “Mr. John Browning 
cama a splendid impression, and sang throughout the oratorio with 
much skill and effect. . He was very warmly received, and 
more than once the audience desired an encore. .. . Mr. Browning 
is unquestionably a finished artist, and it is a genuine leasure to 
listen to his work in oratorio.’ Cork Constitution, November 29, Igor. 

Derspy.—ConcERT AT THE Dritt HALL.—‘‘ Mr. P pee Browning 











made his first appearance in Derby. . . . Hehasa good presence anda 
fine voice, and his singing was a great success. We shall be very glad to 
hear Mr. Browning again.” —Derby Advertiser, November 22, Igor. 
Address, Marlboro’ Grove, Leeds. 
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MR. EDWARD ILES 


(BARITONE). 
For Oratorios, Concerts, Song Recitals, &c. 


THE TIMES. 

The first of two vocal recitals was given in Steinway Hall on Thurs- 
day night by Mr. Edward Iles, who has lately made great progress in 
his art. The voice, a sy mpathetic baritone of considerable power, has 
gained many of the qualities which make for effect ; and as the singer 
is a finished musician, his performance of songs of different styles is 
always pleasant to listen to. Beethoven's “ Kuss,’’ Schumann's 
‘« Gestandniss,’’ Schubert's beautiful ‘‘ Nacht und Traume, "and ‘‘ Der 
Einsame”’ are instances of Mr. Iles’s wide knowledge of the classics, 
and his inclusion of songs by Max Bruch, Eugen d’Albert, Richard 
Strauss, and Widor, proves him an artist of broad sympathies. He 
was at his best in Parry’ s splendidly vigorous Anacreontic ‘ Fill me, 
boy, as deep a draught’ and Stanford’s arrangement of ‘‘ Eva Toole”’ 
and three musicianly songs of his own composition were also given 
with much success. The first is a charmingly simple and melodious 
ballad, ‘‘ As I walked forth,” and in the third, ‘‘ Little soul of disdain” 
any intelligent singer can hardly fail to make an effect. Miss White's 
‘‘Montrose’s Love Song’’ ended the recital, and was well sung, 
although rather faster than usual. 


DAILY TELEGRAPH. 

A vocal recital was given at St. James's Hall yesterday afternoon by 
Mr. Edward Iles, a cultivated artist, who, electing to entertain his 
audience single- handed, succeeded in winning their good opinion and 
applause. ... Mr. Iles was entitled to compliment upon his selection 
of songs and the unfailing earnestness and good taste that characterised 
his rendering of the various pieces. 


STANDARD. 

A very interesting and instructive programme was presented by 
Mr. Edward Iles at his recital in St. James's Hall yesterday afternoon, 
and it was carried out in a thoroughly artistic manner. Mr. Iles's 
voice is a baritone, perfectly pure in quality, and entirely under 
control. 


GLOBE. 
He sings with great taste and good expression, and is evidently a 
thorough artist. 


DAILY EXPRESS. 

The result of his culture and earnestness is — pleasing, and at 
his recital, yesterday afternoon, at St. James's Hall, he presented a 
varied and interesting programme that cannot fail to enhance his 
reputation. 


DAILY GRAPHIC. 

The song recitals given by Mr. Edward Iles are always interesting, 
and that which took place at St. James’s Hall yesterday afternoon 
proved no exception to the rule. Mr. Iles is a thoroughly sound 
musician, and his singing is exceedingly cultivated and refined. 


THE STAGE. 
In intention and earnestness, Mr. Edward Iles, whose song recital 
on Friday last must be reckoned among the pleasant musical events, is 
a great artist. 





MUSICAL NEWS. 
A vocalist who has not taken long to achieve for himself a high 
reputation as a singer of taste and culture. 


THE MUSICAL TIMES. 

Mr. Iles has a voice of sympathetic quality, and he sings with 
artistic taste and feeling. The programme opened with a group of 
songs from which we would single out a s ‘La Violette,"’ fresh 
and graceful as the flower which forms the subject of the poem, and 
Salvator Rosa's well-known ‘‘ Star Vicino,"’ ‘both daintily rendered. 


LONDON MUSICAL COURIER. 
Mr. Edward Iles, in an admirably arranged programme, displayed 
qualities of voice and style that entitle him to serious consideration. 


COURT CIRCULAR. 
It is some time since so altogether a pleasing singer as Mr. Edward 
Iles has made his appearance on the concert platform. His style is 
eminently good, and his voice beautiful. 


MANCHESTER GUARDIAN. 
The singer exhibited a fine baritone voice, musical intelligence, and 
lyrical fervour. 





BIRMINGHAM POST. 
Mr. Iles most sympathetic baritone voice, and sings 


charmingly. 


has a 


CAMBRIDGE TIMES. 
Mr. Iles has a fine baritone voice; its compass, and his control of it, 
being little short of marvellous. 


Address, 137, King Henry's Road, N.W. 





MR. MONTAGUE BORWELL 


(BARITONE). 
Mr. Henry J. Woop ean Queen’s Hall Concerts) writes :— 
wis Langham Place, W., Feb. 14, Igor. 
‘*Mr. Montague Borwell is an excellent vocalist. 
‘He has been most successful both at Queen's Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 


baritone vocalists now before the public. 
‘HENRY J. Woop.” 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


MR. BANTOCK PIERPOINT 


(BARITONE) 
Of Bristol, Bournemouth, Chester, Cheltenham, Tewkesbury, and 
Norwich Musical Festivals, and principal Concerts in the Kingdom. 
_ Apply, usual Agents; or, 105, Brondesbury Villas, London, N. Ww. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James's Hali Concerts). 
For Oratorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 


MR. HENRY DOBSON 


(BARITONE 
(Of the London, Provincial, and Scottish Concerts). 

BIRMINGHAM.—‘‘ An artistic début was made by Mr. Henry Dobson, 
baritone, whose method is oguagon scholarly in every way.''— 
Birmingham Daily Mail, October 7, 1 

His voice is of a high timbre and well trained, his excellent 
phrasing being a feature of his singing. "Birmingham Daily Post, 
October 7, 1go1. 

‘* The vocal contributions were of a high standard of excellence, and 
Mr. Henry Dobson, baritone, is entitled to much distinction for his 
artistic inte. "—-natnchems Daily Gazette, October 7, 1901. 

7, Station Terrace, Hucknall Torkard, Nottingham. 


MR. ARTHUR BARLOW 


Address, 6, Beech “ae West Hampstead, N.W. 
Telegrams : “ Arthanita, London.’ 


MR. F. G. H. MOORE ram) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MR. HERBERT WALENN 


(SOLO VIOLONCELLIST). 
Address, - Wellington Place, London, N. WwW. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Uppet 
Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London.” 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to suppl) 




















well-trained Solo Boys for Oratorios, Festival Services, Orgat 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tan, 


55, Warwick Road, Maida Vale, W. 
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THE 
12TH ANNUAL MORECAMBE MUSICAL 
FESTIVAL AND COMPETITION 


WILL BE HELD ON 
APRIL 30, MAY 1, 2, and 3, 1902. 
Adjudicators : 
Sir ALEXANDER MACKENZIE, Mus.D. (Cantab.), Principal of the Royal 
Academy of Music, and W. G. McNavaut, Esq., Mus.D. (Cantuar.). 


THIRTY-SIX CLASSES: Cash Prizes; Gold and Silver Medals 
for Conductors. 

ONE HUNDRED GUINEAS SILVER CHALLENGE SHIELD 
CLASS open to Mixed-Voice Choirs (of thirty to fifty voices) in the 
United Kingdom. 

Full particulars in Syllabus, 4d., Post-free. 

H. POWELL, Secretary. 
Festival Offices, Morecambe. 





MR. DUTTON’S SOLO BOYS. 


NV R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
a personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


ALICE E. JOSEPH 


Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 


OPERA AND CONCERT AGENCY, 
7A, HANOVER STREET, Lonpon, W. 


MADAME MELBA and the best Artists have been engaged through 
above agency. 
Telegraphic address: ‘‘ Alicetta,”” London. 





R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 

F.R.C.O., preparation Personally or by Post for Mus. Bac., 

R.C.O., and all other Exams. Many past successes. Moderate fees. 
Ardencote, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm, F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, COMPOSITION, &c., by 
correspondence or otherwise. Candidates prepared for University 
and other Examinations, as well as for Preliminary Arts. Moderate 
terms. Address, 24, Carmalt Gardens, Putney, S.W. 


D*® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and_pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 
DURHAM, igor, 1900, and all previous years; OXFORD FINAL 
and FIRST MUS. BAC., 1900; F.R.C.O. and A.R.C.O., 
1900 and r1gor; L.R.A.M. (Composition and Pianoforte), 1900, 1899, 
&c.; A.R.C.M. (Theory of Music, Composition, and Pianoforte 
Teaching); CAMBRIDGE, LONDON, and DUBLIN, MUS. BAC. 
degrees in recent years; L.Mus. and A.Mus., L.C.M.; L.T.C.L., 
A.T.C.L., and Special Certificates, 1899, 1900, and 1901; Senior 
Associated Board. Special and individual attention given to Cor- 
respondents. MSS. corrected for publication ; Analysis of classical 
works for Exams. Terms moderate. Address, 70, Parkhill Road, 
London, N.W. 

















THE HERBERT SIMMONS CONCERT PARTY. 

For Oratorios, Ballad Concerts, &c. 

MISS CLARIBEL HYDE (Soprano), 

Royal Albert Hall and St. James’s Hall Concerts. 
MR. BERTRAM PEARCE (Tenor), 
St. James's Hall Concerts, &c. 

MISS HETTY KIMBELL (Contralto), 

Late Soloist, American Church, Nice. 

MR. HERBERT SIMMONS (Bass), 

Queen's Hall, St. James’s Hall, and Crystal Palace Concerts, &c. 


Address, 38, Vanbrugh Park, Blackheath, S.E. 


N R. A. MANGELSDORFYF, L.R.A.M., A.R.C.M., 
4 Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O., 
(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


ME. H.H. L. MIDDLETON, Mus.B., desires to 


state that TWENTY-ONE of his Pupils were SUCCESSFUL 
Hazelwood, Dollis Rd., Finchley, N. 


Address, Atherstone. 











at the A.R.C.M. EXAM., rgor. 





MR. STEDMAN’S MUSICAL AGENCY 
: (Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMEs Bares, Polytechnic, Regent Street, W. 


NV R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray's Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to, The Common Room, Gray’s Inn. 


Me J. PERCY BAKER, A.R.A.M., Mus. Bac., 
i Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 








Terms moderate. 











PECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 
L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes 


in other Degrees. Lessons in all branches of Theory, Piano, 
Organ, and Singing. Address, Mr. H. H. MIDDLETON, 


MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 
L.Mus.T.C.L., COACHES for EXAMS. Lessons follow closely 








lines of latest Exam. papers. Terms strictly reasonable. Many 
years’ experience. 58, Comiston Road, Edinburgh. 
R. HAMILTON ROBINSON, Mus. Doc., 


Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C.O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, W. 


N R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS 
Personally or by Post. 
New Hydraulic Organ, seven minutes from London Bridge. 
181, Longley Road, Tooting, S.W. 


M R. ALLEN GILL, A.R.A.M., attends at 
60. Berners Street, for LESSONS in VOICE PRODUC- 
TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


R. A. H. ALLEN (the Church of St. Philip and 
St. James, Oxford) has a VACANCY for an ASSISTANT 
PUPIL. 
R. J. WARRINER can receive professional and, 
if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppel St., Russell Sq., London, W.C. 














tesidence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 
KR. & CHATPIEED, F.R.C.O.. E-R.AM.. 


_A.R.C.M., prepares CANDIDATES for MUSICAL EX- 
AMINATIONS, egy ed or by post. Schools attended. Engage- 
ments accepted for Organ Recitals and Accompanist. Address, 
4, Granville Road, North Finchley, N., and at 33, Rathbone Place, W. 





OICES TRAINED (ALTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 
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Ms J JEAN HUNTER, L.R.A.M. LESSONS 
60, Berners Street, W., in VOICE PRODUCTION, 
SINGING, and PIANOFORTE. Letters, 87, Herbert Rd., Plumstead. 


IANO PUPILS.—Lady L.R.A.M., experienced and 

successful teacher, desires OPENING. PIANO, HARMONY, 

COUNTERPOINT. Would purchase connection. Address, Piano, 
Novello & Co., Ltd., 1, Berners Street, W. 


MADAME EUGENIA MORGAN can receive a 
few PAYING GUESTS. Highly recommended by Lady 
Superintendent, Guildhall School of Music. 

for students. 69, Elgin Avenue, Maida Hill, W 


Vacancy for LADY SOPRANO in \ City Church. 
£5 allowed for expenses. Apply, by letter, to E. G. Gough, 
69, Allerton Road, Stoke Newington. 


\ A TESTMINSTER CATHEDRAL.—W ANTED, 

two ALTOS, two TENORS, and four BASSES (Catholics). 

Daily services, morning and afternoon. Minimum salary, £70 per 

annum. A few auxiliary voices (salaried) may be required for Sunday 

_. Trial of voices, Jan. 15. Apply, by letter (with testimonials 

—e” to Musical Director, Archbishop's House, West- 
minster, S.W 


LTOS, TENORS, ‘BASSE "7 “WANTED, for the 
Choir of St. Luke's Church, Chelsea- Salary, £16 and £20 per 
annum. Applications, stating age and qualifications, to be made by 
letter, to Everard Hulton, 3, ’Finborough Road, South Kensington. 
Date of competition will be communicated to selected candidates in 
due course. 


tT. PAUL’S CATHEDRAL. —TENOR 
VACANCY.—An ASSISTANT VICAR-CHORAL will be 
elected shortly for the above Post. Candidates will send a certificate 
of birth, and, together with their names, should send a testimonial, 
from a Beneficed Clergyman to their high moral character, and their 
having been regular Communicant members of the Church of England. 
Address, The Succentor, 8, Amen Court, E.C 


HE Dean and Chapter of Saint David’s invite 
applications for the Office of PRIEST-VICAR in the Cathedral. 


Bass voice. Experience in intoning, and reading Music at sight. 
a ations, by January 4, to the Dean, Saint David's. 


ENOR (studying under best tuition obtainable) 
offers his SERVICES for Concerts, At Homes, &c., in London 
and district for expense fees. Address, I. A. J., Novello & Co., Ltd., 
oe Berners Street, W. 
DEPUTY ORGANIST is RE QUIRE “D for 
St. Paul's, Portman Square, W. He must play for the Wed- 
nesday Evening Service, 8-9, and the practice, Thursday, 8.30-9.30. 
Pteference will be given to applicants who can also attend the three 
services on Sunday (11, 3.30, and 7) and assist in the choir. The fine 
two-manual organ (hydraulic) will be available for practice. Full 
particulars to Edwards, 271, Essex Road, N. 


RGANIST (experienced) desires 
MENT. Used to three-manual organ. 
Ac 1c dress, E. M. Toy, Rosendale, Littleh: umpton. 





a arrangements 











APPOINT- 
Full choral services. 


RGANIST and CHOIRMAST E R desires AP- 
POINTMENT. 6 years’ experience. Communicant. Good organ 
essential; to devote all time to Church Choir-training and Recitals. 
Highest references. Apply, D., Novello & Co., Ltd., 1, Berners St., W. 


ADY (26, Officer’s daughter) seeks post as 

ORGANIST. Bronze Medal, R.A.M.,and Honours Certificate, 
Assoc. Board R.A.M. and R.C.M. (organ), 1901. Testimonials. C.R.V. 
4, He ath Terrace, Le amington. 


UNER.—Messrs. Duck, $ Son, and Pinker, Bath, 

havea VACANCY on their Staff for a first-class PPANO TUNER. 
A comfortable and permanent berth for a steady man. Send photo, 
stating age and references. A liberal salary and’ commission pe ud. 


UNER, for Country, WANTED, well up in 

repairs. Cyclist. Must have undeniable references and 

character. Apply, giving full particulars and photo, which will be 
returned, to Apollo, Novello & Co., Ltd. *~ > Berners Street, WwW. 








OUNG GENTLEMAN (good appear ance), with 

over 10 years’ experience in a first-class music warehouse, is 

open for APPOINTMENT. Good general knowledge of trade, buying, 

oe books, &c. Part-music a specialty. Wogsalg, Novello and 
, Ltd., 1, Berners Street, W. 


SARTNE RSHIP.—A PARTNER REQUIRED at 


once for old- established MUSICAL CONNECTION in the 
.e~ of England. A capable and energetic gentleman indispensable. 
G. A., Nove llo & Co., L td., ae S Berne Ts Stree at, W. 


\ RG: AN PRACTICE. —ORGANISTS ¢ can an PRAC- 


TISE on the Grand four-manual Organ by Wixuts (blown by 


hydraulic engines controlled from yey in the Concert Hall of 


the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secre tary, Hampstead Conservatoire, Swiss Cottz age, N. W. 

¥.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


RGAN PRACTICE.—Three manuals and pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 








N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth's Music Depot, 54, London Road, Forest Hill, S. EL 


RGAN STUDIO.—3 manuals, C.O. pedals, 1s, 
hour. Willis, ‘‘Tower Organ Works,”’ 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827.) Musical Instruments and Fittings. 


RGAN for SALE. Two manuals, Bourdons and 
pedals, g stops, 2 couplers. Blown by gas-engine and special 
feeders. G. Edmond, 98, St. John s Street, Bridlington. 








RGAN FOR SALE.—A First-class s Instrument. 


Specially See for a Public Hall. Four Manuals, CC to C 


in alt. Pedals, CCC to I : 

Great Organ ar ei «. I3stops 915 pipes. 
Swell Organ owe se as aie 1,025 
Pedal Organ ov as ees i 240 
Choir Organ oe ies as eee 244 
Solo Organ ste nn es “a 20 300 
Couplers : is ee: — 
Tremulants 2 _ 

55 stops 2,790 pipes. 


Full particulars on application to 
E. WILSON, Solicitor, Red Hall, Leeds. 


RGANS (New and Second-hand) for SALE. 


Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 








1B gece (Pipe) for SALE. Bargains. Two 
manuals; in — ct condition. Full compass; pedals. W. B., 
9, Burdett Road, Bow, E. 

RGAN for SALE. Three manuals. Thirty- 


As now standing in St. Martin's Church, 
kenhead, St. Martin's Vicarage, Lincoln. 


three speaking stops. 
Lincoln. Apply, Rev. E. A 


GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D'Almaine and Co. (established 116 years), 91, Finsbury 
Pav ement, E iC. Open till 7. Saturdays, 3. 


GPLENDID THREE - MANUAL ORGAN, a 
stops, entirely new, now in course of building, for SALE, to 
suit Church or Chapel; also, two-manual Organ, 12 stops, all latest 
improvements. A three-manual second- hand Organ, in good condi- 
tion. W. E. Richardson and Sons, Central Organ Works, Hulme, 
Mancheste ft, 


ELI ABLE ~ SECOND -HAND ORGANS. for 

SALE. One, Two, and Three Manuals and Pedals. Prices 

from £45 to £500. Particulars on application. Gray and Davison, 

6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 


ODERN-BUILT ORGANS for SALE. 
Manuals (CC to G) and Pedals (CCC to F), 34 stops (open for 
inspection in London Church), £420. Three-manual and Pedal 
Chamber Organ. Height, 1o ft. 10 inches; part pneumatic. Open 
to offer. Two manuals and pedals, 15 stops, each, £175 and £150. 

One manual and pedals, 7 stops, £17. Inspection invited. 

EUSTACE INGRAM, Organ Builder, 
Only Address, 361, Liv erpool Road, London, N. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


15 GUINEAS.—PIANO (“ Empress” Model), solid 

iron-frame upright grand (list price, 30 guineas) ; full compass, 
full trichord, French check action, &c. in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage paid, to any part of the United 
Kingdom ; ten years’ warranty ; easy terms arranged ; full price paid 
will be allowed if exchanged for a higher-class instrument within 
three years. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 


OTTAGE PIANO. Full compass, with Organ 

Pedal Attachment. C.O. Scale. Bargain. W. B., 9, Burdett 
Road, Bow, E. = 

OR SALE.— PEDAL ATTACHMENT to 


PIANO. Full compass, complete. Price £2 10s., including 
Organ Stool. A. F. Joscelyne, 39, Pe ak Hill Gardens, Sydenham, S.E. 


LARINETS, in A, B flat, and C (by Lamy, first 


quality), for SALE. Two years in use. £7 theset. Fitzroy, 




















3, Queen Anne's Road, York. 


USICAL OPINION.—Send 4d. for new number 
0 35, Shoe Lane, London, E.C. 
il ol Musical Literature and Advertisements. 


About 250 columns of 
Founded 1876. 
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HUGH 3' SWANTON. 


INSTALLATIONS NOW IN OPERATION. 
St. Paul's Cathedral. 
Norwich Cathedral. 
Llandaff Cathedral. 
Dundalk Cathedral. 
Armidale Cathedral, N.S.W. 
Church House, Westminster. 
Royal Academy of Music. 
St. Cuthbert’s Church, Earl's Court, S.W. 
St. Andrew's Church, Wells Street, W. 
And many others. 


INSTALLATIONS NOW IN HAND. 
Dublin Cathedral . Bc ‘ 
Aachen (Germany)—Concert Hall a a x woe ie 
Betchworth—Residence, Mr. Whittington 
Cork—Exhibition of 1902 
Gateshead—Christ Church : 
Horsham—Christ's Hospital Chapel .. 
London—Stepney Parish Church 


” 


wn nw 


Merthyr Tydfil—Baptist Chapel Fre * ae er 
Stockport—Residence, Mr. Bell - - 2 
Wigan—Parish Church Ss a ne ea oe 3 
Stockport 2 Swanton Economizers. 


Wigan “e oe ee =a as 3 





HUGH SWANTON, 
THE LEADING SPECIALIST IN ORGAN BLOWING 
(Agent for Ross Valve Company, New York), 
79, WHITEHORSE STREET, STEPNEY, LONDON, E. 





Dainty Brochure free for the asking. 





The Swanton £50 Challenge is still unaccepted. 
of Musical Opinion. 


ORGANIST S, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 
FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, 
AND 








APPEARANCE, DURABILITY, 
PRICE. 


Sir Joun Statner:—‘‘I can confidently recommend it . 
more valuable.”’ 

_Sir FREDERICK BRIDGE: 
give satisfaction." 

Sir GEORGE MartTIN: 

Dr. Frost: 


. nothing 


‘‘T have tested it. . . successful . . . will 
“T think very highly of it... clever.” 
‘« Every organ student should have a set.’ 





Similar Testimonials from the most distinguished Organists and 
Musicians. 


Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


THE OLD FIRM. 


CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


~ NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 





5 Engines. 


See current No. 


TO COMPOSERS. 


/ > af T 
MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 

2, GREAT PORTLAND STREET, Lonpon, W., 
Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 

PrivATE RooMS FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 





Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


OCHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 

TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 


UMOROUS PART-SONGS. By A. B. ALLEN. 
‘*Tom, the Piper’s son."’ s.a.T.B. Price 3d. 
‘*Dickory, dickory dock.” s.a.T.B. Price 4d. 
London: NovELLo AND Company, Limited. 


Fourth Thousand. 
TE DEUM LAUDAMUS in G. 
Dye. Price 4d. 
London : 


By ALFRED J. 


NOVELLO AND Company, Limited. 


Fourth Thousand. 
\ AGNIFICAT and NUNC DIMITTISin F. By 
4 eee CARNALL, Mus.B., Cantab. 4d. Sample copies, 
Pen nge, 








Sixth Thousand. 


WM AGNIFICAT and NUNC DIMITTIS in E flat. 
4 3y WituiaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLO AND Company, Limited. 





Sixth Thousand. . 
Bey WH House OMNIA OPERA. Set to music 
by W. H. Hottoway, L.Mus.T.C.L. Price Twopence. 
‘“ A varied and tuneful setting.'"—Manchester City News. 
London: NOvVELLO AND COMPANY, Limited. 


I 7YRIE ELEISON in D flat. By 
NorMANDALE, B.A. Price 1d. Third Edition. 
London: NovELLOo AND Company, Limited. 


, ILL'S EASY VOLUNTARIES. — “ Messiah,” 
a “Elijah,” ‘‘St. Paul," “‘Creation."" 1s. each book. 
London: NovELLo AND Company, Limited. 


TEW EASY and COMPLETE COMMUNION 
L SERVICE in D. By Frank Aptam. Price 6d. NoveLtto & 
Co., Ltd., London. Written in same style and containing all the 
features which have made the Composer’s famous Service in F so 
exceedingly popular. 


VE VERUM in G. By Frank ApDLam. This 


beautiful Communio, sung for many years at St. Thomas's, 


de 


Rev. 











Regent Street, is now published (Solo and short Chorus). Price 2d. 
London: Hart AND Co., Paternoster Row. 
Just Published. ; 
HE BLESSED TRINITY VESPER HYMN. 


To precede or follow the Benediction. Words and music by 








Davip W. GreavEs. Price 1d. 
| London: NoOvELLO AND Company, L imited. 
SOR SALE. SERV ICES and AN- 
THEMS. Folio. Four | Redlbeg in Two; cloth boards; good 
condition. Full vocal score, with organ accompaniment. [Novello, 
| 1847.] Price, 25s. H.J., Novello & Co., Ltd., 1, Berners Street, W. 





REDUCED PRICES 
FOR THE UNREVISED EDITIONS. 


CATHEDRAL PSALTER 


PRAYER BOOK. 





THE 
CATHEDRAL 


The Publishers, having in peers a limited number of the above 
publications, handsomely bound in Red Basil with Red Edges, but 
unrevised as regards the recent alterations in the Titles of The Prince 
and Princess of Wales and in the Accession Service, are prepared to 
dispose of the remaining copies at specially reduced prices. 


London: NoveLio aAnp Company, Limited. 
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Trinity College London (7355). 
President : 
THE RicHt Hon. LORD COLERIDGE, M.A., K.C. 
Warden: 


EDMUND H. TURPIN, Mus.D. 


LENT TERM BEGINS JANUARY 16. 

The following are the subjects included in the curriculum of the Day 
and Evening Classes: Organ, Pianoforte, Solo Singing and Voice 
Production, Violin, Viola, Violoncello, Double Bass, Harp, Flute, 
Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, Timpani, Side 
Drum, &c.; Harmony, Counterpoint, Canon, Fugue, Composition, 
Form, Orchestration, Musical History, Transposition, Sight Reading, 
Elocution, French, German, and Italian. 

The College Orchestra and Choir and the various Ensemble Classes 
are for Students and Non-Students. 

The Professors include : Dr. J. Gordon Saunders, Dr. James Higgs, 
Dr. C. W. Pearce, Miss Florence Higgins, Mus.B., S. Coleridge- 
Taylor, Dr. E. H. Turpin, Frederick G. Cole, G. E. Bambridge, 
R. W. Lewis, Dr. John Warriner, Henry R. Bird, Edward d’Evry, 
and Miss Margaret Carter, F. G. M. Ogbourne, Dr. W. Creser, 
A. Visetti, Wallace Wells, Frank Swinford, J. T. Hutchinson, R. B. 
Addison, Madame Hope Glenn, Madame Pauline Rita (Mrs. Radclift), 
Cyril Streatfeild, Douglas Powell, F. Rizzelli, Rev. H. G. Bonavia 
Hunt, Mus.D., F.R.S.E., John L. Child, L. Szczepanowski, Victor 
Buziau, E. E. Halfpenny, E. Woolhouse, John Reynolds, Madame 
Josephine Chatterton, J. Radcliff, W. Lewis Barrett, W. M. Malsch, 
George A. Clinton, Edwin F. James, Albert E. Matt, Thomas R. 
Busby, John Solomon, V. A. Chaine, Dr. A. H. Walker, B.A., Dr. 
H. T. Pringuer, L. Ricci, Etienne Ruf, and T. Matthay. 


Fees, per Term for the Course, from Five and Six Guineas; from 
Two Guineas for Single Instrument or Vocal Studies; One Guinea 
for the Theoretical Class Subjects. 

Open Scholarships and Exhibitions are awarded annually. 

Prospectus and all information from the undersigned, 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Patron: His Majesty THE Kina. 
President: H.R.H. THE Prince oF WALES, K.G. 
Director: Sir C. Huspert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 
THE NEXT TERM begins on January 6, 1902. Entrance 
Examination, January 3. 
The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will be 
held in April, 1902. 
Syllabus and official Entry Forms, may be obtained at the College, 
Prince Consort Road, South Kensington. 
FRANK POWNALL, Registrar. 


JUST PUBLISHED. 


LEAD, KINDLY LIGHT 


WORDS Py 
CARDINAL NEWMAN 


SET TO MUSIC FOR 
SOPRANO SOLO AND CHORUS OR QUINTET 
FOR SOLO VOICES 


LIZA LEHMANN. 


Price Two Shillings net. 
Vocal Parts, One Shilling the set. 


Loxpoxn: NOVELLO AND COMPANY, Limitep. 


John Broadwood & Sons’ 


LIMITED, 
NEW SHORT OVERSTRUNG GRAND 


105 GuINEAS. 


‘“MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T. H. YorKE Trotter, M.A., Mus. Doc., Oxon. 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students. 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony, | 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O'Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 

Prospectus, on application, from the Secretary. 


SEVCIK METHOD. 
KOCIAN CONCERT. 


ST. JAMES’S HALL. 





Tue Times: ‘At the end a ‘ Paderewski’ demonstration took place 
An incontestable success.”’ 

TELEGRAPH: ‘‘ His technical skill is indeed great. 
was quite remarkable." 

Stanparp: ‘‘M. Kocian's technique is extremely brilliant. 
‘Kreutzer ’ Sonata a remarkable exhibition for so young an artist.” 


A facility that 


Mornin Post: ‘An executant of extraordinary skill. ‘Kreutzer’ 
Sonata played with much distinction. Juggles at will with harmonics, 
double-stopping, &c.”’ 

Datty News: ‘Remarkably fine performance of Beethoven's 
‘Kreutzer Sonata.’ Execution marvellously accurate.” 

Sunpay Times: “ Fairly took his audience by storm.” 

Daity Express: ‘‘ Well-known musicians waxed enthusiastic over 
his extraordinary brilliance.” 

MorninG ADVERTISER: ‘‘Another marvel. He has a fuller tone 
than his popular rival. So it is that he fills the mind with greater 
expectations than did Kubelik. Sent his audience into fits of enthu- 
siasm."’ 

Star: ‘‘ Has a technique as phenomenal as that of Kubelik, and his 
tone is considerably finer. I have certainly never heard anything like 
the way in which he ordered about his octaves. A large audience 
hailed him, and deservedly, with a delighted wonder." 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 





And at Lerpzic, Paris, VIENNA. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1902. 








TO OUR READERS. 


The present issue of THE Musicat Times 
appears in new type from cover to cover. 
Freshness will also be a feature of its literary 
matter, and no pains will be spared during the 
present year, as in the past, to make these pages 
readable and of general interest. 

As a means to this end, the Biographical 
Sketches, with their special portraits—of which 
nearly fifty have appeared since 1897, and 
which have met with so much appreciation-—will 
be continued. Starting with Dr. Henry 
Coward — whose uncommon life-story follows 
these remarks—the living musicians to be 
sketched will include Dr. Steggall, Mr. Andrew 
Black, and Professor Horatio Parker, the distin- 
guished American composer. ‘ Down among the 
dead men’ has proved to be so rich and 
acceptable a quarry—if the term may be used— 
that further diggings in the same direction 
may reveal something fresh about Dr. Blow, 
Dr. Crotch, Vincent Novello, Franz Liszt, and 
old Sam Wesley. 

The Coronation is sure to be the watch-word 
of the year 1902, and therefore, anticipating 
the national thought and feeling, we give in this 
our initial issue an article on the Music of 
Queen Victoria’s Coronation. This may be 
followed by others on the Masters of Musick 
to the Kings and Queens of England, illustrated 
with portraits of those gentlemen; a description 
of the Royal Library at Buckingham Palace and 
its treasures; and some chit-chat on Monarchs 
and Music. Other subjects. that are down for 
consideration are: A Brief History of the 
Madrigal Society, compiled from its ancient 
records ; and Mr. Taphouse (of Oxford) and his 
remarkable collection of old and rare books on 
music. In the Church and Organ Music 
section, something may be said on various old 
hymn-tunes and their composers, with reprints 
of the tunes as they first appeared, while 
‘Dotted Crotchet’ may be induced to visit other 
places besides Newcastle, and record his impres- 
sions in special and illustrated articles. 

It is very gratifying to find that this 
old-established journal—which will enter upon 
its fifty-ninth year in June—is so kindly received 
and apparently so highly appreciated. Its steadily 
rising circulation furnishes abundant proof of 
this pleasant state of affairs, and the generous 
references to it which appear month by month in 
the columns of the London and Provincial press 
are not only full of encouragement, but act as 
an incentive to increased effort. Moreover, 
many similar tokens of appreciation are being 
constantly received from our readers at home 
and abroad. May we quote two ?—both equally 





spontaneous—The first is from an earnest young 
conductor in America, whose excellent work 
we had the pleasure of commending. He 
writes :— 

I appreciate more deeply than I can tell your assistance 
to me in giving place to the eloquent tribute to our 
undertaking, attended with well-nigh insuperable diffi- 
culties. By your hearty words you have very greatly 
encouraged us all. The article was copied by our local 
newspaper, and has been widely read. 


The second is from a veteran reader of nearly 
four-score years, residing in the old country, 
and a man of mark in his city and the regions 
round about it :— 

THE Musica Times is an old, old acquaintance, for I, 
with my comrades—working engravers and lithographers 
—began taking it in the forties. The first number we 
ever saw contained, I remember well, ‘ Here’s a health 
unto his Majesty ’—and that is more than half-a-century 
ago! Many a pleasant, instructive hour did we devote 
to your admirable publication. Long may it prosper! 


Thanks, sincere and appreciative, are tendered 
to those kind friends who are ever ready and 
willing to lend their valuable manuscripts and 
portraits for reproduction, &c., or to hunt up 
information here and there for the benefit of 
their fellow readers; to our excellent Own 
Correspondents, and other contributors in various 
places at home and abroad for their valued help. 

In conclusion, the Editor ventures to anticipate, 
on this New Year’s Day, a certain expression of 
kindly feeling by most heartily and warmly 
saying to one and all— 


THE SAME To You! 


HENRY COWARD, Mus. Doc., Oxon. 


That which we ave, we are, 
, . strong in will 
To strive, to seek, to find, and not to yield. 


These words of Tennyson’s apply with peculiar 
aptness to the self-made man of noble aims. 
He is often misunderstood and even regarded with 
suspicion, if not jealousy, by certain sections of 
the community in which he lives, and moves, 
and has his being, especially if he be of lowly 
origin and hold a public position. A touch of 
originality in character and methods may brand 
him with the mark of eccentricity. But, as John 
Stuart Mill says: ‘Eccentricity has always 
abounded when and where strength of character 
has abounded ; and the amount of eccentricity in 
a society has generally been proportional to 
the amount of genius, mental vigour, and moral 
courage which it contained.’ Eccentricity or 
no eccentricity—honesty of intention, firmness of 
purpose, and steadiness of conduct will surely 
prevail; and the fortunate possessor of this 
combined character -force — plus a dash of 
eccentricity (so called)—is one who must rise 
superior to all obstacles that beset his pathway 
in life. He will be honoured for all he has done 
and is doing in making the world better by his 
work, his influence, and his unswerving devotion 
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to duty. Such an one—esteemed by all who 
really know him, especially by the people of 
Sheffield—-forms the subject of this Biographical 
Sketch. 

Henry Coward was born at the Shakespeare 
Hotel, Williamson Square, Liverpool, Novem- 
ber 26, 1849. His father, originally a Sheffield 
grinder, was the landlord of that hostelry—a good 
singer and a fine banjo player. The child was 
cradled in music—of a kind. In a concert-room 
attached to ‘the house’ music was a nightly 
feature, one of the players being Charles 
Blamphin, the harpist. This was not exactly 
the atmosphere, either morally or physically, for 
a child of tender years, but the death of his 
father completely changed the environment of 
Henry Coward’s boyhood. The family removed 
to Sheffield, and Henry was looked after by an 
uncle, a good sturdy Yorkshireman and a cutler 
by trade. The boy finished his education (such 
as it was) at the age of eight—he had not had 
six months’ consecutive schooling—and as a 
child of nine was put to the staple trade of 
Sheffield, the manufacture of cutlery. He 
served an apprenticeship for twelve years with his 
uncle at the works of Mr. George Wolstenholme, 
and ultimately became one of the best workmen 
in the trade. He spent six months as an 
improver in the workshop of Mr. W. H. Wragg, 
a specialist in the best line of cutlery. Through- 
out his artisan career, Coward was never out of 
work for a single day. He took many prizes as 
the result of his skilful craftsmanship, and for the 
last knives he made he received the sum of £3 
per dozen—‘a big price.’ 


‘HE USED HIS HEAD.’ 


Sheffield, to the mere passer by, is a place of 
smoke. But as if to counteract its griminess, 
a characteristic of Sheffield ‘shops’ (workshops) 
is for their walls to be covered with pictures 
cut out of the Illustrated London News and 
similar periodicals. Some representations of old 
castles that had been dismantled by Cromwell 
attracted young Coward’s fancy. ‘How was it 
that Cromwell could do all this?’ he asked a 
senior fellow- workman. ‘He used his ’ead; 
it’s those who use their ’ead that make their 
way in the world.’ This made a very strong 
impression on the lad—‘ He used his ’ead’: 
‘Why should I not use my head ?’ meditated the 
boy. 

He did. A boy who has finished his education 
at the age of eight is not very fully equipped for 
scholarship, but Coward’s dauntless perseverance 
manifested itself in those early years. He taught 
himself to spell by reading the advertisement 
placards in the streets on his way to work, 
and learned shorthand during similar peregrina- 
tions. The same strenuous perseverance showed 


itself at the laying of the foundation-stone of the 
Albert Hall, Sheffield, by the Duke of Norfolk. 
Young Coward climbed one of the wooden 
hoardings in order to see what was going on 
inside. 


A friend said, ‘come down, here comes 








He did come down — but he 
descended on the other side of the barricade! 
Little could he have thought that in years 


the bobby.’ 


to come he would receive in the erected 
building the ovations he has so frequently had 
to acknowledge. 

The boy became a marked ‘hand’ in the 
workshop. Here is an incident of those cutlery 
days related by his valued friend of forty years’ 
standing, the Rev. W. Robinson, now residing 
at Salem, Southern India :— 

If Dr. Coward is anything, he is a character, and no 
one can be in his presence five minutes without finding it 
out. In a large factory containing a thousand men, 
this individuality asserted itself, and the boy became 
affectionately known as ‘Bumpy,’ from the circumstance 
of his having read and mastered Fowler’s ‘ Handbook 
of Phrenology.’ Nothing would do but he must feel 
the bumps of all the men who would submit to his 
manipulation, and there were seers who prophesied a 
great future for him as a phrenological lecturer. In 
time, however, music asserted her rightful place, and 
phrenology was relegated to the limbo of extinct super- 
stitions. 

VIOLINIST AND VOCALIST. 

It was formerly the custom in many good 
English homes to associate music with the 
devil; music and business could not be under- 
stood to run very well together, and thus the art 
came to be regarded as a handicap in the journey 
of life. ‘ Well, my boy, what is your pleasure?’ 
asked Mr. George Wolstenholme, Coward's 
employer. ‘Music’s my pleasure, sir.’ ‘ Music: 
you may as well go to the devil as learn music, 
was the discouraging response. Nothing 
daunted, however, young Coward, by hook or by 
crook, would be in evidence in the ‘ top keck’ of 
the old Theatre Royal when an opera company 
visited the town. He learned all the operas then 
in vogue. His memory for operatic melodies 
was phenomenal, and in this way seed was sown 
for future harvests. He was fortunate at the 
formative period of his life to come under good 
influence at the Sunday School attached to 
Queen Street Chapel. His Sunday School 
teacher, Mr. John Pease, an excellent musician, 
had formerly been first fiddle in some of the 
great theatres in the provinces. A man of 
magnetic personality, Mr. Pease attracted the 
boy to him and gained his affection ; moreover, 
he gave him lessons in violin playing—the only 
tuition in music Coward has ever received. He 
became fiddle mad, and practised morning, noon, 
and night. The youth sang in the chapel choir, 
and there are members who can recall the 
marvellous power and beauty of his voice. ‘1 
have only heard one other boy’s voice that 
surpassed it,’ says an old friend. He joined a 
Tonic Sol-fa class, but soon became a teacher 
himself. An interesting side-light on this 
achievement is furnished by his friend, Mr. 
Robinson, who must again be quoted :— 

The Tonic Sol-fa College certificates were passed 
one byone. After the Intermediate had been gained, the 
youth started teaching in the dungeon-like room under- 
neath Queen Street Chapel. It was here I became one of 
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his first pupils, and held the first Intermediate Certificate 
that he granted to an examinee. His method of teaching 
was of the lightning order, and there was always a 
considerable stock of dynamite on hand. The amount 
of modulator work we did was awful, and would have 
killed anyone less enthusiastic than teacher and scholars 
were. The way we schah-lahed up and down that 
modulator, worked at time exercises, listened to mental 
effects, got pulled up in the middle of an exercise, and 
were da-capo-ed back to the start are memories that 
haunt one still. There was no mistake about the 
thoroughness of this drill. In a winter or two it told, 
and we were ambitious enough to give a concert. 
Locke’s music to ‘Macbeth’ and Root’s ‘ Pilgrim 
Fathers,’ with certain selected songs, was the limit of 
our ambition. Looking back, I am amazed at the 
sublime cheek we had in those days. Most of us were 
'‘prentice lads—Coward certainly was—and here we 
proposed running a concert, and to be its guarantors. 
Picture it, think of it! Our conductor was eighteen 
years old, and the others, some were over, some under 
that age. The concert came off. We had a lovely 
prima donna in pea-green silk, and a kindly contralto 
gave us her services. 

The success of this concert led to higher 
fights with a performance of Romberg’s ‘ Lay 
of the Bell,’ but this resulted in a loss of £25, 
which Coward bore with complacency, and when 
the amount of the deficiency was paid off, after 
his apprenticeship, he enthusiastically went in for 
other ventures. A notice of this ‘Lay of the 
Bell’ achievement found its way into the 
columns of THe Musicat Times thirty years 
ago, under the heading Sheffield, in these 
words :— 

On the 6th ult. [November, 1871] the Queen Street 
Harmonic Choir gave a performance in the Music Hall, 
Surrey Street, before a large audience. The choir, 
although the youngest in the town, has, under the able 
direction of Mr. H. Coward, attained considerable 
proficiency. Romberg’s Cantata ‘ The Lay of the Bell,’ 
which formed the first part of the programme, was 
exceedingly well performed, the principal parts being 
most effectively given by Miss Twigg, Mr. A. Kenningham, 
and Mr. J. H. Sutcliffe. The band was led by Mr. C. 
Stokes, Mr. Moxey presided at the pianoforte, and 
Mr. Coward was the conductor. (THE Musicat Times, 
December, 1871.) 


HARD LINES AND POETRY. 


He had an absolute passion for reading, but 
his musical and bookish studies received little 
encouragement at home. It used to irritate his 
people to see him incessantly poring over books, 
and out of his scanty pocket money he had to buy 
the candles which were a necessary aid to his 
secret studies in his tiny bedroom. Unfavour- 
able environment was his difficulty. He had early 
grasped the fact that art is a hard mistress, and 
that it is only by long and arduous application 
that anything above mediocrity can be attained ; 
but those around him could not understand his 
early risings and late nights. They were proud 
fnough of it in a way, but they thought it sheer 
waste of time. As a youth he was immensely 
fond of nature, and took the greatest delight in 
the manifold beauties of the lovely country that 


ffoncircles the smoke-clouded city of Sheffield. 


Poetry, too, fascinated him, especiaily Milton, 
whom he loved chiefly for the sublimity of 
thought expressed in his lines. The minor 
poets—Swaine, Gerald Massey—also attracted 
him, and, mirabile dictu, he became a minor poet 
himself! ‘I wrote lots of poems of various 
lengths,’ he says, ‘ but on the advice of an older 
and experienced friend who said that “ poetry 
doesn’t pay,” I burnt them all.’ 


SCHOOLMASTERING. 


Fourteen years cover the period of Dr. 
Coward’s cutlery, or business life. At the age 
of twenty-two he decided to leave the bench and 
start on a scholastic career—in other words, like 
Cromwell, to ‘use his head.’ The joy of teach- 
ing—teaching for its own sake—decided him to 
take this step. He was not qualified, but that 
did not matter; he had made up his mind 
to become efficient, and he did. Pounds, shil- 
lings and pence were of no consideration. He 
was earning good wages at the bench, and upon 
leaving the workshops he knew it would take him 
ten years ‘to be equal in money.’ ‘ Learn to 
labour and to wait’ was his twin-motto with 
‘Fools and children are in a hurry.’ His first 
scholastic appointment was as a pupil-teacher 
(aged 22) at Zion Attercliffe school, a suburb 
of Sheffield, at a salary of £20 a year. The 
head-master was easy going, and Coward soon 
became ‘practically head-master.’ His school 
work was so good and thorough that it attracted 
Mr. Barrington Ward, one of H.M. Inspectors, 
who recommended the young man to a master- 
ship of a school at Tinsley. This promotion 
from the workshop to a head mastership in 
twelve months was certainly rapid. At Tinsley 
he remained four months, one of his pupils being 
Wainwright, the cricketer. Then he held a 
similar post at Greasborough at a salary of £120 
a year, and remained there three years. 


A SCIENCE STUDENT. 


During these early years of his scholastic 
period, Coward unweariedly qualified himself 
for his duties. For five years he only 
allowed himself five hours for sleep out of 
the twenty-four. He read incessantly. Science 
fascinated him. Electricity, magnetism, sound, 
heat, physiography, physiology, geology, and 
the rest of the ologies, he simply devoured. He 
entered examinations just for the fun of the 
thing. A batch of certificates from Cambridge 
proves that he was by no means a smatterer in 
his knowledge pursuits, and a science scholar- 
ship at South Kensington (of which he did not 
avail himself) is a further testimony to his 
thoroughness and abilities. Picking up, picking 
up incessantly, entered into his very life blood ; 
and if it serve no other purpose, this sketch 
of so remarkable a career may furnish a stimulus 
to young fellows who are taking things easily— 
merely floating with the tide, regardless of the 





life-preserver of self-help. 
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To be appointed head-master of a Board 
School in Sheffield came as a_ well-merited 
promotion to Henry Coward. In this capacity 
he rendered excellent service, and his teaching 
powers had fine scope for development. Four 
years later he occupied a similar position at the 
Free Writing School, where he had only sixty 
scholars, £250 a year, and no inspection! This 
post he held for ten years. As the Charity 
Commissioners did not consider this home of 
learning —which formed part of the Grammar 
School—to be necessary, it was closed, and 
the head-master (Mr. Coward) received £100 
as a solatium. At the age of thirty-nine, 
after seventeen years’ schoolmastering, he made 
up his mind to leave the scholastic profession, 
and to ‘ go into music.’ 


HIS WORK IN THE SCHOOLS. 


Before dwelling upon his professional music 
career—his ‘third period,’ if the Beethoven 
reference may be permitted, and there is a good 
deal of the ‘ unbuttoned’ in Dr. Coward’s nature 
and methods—allusion must be made to his 
experiences as an amateur devotee of the art. 
For fifteen years he was teaching classes and 
conducting choirs five nights per week without 
fee or reward. With a few exceptions, he 
did not receive a penny for all this laborious 
and valuable musical work, nor did he accept 
any remuneration till he had obtained his 
degree of Bachelor of Music at Oxford. 
Always fond of children, one of his first 
important successes as a conductor was 
achieved when the school teachers of Sheffield 
asked him to conduct a big choral concert for 
them, at which the bairns of the various schools 
were to be the performers. For the last twenty- 
five years he has conducted an annual demon- 
stration by a huge choir of Sunday School 
children—an event moving and thrilling, such 
as we do not know in London. The words 
of a friend, Mr. W. W. Chisholm, may be 
quoted in this connection :— 

Sheffield prides itself upon its great gathering of 
Sunday School children on Whit Monday. On that 
occasion, in the natural amphitheatre furnished by 
Norfolk Park, some forty to fifty thousand children and 
teachers sing special hymns. Dr. Coward has been the 
conductor of this feature of Yorkshire religious life for 
twenty-five years. In addition to simple hymns—with 
their overwhelmingly thrilling strains—the Hallelujah 
Chorus from ‘The Messiah,’ and the Gloria from 
Mozart's Twelfth Mass have been sung by these thousands 
of young Yorkshire choristers, whose parents and friends 
assemble in their tens of thousands. 

An interesting side-light on his school music 
work is kindly furnished by Mr. Thomas Abbott, 
Inspector of Church and Voluntary Schools in 
Sheffield, who writes :— 

As long ago as the year 1884, the Committee of the 
Church Day School Association felt the need of a better 
musical training of both teachers and scholars. They 
thought the best way of providing for this need was to 
engage Mr. Henry Coward to give a Course of Lessons to 
Head and Assistant Teachers in ‘The Art of Teaching 





Singing’ in Public Elementary Schools. His classes, 
held in The Church Institute, were attended by nearly 
300 teachers. He so roused their enthusiasm that the 
Tonic Sol-fa system, which up to then had been taught 
in but eight departments of Sheffield Church Schools, 
was at once adopted in many other schools, and in a 
short time in every department within the Borough. 

Another consequence followed. Dr. Coward was 
engaged to give a Series of ‘Model Lessons’ in Singing 
to Mixed classes of scholars in Duchess Road Board 
School before most of the Head Teachers of the town, 
So effective were these, that the Singing of most of the 
Sheffield Schools — Voluntary and Board —has_ been 
remarkably good ; so that it has not been found necessary 
to employ in either Board or Voluntary Schools special 
Teachers or Inspectors of Singing. 

My next experience of Dr. Coward's influence upon 
school singing was in connection with the Children’s 
Demonstrations at the Albert Hall. These have always 
proved most popular and stimulating, leading to the 
institution of a yearly competition in singing amongst 
the schools of the town for the honour of holding a 
beautiful silk banner, presented by Mr. Skelton Cole, 
former Chairman of the School Board. 

I must not forget to mention the spirit aroused amongst 
such of our teachers as had the honour and pleasure of 
being amongst the chorus of Sheffield’s first Musical 
Festival. From personal experience and contact with 
several of the members of that chorus, I can testify to 
the vivifying results of being there trained. The teachers 
try to emulate Dr. Coward’s methods of producing such 
enthusiastic devotion to the pleasures of music. That is 
reflected throughout our schools. 

It is impossible to estimate the influence— 
social, moral, and educational, as well as musical 
—that Henry Coward has exercised in Sheffield 
in what may be called his crusade of song, 
But this is not all. A medical man said to him: 
‘Do you know, Dr. Coward, what good you 
have done to the health of the city ? It is simply 
incalculable !’ 

VARIED ACTIVITIES. 


From the year 1878, and for a period of 
twenty-seven years—till quite recently, in fact— 
he conducted the Sheffield Amateur Instrumental 
Society, a body of orchestral players which has 
done admirable work. The Sheffield Musical 
Union, also conducted by him, is a development 
of the Tonic Sol-fa Association, an organization 
which brought Dr. Coward more than_ local 
fame by carrying off a prize at a Crystal Palace 
competition. He was ambitious to become a com- 
poser. For ten years he worked quietly on along 
this road beloved by musicians not a few. But 
only asa wayfarer—gathering material by methods 
of analysis, observation, and so on, as, with the 
exception of some hymn-tunes, the composition 
field was allowed to lie fallow. This seed-time 
resulted in the fruition of Magna Charta, his 
first important work, which was heard at 
Sheffield in February, 1882. To this succeeded, 
in 1885, Victoria and Her reign. 


GETTING ON BY DEGREES. 

All this was preparatory to taking the degree 
of Bachelor in Music at the University of 
Oxford. He still worked on, reading music 
mentally, and pursuing his contrapuntal and 
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other theoretical studies quite unaided. Self- 
help and a rigid discipline of mind stood him in 
ood stead during this preparatory period. He 
never took a holiday till he was forty! But he 
had first to matriculate before he could go up 
for his degree examination at Oxford. At that 
time the conditions were more stringent than at 
present, as he had to pass the literary test in 
four subjects. But in eighteen months he had 
taken his degree. He was examined (in 1889) 
by three successive Professors of Music at 
the University—Sir Frederick Ouseley, Sir 
John Stainer,and Sir Hubert Parry. An incident 
of the vivd voce part of the examination was a 
question on ‘pedal points.’ ‘They are sometimes 
very long,’ replied the Sheffield candidate, ‘as in 
a recent composition’—the said work being 
‘Judith,’ composed by one of his interrogators, 
Sir Hubert Parry, and just then published. He 
got through the examination so well, and received 
the news of his fate so long before the other 
candidates, that the late Mr. George Parker, 
clerk of the schools, greeted him with the words: 
‘You lucky devil.’ 

Five years later, under the Professorship of 
the late Sir John Stainer, the subject of this 
sketch obtained the degree of Doctor of Music. 
This was the first time that a Sheffield musician 
had taken the degree, and it is no wonder that 
the people of the city he had served so well 
presented him, at the hands of the Mayor, with 
the robes appertaining to the doctor’s degree, 
the cost of which had been raised by public sub- 
scription. It may be convenient here to complete 
the list of Dr. Coward’s compositions. These 
include ‘ The Story of Bethany,’ exercise for the 
degree of Mus. Bac. (1891); ‘The King’s Error,’ 
exercise for the degree of Mus. Doc. (Crystal 
Palace Tonic Sol-fa Festival, 1894); ‘ Heroes 
of Faith’ (Sheffield, 1895); ‘Tubal Cain,’ 
choral ballad for chorus and orchestra (Sheffield 
Musical Union, 1899); ‘The Fairy Mirror,’ 
for ladies’ voices, with tableaux vivants; in 
addition to songs, anthems, school songs, hymn- 
tunes, glees, Sunday School pieces, &c. He has 
edited two hymnals for the Primitive Methodist 
denomination, to which he contributed many 
tunes. One of his many popular tunes is a 
setting of the words ‘ Jesu, high and holy,’ 
which, in leaflet form, has reached a sale of 
over a million copies. For the Sheffield Musical 
Festival, to be held in October next, he is com- 
posing a cantata, entitled ‘ Gareth.’ 


A HARD WORKER. 


Dr. Coward is in every sense a busy man; in 
fact it is quite astonishing how he is able to 
discharge his multifarious duties. He is 
conductor of the Sheffield Musical Union; 
Chorus - master of the Sheffield Musical 
Festival (a world-famed body of 300 splendid 
voices); conductor of the Sheffield Orchestra, 
formed of professional players resident in the 
city; conductor of the St. Cecilia Society, 
Barnsley; and conductor of the Huddersfield 
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Festival Choral Society. The last named is his 
latest appointment, and, well as the good singers of 
Huddersfield think they know The Messiah, they 
have had to attend no fewer than seven rehearsals 
of Handel’s familiar work under Dr. Coward for 
the preparation of the recent Christmas perfor- 
mance. Not only have those old Messiahites 
gladly accepted his readings, but groups of 
singers have been seen in the streets discussing 
them, copies in hand, under the lamp-posts ! 
Dr. Coward is teacher at the Sheffield Training 
College for school teachers ; the Royal Grammar 
School (100 boys); the Sheffield High School 
(300 girls) He is lecturer on music at 
University College, Sheffield, and he has given 
many popular lectures on the art in various parts 
of Yorkshire. He has adjudicated at many 
musical competitions, and is engaged to act in 
that capacity at the Royal National Eisteddfod, 
to be held at Bangor in the autumn. For a 
period of fifteen years (till 1898) he held the 
appointment of musical critic of the Sheffield 
Independent. 
QUEENLY RECOGNITION. 

One important event—if not the most important 
—of his life was the memorable visit of Queen 
Victoria to Sheffield, on May 21, 1897, in her 
Diamond Jubilee year. On that never-to-be- 
forgotten occasion, Dr. Coward conducted 
upwards of 50,000 children in Norfolk Park. 
The great heart of our late revered Queen was 
thrilled as she listened to those sweet songs 
from her loyal and loving little subjects, and 
it is no wonder that she gave vent to her 
heart-stirrings in tears of emotional joy. It 
was the just due of the skilful conductor of 
that huge choir that he should have had the 
honour of being presented (by the Duke of 
Norfolk, Earl Marshal) to Her Majesty, who 
expressed her deep gratification at the unique 
singing to which she had listened. Dr. W. G. 
McNaught, who was present on that auspicious 
occasion, has recorded his impressions in the 
School Music Review, June, 1897, in these words :— 

In order that the conductor, Dr. Henry Coward, 
should not turn his back upon Her Majesty during 
the time the children were singing, and, of course, all 
facing the Queen, it was necessary for him to conduct 
from a high platform constructed in a corner of the area 
in which the children were assembled. The view from 
this standpoint was most impressive, but I confess that I 
judged it impossible from this distance for a conductor to 
control such a vast choir. I indulged in interesting 
calculations as to the velocity of light and the compara- 
tive slowness of sound, and assured myself that there 
was no hope of success. But the result, happily, upset 
my calculations. When Dr. Coward mounted the stand 
and a placard invited the children to attend, and buglers 
sounded warning notes, the critical moment had arrived 
Dr. Coward used an immense baton, at the end of which 
there was a white flag. It was astonishing to witness 
how the conductor's firm, decided beat controlled and 
kept together the vast choir. 

The Queen was obviously much moved and gratified 
by the demonstration, and, subsequently, Her Majesty 
sent a message to the Duke of Norfolk, in which she 
says: ‘I wish also to say how much I admired the 
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children’s singing and the admirable way in which every- | 
thing was arranged.’ Thus ended a notable undertaking. 

It will be with no little satisfaction that Dr. Coward, 

the school officials, and others will look back to the 

results of their anxious and arduous labours, and the | 
children will pass the story on to the next generation. 


The hold which Dr. Coward has upon the) 
good will of the people of Sheffield is shown in| 
the following incident, contributed by one who 
is well qualified to speak :— 

A few months ago it seemed possible that Dr. Coward 
would accept the ‘advice of some of his London friends 
and become a candidate for a Colonial professorship of 
music, which it was known was practically at his refusal. 
Directly the news became known, ninety per cent. of 
musical Sheffield were in a state of great excitement, the 
tension of which was not relieved until it became known | 
that the possibility of the doctor’s leaving the chief scene 
of his many activities was passed. 

CHORUS. 


THE SHEFFIELD FESTIVAL 


The fame of Dr. Coward as one of the greatest 
chorus-masters of the present day dates from the 
first Sheffield Festival of 1896. The special | 
correspondent of THe Musica Times, in his| 
report of that music-making, said :— 


A Committee with money can easily obtain a good 
orchestra and solo vocalists, but a chorus is another 
matter. It must be, in the main, a local product, and if 
the locality cannot produce it, neither can it have a| 
Festival . . . The members [of the chorus] had been 
trained to the strict observance of every nuance ; to proper 
and simultaneous utterance of words, with due regard to | 
emphasis and expression, and to the attainment, when 
necessary, of dramatic effect. All this came out in 
‘Elijah’ and ‘The Golden Legend,’ to the delight, and, 
in some measure, to the astonishment of at least one 
listener, who had not looked for anything so perfect at a 


VOICE 


No wonder that the audience applauded 
the chorus as much as they did the principal singers, or 
that they said amongst themselves that veteran organi. 
zations elsewhere would have to look to their laurels. 

If the attainment of 1896 was good, the 
achievements of the chorus in 1899 reached the 
highest water-mark of excellence. The special 
correspondent of this journal in the latter year 
waxed no less enthusiastic than the writer of 
the earlier notice. The methods of Dr. Coward 
were duly set forth in these columns for Novem. 
ber, 1899, and full tribute was paid to his genius 
for choir training. Only those who were for. 
tunate enough to be present at that memorable 
Festival can form any idea of the moving power 
of the perfectly rendered choruses. 


HOW THE FESTIVAL CHOIR IS SELECTED. 


And now another Sheffield Festival will soon 
be here—to be held on October 1, 2, and 3 of the 
present year. In this connection it may not be 
without interest to give some particulars in 
‘regard to the method pursued in forming the 
chorus, which is chosen afresh for each Festiv al, 
No fewer than 650 singers were examined for 
‘the 350 places. This operation, which lasted 
eight weeks, was conducted by a committee 


first Festival. 


'seated behind a screen, to whom each candidate 


was known only by a number. We give 
specimens of the tests. The first, ‘composed’ 
by Dr. Coward at the request of the chorus 
sub-committee and approved by them, was sent 
to each applicant for admission to the choir, 
most of whom learnt it ‘off by heart.’ The 
tests for contraltos and basses were practically 
the same, but in other keys. Those for tune 
and time were set by Dr. McNaught :— 


TEST. 


The chord C will be given, when each Candidate will sing (unaccompanied) the following exercise at the rate 


of about M =76 (crotchet) :— 
SOPRANO ‘AND TENOR. 
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The test may be sung from either notation to the sol-fa syllables, or to any vowel sound. 


TIME TEST. 
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The services of the Festival chorus are| 


practically voluntary: an honorarium of twenty- 
five shillings to each lady, and one pound to 
each gentleman singer, has to cover the cost of 
all travelling expenses, refreshments, and the 
necessary music. When the number of 


rehearsals is taken into account, it will be 
plainly seen that to sing in the Festival choir 
is a labour of love. On the last occasion one 
enthusiastic member of the chorus traveiled no 
less a distance than 1,500 miles to and from the 
rehearsals! Each singer receives two tickets 
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for the admission of friends to the final 
rehearsals. It may not be without interest 
to mention that, of the 300 singers in the 
Festival chorus, no fewer than 80 have been 
or are pupils of Dr. Coward, and of these 
31 are at present studying under him; more- 
over, 137 are members of his own choir—the 
Sheffield Musical Union, though, as we have 
already stated, he has no influence in getting 
his friends into the ranks of the chosen few— 
each member has to pass a most searching 
examination. 

The Sheffield Musical Festival, of 1go2, is to 
be conducted by Mr. Henry J. Wood; but, as 
on the two previous occasions, the glory of the 
chorus will, undoubtedly, again be revealed, and 
will be as a halo round the head of the master 
chorus-master. It would be a gracious act on 
the part of the powers-that-be to allow Dr. 
Coward to conduct one or more of the large 
choral works in the programme. There is a 
good precedent for such a course in the 
Birmingham Festival of 1891, when Dr. Richter 
handed the baton to the chorus-master (Mr. 
W. C. Stockley), for the performance of the 
‘Messiah.’ Such a concession would be 
generally appreciated, not only by Dr. Coward’s 
fellow citizens, but by those—and there will be 
many—who will come from afar. 


PERSONALITY. 


The personality of Dr. Coward is one that 
cannot be adequately described in cold print. 
Warm-hearted, unconventional, impetuous, he 
is a born leader of men. His exuberant 
enthusiasm is in danger of being used against 
him; but no one can come in touch with 
him without being greatly struck by the force of 
his character and his unbounded energy. The 
marked stratum of perseverance in his rugged 
nature has amply showed itself. in the course of 
this narrative. His methods as a chorus-master, 
though decidedly uncoventional, are strongly 
impregnated with common sense; and then, as 
he says, ‘the public care little about methods, 
they judge by results.’ True, and the results of 
that Sheffield Musical Festival of 1899 were a 
triumph for him and his devoted chorus singers. 
He holds that ‘loud singing, without evident 
control of the tone, degenerates into mere 
shouting ; but loud, louder, even loudest singing, 
if under the control of the performer, is simply a 
tich fortissimo, and moreover a legitimate artistic 
effect.” This is a specimen of his aphorisms. 
His readings are always accepted by the com- 
posers of the works he so conscientiously and 
thoroughly prepares, and abundant testimony to 
his wonderful preparation achievements has been 
borne by Sir Hubert Parry, Dr. Edward Elgar, 
and Mr. Coleridge-Taylor. 

His versatility of illustration may be regarded 
asa matter of course. He is seldom at a loss, 
and at times uses the quaintest illustrations ; but 
they are so spontaneous that they never ‘ jar.’ 
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Here is an illustration of how he works up a 
climax. He wished to make the choir realize 
that a certain imitative passage in the Messiah 
should be cumulative in effect. He quietly sang 
the alto notes to the syllable ‘tum-tum’; then the 
soprano notes, but to a broader vowel; the bass 
to ‘tom-tom’; and finally the tenor notes to the 
word ‘ Thomas.’ The choir, by quick analogy, 
realized that it was an indication of how he 
wished the tenors to add the top-stone of effect 
to the passage; they all had a hearty laugh, and 
rendered the passage to the satisfaction of their 
genial conductor. He is always in a state of 
‘unprepared preparedness.’ When a member of 
the Committee for the approaching Festival said 
to him: ‘ Well, Dr. Coward, you have plenty of 
work to do; what do you intend to start with?’ 
‘Help, Lord!’ was the ready and reverent reply. 


A TEMPERAMENTAL MUSICIAN. 


The note-correctness of his performances is 
proverbial, yet he seldom stops his players or 
singers for a slip at rehearsals. He looks to the 
performer, and if he sees that he is conscious 
of his error, nothing more is said. But for 
developing a point in expression, where the 
question of evolving the mentality of the band 
or chorus is concerned, he will repeat a 
passage many times. For instance, he went 
over the last nine bars of the Amen chorus 
fourteen times, patterning between’ every 
repetition the manner in which he wanted each 
part to be sung, so as to bring out the crowning 
climax to the whole oratorio. The same with 
the word ‘ become’ in the ‘ Hallelujah,’ while in 
‘Surely,’ the work involved in exampling how to 
sing the suspended discords, in such a way as 
to get the effect which four skilled performers 
in a string-quartet would produce, was very 
exhaustive and exhausting; and it needed 
great skill to prevent the singers and players 
from becoming impatient and restive. He holds 
the opinion that temperament is the slowest 
thing to be developed in all music. And here it 
may be observed that Dr. Coward is, above 
all things, a temperamental and emotional 
musician. Would that there were more such ! 

Finally: no better words could form the 
conclusion of this biographical sketch of a very 
remarkable man than those of his life-long 
friend, Mr. Robinson, who writes :— 

‘If I were asked to account for Dr. Coward’s 
success in his art I should attribute it to two 
things—hard work and directness of aim. He 
knows what he wants, and takes the shortest cut 
to attain his end. But let no one think his short 
cuts mean slackness in the matter of work. 
Careful attention to detail and absolute thorough- 
ness in mastering this has marked him all along 
the line he has travelled. Sheffield owes him a 
debt which will never be paid, but then he has 
his consolation in the fact that he has never 
sought worldly honour, but has set the music of 
his life to a very simple key-note—plain living 
and high thinking,’ 
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A 


PICTORIAL LIBEL. 





There is a well-recognised tendency by which 
people incline to explain phenomena they cannot 
understand by any but the most direct and 
natural explanation. When Paganini burst 
upon an astonished world with his marvellous 
powers, so far in advance of anything that had 
been experienced before him, his technique was 


not generally accepted as simply the result of 


genius and industry applied to the development 
of the art of violin 
playing, but was in 
some credulous quar- 
ters ascribed to un- 
canny influences. 
According to one 
story, a_ visitation 
similar to that which 
inspired Tartini with 
his ‘Trillo del Dia- 
volo’ had endowed 
Paganini with super- 
human powers, while 
a comparatively 
matter-of-fact solu- 
tion of the mystery 
was afforded by the 
explanation that he 
had_ perfected his 
technique during a 
long period of im- 
prisonment, which he 
suffered for murder- 
ing his wife, or some 
equally revolting 
crime. Probably 
Paganini, who seems 
to have hoarded 
money for the sake of 
squandering it, did 
not discourage tales 
which, however 
untrue and discredit- 
able to him as a man, 
gave him a lurid 
attractiveness that 
helped to swell his 
gains. At the same 
time it is true that, 
provoked by the per- 
sistence of theslander, 
which followed him 


on his first visit to Paris, he wrote a long letter to | 


Fétis, editor of the Musical Review, to show that 
the only foundation for the story was that another 
Italian violinist, whose name also ended in “i,” 
had suffered imprisonment as the accomplice of 
some murderous ruffians in Milan. He ended 
his letter by expressing a hope that, if not before, 
at least after his death, the calumny would 
cease. 











That even this modest hope was not to be 
fulfilled is shown by a song-book which was 
published about 1840, the year of Paganini’s 
death. The title of the book is— 


Bingley’s Select Vocalist, containing Songs, Glees, 
Duets, &c., by Eminent Composers, the Music and 
Pictorial Illustrations engraved by J. Bingley from 
drawings by A. Ashley. 


London: J. Bingley. 


On page 117 of the 
first volume is a song 
by R. Glindon, en. 
titled ‘The Demon 
Musician.’ The tune 
is virtually the same 
as that of the well. 
known old Somerset. 
shire ballad, ‘ Richard 
(or Herchard) of 
Taunton Dean, 
which has been incor. 
porated in several 
recent collections of 
traditional ballads. 

The seven verses 
of the song begin 
with an allusion 
which is obviously 
suggested by the 
Paganini stories, and 
then the song pro- 
ceeds to illustrate the 
‘demon musician’s’ 
powers as a sort of 
modern Orpheus ani 
Pied Piper rolled into 
one. But, if there 
were any doubt a 
to the object of thi 


oe 













light-hearted —_ lam. 
poon, it is removed 
by the accompanying 
steel engraving, | 
which Paganini’ 
well-known _ feature: 
are caricatured, an( 
his trick of cutting of 
three strings  covan 
publico, and then play: 
ing on the fourth 
alone, is depicted. 

The third and following verses are interrupted 
by musical phrases, presumably played on th 
violin by the singer, and intended to add point ti 
the lines. ‘ Merrily danced the Quaker’s Wife 
‘St. Patrick’s Day,’ and ‘We won’t go hom 
till morning’ are thus introduced, and thei 
appropriateness to the situation will be easil] 
recognized in the reprint of the Song on thy 
opposite page. H. T. 
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THE DEMON MUSICIAN. By Mr. R. GLINDon. 
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pri-son did dwell, a fid- dling fiend as old his - to- ries tell, and he bought of oldscratch a_ fid-dle they say, and aug- 
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mented his life for-ty years and a day. Thro’ his Semibrieve, Minum, his Crotchet and Quaver, bow a-way, scrape away fid-dle de de. 














2. 

The fiddler’s fingers being bony and long, 

The crotchets and quavers got quickly among. 

From his fiddle at length he produced such a tone, 

People’s cash left their pockets, to chink in his own. 
With his Semibrieve, &c. 


From a wedding returning, a party he spied, 
His bow to his fiddle he quickly applied, 
When the place of affection by rage was supplied ; 
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And the bridegroom, he very near strangled his bride. 
Thro’ his semibrieve, &c. 
4- 

To a meeting of Quakers he went, they say, 
Determined a tune on his fiddle to play, 
When none being moved by the spirit to speak, 
He play’d them this tune, * and they danced for a week. 
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To his semibrieve, &c. 
5: 
To Ireland then on a visit he wint, 
And found Mr. O'Connell collecting his rint, 
He play’d him a tune he had oft heard before; 


, Lively. 
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And all he collected he gave to the poor. 
Thro’ his semibrieve, &c. 
6. 
A society then for Temperance famed, 
The Demon Musician's attention claimed, 
He play’d them this tune with a sardonic grin; 





Lively. =: pF Pp eee Ee ee ee eres 





v 
And each member produced a full bottle of Gin. 
Thro’ his semibrieve, &c. 


At length the forty years were gone, 
With horrible tone the clock struck one, 
(Discord ad lib.) 
The fiddle turned into a Demon red, 
And carried him off by the hair of his head ; 
And his semibrieve, &c. 


XUM 
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MUSIC AT THE LAST CORONATION. 


The Coronation of King Edward the Seventh 
will be an absorbing topic of thought and con- 
versation in Great Britain and the British 
Dominions beyond the Seas during the next few 
months. Music, in all probability, will form no 
inconsiderable part of the stately ceremony. In 
anticipation of that event, it may not be without 
interest if we take a peep at the last function of 
the kind—the Coronation of our late revered 
Sovereign, Queen Victoria. 

This great event in the history of our country 
took place in Westminster Abbey on June 28, 
1838, upwards of sixty years ago. In regard 
thereto the Spectator facetiously said: ‘ John Bull 
seized the present occasion—the weak part of his 
cranium is still the crown—to give himself a holy- 
day, and he set to work in his usual dogged style.’ 
In the previous March, Thomas Attwood died. 
As the senior of the two Composers to H.M. 
Chapels Royal, he had begun the composition of 
an anthem for the regal ceremony, but its com- 
pletion was stayed by the hand of the inevitable 
Reaper. Sir George Smart—Thackeray’s ‘Sir 
George Thrum,’—then aged sixty-two, was 
appointed to succeed Attwood in the office of 
Composer. Moreover, Sir George was entrusted 
with the entire direction of the music at the 
Coronation service. He superseded William 
Knyvett—who had jointly (with Attwood) held 
the office for thirty-six years—in the active 
duties at the Abbey. To quote again from the 
Spectatorv: ‘The Queen had appointed Bishop; 
but the intrigues of another Bishop (Charles, 
of London) and Sir George Smart procured 
the latter the situation, despite Her Majesty’s 
wish.’ 

Mr. John B. Sale, ‘musical instructor to 
Queen Victoria,’ claimed his seat at the Abbey 
organ by virtue of his office as one of the two 
organists of the Chapel Royal (Sir George Smart 
was the other), but he did not officiate at the 
coronation ceremony. The organist of the 
Abbey—James Turle, then aged thirty-six— 
was dethroned, and Sir George Smart dis- 
charged the dual duties of conductor and 
organist. The appointment of Smart seems to 
have caused a good deal of discontent, and to 
have provoked humorous sallies in the news- 
papers of the day. His composing achievements 
were stated to have been a hymn-tune and a few 
glees, while the Musical World, regardless of the 
law of libel, said :— 

A silly paragraph in the Morning Chronicle, written to 
puff Sir G. Smart in a character it is well known he 
ought never to appear in, lays down the position that he 
(Sir George) can ‘ play the organ,’ and ‘give the time 
to the band’ simultaneously. Sir George can do no such 
thing, and if the writer wishes to know why, we will give 
him our reasons. 


An organ was specially built for the 


Coronation ceremony by Messrs. Hill and 
Davison. ‘The Abbey organ will be removed,’ 


said the Musical World, ‘and a large pedal 








organ, on the German scale, will be erected at 
the back of the orchestra, the keys being in 
front, at a distance of forty or fifty feet.’ The 
instrument formed the extreme background of 
a special gallery, erected where the present 
organ screen now stands, but which extended 
further into the Nave. So far as the present 
writer can discover, this Coronation instrument 
was one of the earliest—if not, indeed, the 
first—English organ to be built to the CC 
manual compass. ‘This is interesting.* The 
pedal organ had a compass of two octaves, from 
CCC. Chief among its six stops was a 
trombone ‘of a very fine quality of tone and 
immense power.’ We are told that ‘its [the 
organ’s] solemn and imposing effects appeared to 
lie in the pedals, on which Sir George Smart is 
not a dexterous performer, and consequently the 
instrument was shorn of its splendour.’ There 
were three metal open diapasons in the great 
organ; and ‘superb’ and ‘magnificent’ were 
the adjectives used in describing the instrument. 

The executive instrumental and choral force 
at the Coronation service consisted of some 400 
performers, distributed thus :— 

ORCHESTRA. 


Violins (1st and 2nd).. 36 | Bassoons 8 
Violas .. : a. 10)| GLOMMS ... 6 
Violoncellos 10 | Trumpets 3 
Double Basses. . to | Trombones 3 
Flutes .. 4 | Serpent .. I 
Oboes 8 | Ophicleide I 
Clarinets ats <. 8 | Dranis .. I 
Total .. 117 players. 
CHORUS. 
Sopranos 72 | Tenors .. 68 
Altos ne .. 64] Basses .. 84 
Total .. 288 singers 


The instrumental performers were ‘ dressed in 
scarlet uniform, the male singers in white 
surplices, and the women in white dresses, the 
simplicity of which formed an excellent contrast 
to the gorgeous costumes by which they were 
surrounded.’ If the Musical Worvld—then very 
much on the war-path—may be trusted, some of 
the performers were not over-proficient. Here 
is the accusation :— 

The orchestra looked well—so well, indeed, that the 
Prince of Putbus actually screamed with delight, and 
even the heart of the Bishop of London waxed warm, 
and we thought we could trace in the beam of his eye, as 
he gazed on the gratifying scene, some abatement of that 
relentless hostility with which he pursues the high 
musical service of the Protestant church. 


Who was the Prince of Putbus ? 


The orchestra, as was stated in our last, was large, and 
held a number of persons, some of whom were misplaced, 
and others had no business there. Mr. Harper, the flute- 
player on the trumpet, with whom the military flourish, 
the fanfare, is a perfect abomination, because he always 
fails in it, was hoisted up to the other end of the Abbey, 
there to abide at the imminent risk of losing some part of 
his reputation, and with the certainty of having lost his 





* Unfortunately, Messrs. W. Hill and Son are unable to furnish 
definite information on this point, as many of their books of that 
time (when the firm was Messrs. Hill and Davison) perished in a fire 
which occurred a few years ago. 
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coronation uniform. On the other hand, Distin, who is 
really ignorant of the orchestral business, particularly 
the trumpet parts of Handel’s choral music, was placed 
in the orchestra, and left with Mr. Irwin to stumble 
through the symphonies of the anthem, ‘‘ The Queen shall 
rejoice.’ There were eight oboe players, who were 
unanimous in a sturdy determination to play most 
villainously out of tune, and in order that they might have 
a fair field, if not some little favour, the flutes were reduced 
to four, the clarionets to eight. The bassoons equalled 
the oboes; some of these gentlemen we never saw before, 
and even Mr. Hedgeley, the copyist, looked shy upon 
them, for we saw them at times without any music book. 
Amongst the instrumentalists lower down were similar 
novelties, which the exigencies of the times no doubt 
gave rise to. One gentleman we were told had been 


diligently inquiring into the character and meaning of 


the viola cleff, whilst another, who having the advantage 
of knowing the cleff, but not possessing the instrument, 
had strung up a violin with the strings of a tenor. 


No less ‘ wrote sarkastick’ is the following, 
from the same journal, concerning the choir :— 


THE CORONATION CHOIR. 
Several correspondents have enquired why the Chapel 
Royal men were turned out of their places in the 
Orchestra ? Why some ladies were necessitated to undergo 
a trial previous to rehearsal, and not others? Why 
amateurs were engaged? and several other (we presume 
equally) important questions. The Chapel Royal singers 
took their situation in the orchestra by direction of the 
Dean of the chapel; the lady singers, who had to give 
evidence of their abilities, were, we suppose, unknown ; 
the amateurs were well known, and certainly quite as 
useful as many men in the Chapel Royal choir. We 
know nothing about the clergymen, surgeons, shopmen, 
actors, sailors, and the like; but surely no one can say 
the semi-chorus was an inefficient body of vocalists: if 
so, it must have arisen from the faded voices of the 
professional singers engaged in it. 


Among the orchestral players were F. Cramer, 
Mori, and Dragonetti; and included in the choir 
were Mrs. Bishop, Miss Birch, the Masters 
Coward, Messrs. Braham, Hobbs, Phillips, J. A. 
Novello, William Horsley, Ignatz Moscheles (the 
pianist) and James Turle, organist of the Abbey. 
In addition to the above-mentioned vocalists and 
others, cherubic aid was rendered by the soprano 
voice of a Westminster Abbey chorister, Master 
Walter Macfarren by name, who has kindly sent 
us the following recollections of the historic 
event :— 

In the second year of my career as a chorister of 
Westminster Abbey, the death of King William the Fourth 
occurred (on June 20, 1837), and I am bound to admit 
that to us boys the event was not one of deep regret, for 
during the extensive preparations for the coronation of 
Queen Victoria, the Choir was, for many months, 
completely dismantled, and divine service, during this 
protracted period, was held only on Sundays and Saints’ 
days, in Henry the Seventh’s Chapel, and this circum- 
stance led to a large number of holidays. There was no 
organ in that historic Chapel, and I well remember that 
the late James Turle gave us our key on an old-fashioned 
and cumbrous pitch-pipe. 

As the day of days approached, all was excitement, 


the day on which the grand rehearsal took place, and 
which culminated on the Coronation Day, Thursday, the 
28th of June, 1838. On that eventful day we had to be 
in our places in the orchestra at 8 a.m., and had 
consequently to be up with the lark, and to make a very 
early start, and I well recollect the pride with which, over 
and over again, I exhibited to the police my ticket 
entitling me to pass to the Abbey, inscribed ‘ Master 
W. C. Macfarren,’ and signed ‘G. Smart, Kt.’ By-the- 
way, the police of those days, in their swallow-tail coats, 
white ducks, and tall chimney-pot hats, would hardly be 
recognisable now. The members of the orchestra were 





SIR GEORGE THOMAS SMART. 
MUSICIAN-IN-CHIEF AT THE CORONATION OF QUEEN VICTORIA. 


attired in scarlet tail-coats, white waistcoats, and knee 
breeches ; the conductor, Sir George Smart, was arrayed 
in this brave costume with the addition of a gold epaulet 
on each shoulder, and Francois Cramer, the leader, was 
similarly garnished with but cue epaulet! The male 
choristers were clad in surplices which were presented to 
them for the occasion, and the ladies of the choir— 
amongst whom were many who afterwards obtained 
celebrity—were unsurpliced. 

The incidents which occurred in anticipation of the 
arrival of the Queen, were numerous and amusing 
enough to keep every one on the qui vive throughout four 
hours of waiting. Then as the clock struck the hour of 
noon, cannons were heard announcing the Queen’s 
departure from Buckingham: Palace, and on her arrival 





which was at fever-heat on Tuesday, the 26th of June, 
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at the west door, she was greeted-by a grand fanfare of 
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trumpeters, who, stationed in a little alcove high up 
towards the east end of the choir, and headed by the old 
original Harper (father of the Tom Harper of later 
days), produced a thrilling effect as their strains echoed 
throughout the vast building. Then, as the procession 
made its way up the nave and under the organ screen 
and orchestra, band and chorus burst forth in the joyous 
notes of Attwood's Anthem, ‘I was Glad.’ The sights 
and sounds of that day, the kaleidoscopic flutter of 
many colours, the glitter of jewels and ornaments, and 
above all the fair young form of the principal actress in 
the scene (who went through a most trying ordeal with 
charming grace and amazing fortitude), produced an 
impression on the retina of my youthful mind which 
will never be effaced so long as I am permitted to live. 


The following is the reprint of a document 
headed ‘The Order of the Music, &c., to be 
performed at the Coronation’ :— 


1. On the entrance of Her Majesty into the 
Choir, the rst Anthem, ‘I was glad’ T. Attwood. 
2. At the Recognition, after the general 
Acclamation, ‘God save Queen 
Victoria,’ then the Trumpets sound 
(‘God save the Queen ' to be played). 
3. The Litany—the choir reading 
Responses. 
4. At the end of the Litany, and before the 
Communion Service, the Sanctus and 


Responses after the Commandments 
Sir George Smart 
(Composer to Her Majesty's Chapels Royal). 


After the Gospel is named, ‘Glory be 
to Thee, O Lord,’ to be sung. 

5. After the Sermon is ended, and the Queen 
has taken the Oath, the Hymn, the Grand 
Chant (Organ only)—the first line to be 
read by the Archbishop— 

‘Come, Holy Ghost, our souls inspire.’ 

[This is printed in nine couplets, in order 

that it might be sung to the Grand Chant! 
How beautifully inappropriate !] 

6. After one short Prayer, the 2nd Anthem, 
‘ Zadok the Priest’ es 

7. When the Queen is crowned, the Trumpets 
sound. 

8. After a short Prayer, the 3rd Anthem, 


the 


Handel. 


‘The Queen shall rejoice’ Handel. 
g. After the Benediction, the ‘Te Deum’ 
WAS a : .. Dr. Boyce. 


10." During the Homage, the 4th Anthem, 
‘This is the day which the Lord hath 


made’ W. Knyvett 


(Composer to Her “Majesty's Chapels Royal). 

11. When the Homage is ended, the Trumpets 
sound. 

12. After the Communion Service, the 5th 
Anthem, ‘ Hallelujah ’ (Messiah) 

13. After the Blessing, an Instrumental Piece 


The ‘instrumental piece’ (No. 13) was 
Handel’s Occasional Overture. In regard to the 
remainder of the music, Attwood’s anthem ‘I was 
glad ’—wherein the melody of ‘God save the 
King’ is introduced into the opening symphony 
—was composed for the coronation of George IV. 
Sir George Smart was responsible for the Sanctus 
and the Responses to the Commandments. (At 


Handel. 
Handel. 


an arrangement from Jomelli!) Concerning the 
new anthem, ‘ This is the day which the Lord 
hath made,’ composed by Mr. Knyvett specially 
for the occasion and in which he played the organ 
part, the Atlas said :— 

Mr. Knyvett’s anthem does him much credit, not that 
it contains anything new or particularly striking ; but the 
score is nicely put together, and, as a whole, is effective. 
Judging from the sound of the orchestra, and in the 
absence of positive information on the point, we con- 
jecture that some one of more experience in such matters 
than Mr. Knyvett, has had the arrangement of the 
instrumental part of the work. 


The Queen entered the Choir of the Abbey at 
11.52 a.m. ‘ The musical part of the service,’ 
said the Spectator, ‘was a libel on the present 
state of the art in this country’; therefore, 
considering its executive state at that time, the 
rendering must indeed have been found wanting, 
especially as there was no conductor of that 
noble four-hundred. 

The official order of the ceremony contained 
this direction :—‘ At the last Recognition (God 
save Queen Victoria), the Trumpets will sound 
and the Drums beat. The Organ and other 
Instruments all the while playing.’ 


The Court Jouynal furnishes information in 
regard to the trumpetings in these words :— 

Harper and the other State trumpeters were 
stationed in a small gallery almost touching the 
roof, at the east end of the choir, where, during 
the Recognition, and at other points in the 
ceremonial, they performed sundry of what in 
military language are termed ‘flourishes,’ but in 
musical would be considered a strange medley of 
odd combinations. 


We give the ‘ flourish’ above referred to :— 
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The ‘Recognition’ part of the ceremonial 
was not altogether in the nature of the ultra 
solemn, and little regard seems to have been 
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paid to the sanctity of the venerable sanctuary, 
if the following account may be trusted :— 

There was some indication of applause occasionally, as 
Peers of note ascended the steps. The Duke of 
Wellington was much more applauded than any other 
Peer. After him the applause given to Earl Grey was the 
most marked. This ceremony took up a long time, and, 
as if to relieve its monotony, the Lord High Treasurer 
amused himself and the company by flinging about 
coronation medals, the scramble for which scarcely 
befitted so high a solemnity. Several times there were 
two or three people rolling on the floor together in the 
scramble, and ribboned military officers and robed 
aldermen of the City of London were seen sprawling 
together, and wrestling like schoolboys. All this, 
however, was behind the Throne, and of course out of 
view of the Queen. (Morning Post, Friday, June 29, 1838.) 


The copy of the Order of Service used by 
Sir George Smart has the following annotation 
in his handwriting: ‘3 hours and 48 minutes 
from H. M. entering and leaving the Choir; 
that is, from the first to the last note of the 
Music.’ 

Precedents and perquisites, no less than 
prelates and peeresses, appear to be no incon- 
siderable features of a Coronation ceremony. 
We gather the following from the columns of 
the Musical World, the only periodical devoted 
to the art till the birth of the Musica Times, 
six years later—in 1844 :— 

THE CoRONATION ORGAN becomes the perquisite of the 
organist, whoever that lucky personage may be; and its 
value has hitherto been commuted to a very handsome 
fine, paid from the Earl Marshal’s office to the professor 
who presides at the instrument. It is yet in doubt 
whether Sir George Smart or J. B. Sale will be the 
fortunate individual. 


An unexpected difficulty arose touching the 
rights of the Dean and Chapter by reason of 
the encroachment of the special musicians’ 
gallery into the Nave of the Abbey. The 
Musical World may again be quoted :— 

THE CORONATION OrRGAN.—The Dean and Chapter of 
Westminster Abbey have advanced a claim to the organ 
erected by Hill and Davison for the Coronation, and that 
portion of the orchestra which extends beyond the Choir. 
The value is estimated at £1,000. It appears that the 
Choir of the Church is the Royal Chapel during the day 
of the Coronation, but that, owing to the increased state 
of the band and chorus, the orchestra was extended into 
the Nave, a portion of the building over which the Dean 
of the Chapel Royal has no control. 


A later issue of the paper stated :— 

Government have redeemed this instrument, and that 
portion of the orchestra to which the Dean and Chapter 
of Westminster Abbey had lain claim, by paying them 
five hundred pounds as a compensation fee. 


An advertisement in the Musical World of 
July 5, 1838, announced that ‘this superb 
instrument (the Coronation Organ) was for sale. 
No information is furnished as to who was the 
fortunate recipient of the proceeds, though, 
according to precedent, the amount realised 
probably found its way into the pocket of the 
organist of the day. 


XUM 





A characteristic Government _leisureliness 
attended the ‘settling up’ part of the ceremony 
judging from the following letter which appeared 
in the Times of November 28, 1838 :— 


THE CORONATION. 
To THE EDITOR OF THE Times. 

Sir,—Loud complaints have been made by the 
members of the musical profession at the unwarrantable 
delay of five months, in remunerating the performers for 
their services at the coronation in June last, payment 
having only been made within these few days, after 
repeated remonstrances from the parties concerned, who 
in all other engagements are accustomed to receive their 
salaries immediately after their fulfilment. 

The angry feeling, however, to which this delay has 
naturally given rise, has led to an erroneous impression, 
that the director of the music had long since received 
from Government the necessary funds for liquidating 
those expenses, and that the blame of withholding pay- 
ment for such a lengthened period rested entirely with 
him. Now, so far from Sir George Smart having been 
concerned in the delay complained of, he only received 
the necessary remittance from Government on the 19th 
of this month, and on the same day he issued a circular 
to all concerned. 

I have reason to know, also, that Sir George advanced 
money in some instances from his own private purse 
before he received the official authority from Govern- 
ment. 

Without expressing an opinion as to what particular 
department is answerable for this manifest breach of 
faith, certain it is, that many of the less affluent members 
of the profession, who had calculated upon a settlement 
within a reasonable period after the coronation, were 
compelled to mortgage the amount of their engagements 
for considerably less than their value, and one individual 
retained in his possession several of these precious relics 
for presentation on pay-day. 


Nov. 26. ONE OF THE CHOIR. 


The same correspondent wrote another letter 
in a similar strain to the Musical World. The 
Editor, in commenting upon this communication, 
spared not the Government, when he said :— 


As Sir George Smart has been fully exonerated from 
blame in this affair of the coronation money, no counter 
statement having either been sent to us, or appeared in 
any of the newspapers, we should hardly have thought it 
worth while to insert our correspondent’s letter, but for 
the allusion to the silence of the government authorities, 
who, standing arraigned for a gross act of official neglect, 
do not choose to afford the slightest explanation on the 
subject to those whom that conduct has seriously 
incommoded and injured in their business. What there 
is in government money more sweet and precious than in 
any other money we have always been at a loss to 
discover ; but the manner in which it is paid, or rather, 
in which it is not paid, is frequently such as to imply the 
notion, that the services which demand it, are honoured 
enough in being allowed the claim, and that the payment 
in addition thereto is an almost superfluous ceremony 


The lessons that may be learned from the 
above information concerning this important 
function of the most wonderful reign in English 
history may prove useful to the powers-that-be 
at the approaching ceremony. 
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Occasional Wotes. 


MANY HAPPY RETURNS OF THE DAY :— 


Ben Davies - January 6. 
Max Bruch - - - a 6. 
Xaver Scharwenka . - 3 tO: 
Jean de Reszke - - - 1 he 
Andrew Black - - an os 
Fred. Walker - - - “je: 
Frederick Corder - - »» ~—-20. 
Albert Lister Peace - - ss QB: 
Arthur Hervey - - - oy 26: 
Frederic H. Cowen - - ss, 8: 
Louis Ries - - : sabe 
Michael Maybrick - - iar SL: 


If proof were wanting that oratorio in England 
is in a very live condition, one had only to be present 
at the Albert Hall, Sheffield, on the evening of the 
gth ult. On this occasion 2,000 people of the 
cutlery and steel-plate producing city, headed by their 
Lord Mayor, literally packed the spacious building, 
and, moreover, hundreds of would-be auditors had 
to be turned disappointedly away. How that deeply 
interested mass of humanity hung on every note 
of Handel’s ‘ Messiah.’ With what keen relish they 
listened to the rendering of the familiar strains. 
There was a genuineness in their applause unknown 
to us in London. Even a particularly pianissimo 
interpretation of the Pastoral Symphony brought 
forth a storm of approval. To see that vast 
assemblage, especially as it reverently stood during 
the singing of the Hallelujah chorus, was in the 
nature of an inspiration. All the performers. from 
the distinguished soloists from London, down to the 
humblest chorus singer, were charged with the 
enthusiasm of their conductor, Dr. Henry Coward, 
himself ‘one of the people.’ The result was a feast 
of soul and song. It must further be recorded, and 
to the honour of Sheffield, that, with two exceptions, 
the band was formed of professional players residing 
in the city, of whom a young trumpet-player, Colin 
Williamson by name, especially distinguished himself. 
The Sheffield Independent of December 1o had, as 
one of its leading articles, the following ‘appreciation,’ 
of the Messiah performance :— 


THE POPULAR ORATORIO. 


During the Christmas season the number of per- 
formances of Handel’s ‘ Messiah,’ the largest of which 
was given last night, will be no less than fifteen or so. 
This may be a little above the average ; but the average 
is high, and we have constant fresh indications of the 
extraordinary popularity of this work. Sheffield’s 
fondness for the ‘Messiah’ does not make the city an 
exception; for the oratorio is known throughout the 
length and breadth of the land, and has been known ever 
since it was first performed, at Dublin and for a charitable 
object, 159 years ago. The love manifested by the 
British public for this long classical masterpiece conflicts 
curiously with the notion that we are an unmusical 
people. It is not merely as if the ‘Messiah’ were a 
favourite among those interested in music and conversant 
with the subject; its fame is universal, and thousands 
who rarely hear any other classical composition are 
familiar with every note of it. This widespread popu- 
larity has indeed provoked some musicians into a 


supercilious attitude towards it; they admit its merit, 
but are inclined to regard it as hackneyed and stale. 
But probably no composition has ever fulfilled the highest 
purpose for which music is intended to the same extent 
as the ‘ Messiah,’ which since it was first made public 





has done for millions what many other great pieces of 
music have only done for thousands. It interprets the 
loftiest ideas by means of the loftiest melody, and the 
pleasure that it affords is pleasure of a kind from which 
debasement is wholly absent. It may be regarded as 
national music, and the nation which possesses such 
music and cherishes it cannot be degraded or irreligious. 
.. . There is no sign that the public will ever weary of 
the ‘Messiah.’ Even were classical music better known 
among the British people, Handel's great oratorio would 
undoubtedly continue to hold the first place in their 
regard. The affection in which it is held may be taken 
as an indication that our countrymen have an ability to 
appreciate music of the higher order which is not 
sufficiently catered for. If the public can enjoy the 
‘Messiah ’ as it does, then it can enjoy other great pieces 
which it seldom has the opportunity of hearing. English- 
men are apt in the matter of music to give themselves a 
bad name which they do not deserve. (The Sheffield 
Independent, December 10, 1901.) 





The Sheffield Musical Festival is fixed to be held 
on October 1st, 2nd, and 3rd. The following is the 
outline programme :— 


CHORAL. 
Oratorio—Elijah case) vais ose * Mendelssohn. 
Cantata (new work)—Garet me i. ois Dr. Coward. 
Spinning Chorus from Act II. of Flying Dutchman ... Wagner. 


Triumphlied for eight-part chorus, baritone solo, and 

orchestra ... * ae wes “so eee . Brahms. 
Sacred Opera in four acts, The Queen of Sheba Carl Goldmark. 
Wandrer's Sturm Lied, for six-part chorus and 


orchestra (First performance in England)... Richard Strauss. 


Requiem Mass... Mozart. 
Ode to the Passions . ie Cowen. 
Selection from Israel in Egypt Handel. 
Stabat Mater ... an ae axe oe “ Dvorak. 
Motet (in five parts), Jesu, priceless treasure ... ... Bach. 
Cantata (new work)—Meg Blane ... ... Coleridge-Taylor. 

Hubert Parry. 


Blest pair of Sirens .. ras ee pas 
Frithjof, for solo voices, male chorus, and orchestra ... Max Bruch. 


Hymn of Praise ae ie ae) rn Mendelssohn. 
ORCHESTRAL. 

Variations on an Original Theme... Edward Elgar. 

Symphonic Poem for Organ and Orchestra Fritz Volbach. 

Symphony Pathétique abe Tschaikowsky. 

Overture, Leonora, No. 3 ... as Fr . Beethoven. 


Mr. Henry J. Wood is the appointed conductor, 
and Dr. Henry Coward is again chorus-master. We 
are glad to learn that the pitch of the organ in the 
Albert Hall (where the concerts will be given) is to be 
lowered. The cost of this important and necessary 
alteration will be about £1,000, of which sum no less 
than £800 will, it is understood, be furnished by one 
gentleman, a true lover of the art in Sheffield. 
Bravo! 


The balance-sheet of the recent Leeds Musical 
Festival has been issued. The net financial result 
falls short of that of 1898 to the extent of £566. 
Increased expenditure—e.g., £335 on the band— 
partly accounts for these unsatisfactory figures, 
but not entirely, as the sale of single tickets for the 
concerts realised £665 less, and that on Saturday 
night—which should have been a people’s night— 
showed that it fell short by £82. Had it not been 
for an increased demand for the serial tickets, the 
result would have been still more gloomy. In the 
light of this document, it is not surprising to learn 
from the Report that, as regards the next Festival, 
‘the Committee are of opinion that some reforms 
ought to be adopted, and careful consideration 
should, at an early date, be given to proposals 
that will be made.’ After all, there is some 
justification for the criticism that was passed on the 
scheme of the Festival of 1got. 
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The Chicago Orchestra (conductor, Mr. Theodore 
Thomas) has issued an attractive programme for its 
eleventh season—r1go1-2. An important feature of 
the scheme is a series of six Historical Concerts, 
‘illustrating instrumental music from its infancy, and 
showing the development of the orchestra.’ It may 
not be without interest to give the entire pro- 
grammes :— 


; seen 7 e Forte as ... Giovanni Gabrieli (1557). 


‘KING ARTHUR’: Trumpet Tune. Air. Chacone. Henry Purcell (1658). 


‘Castor ET PoLiux’: { ne, em . Rameau (1683). 
Water-Music: Overture. Allegro. . Handel (1685). 


Hornpipe. 
ms .. Johann Sebastian Bach (1685). 
os C. P. E. Bach (1714). 

«.. Gluck (1714). 


Haydn (1732). 


Su1TE No. 3, D major ... 
Sympuony No. 1, D major . a 
RECITATIVE AND AIR, ‘ Iphigenia in Anlis’... f 

2 (Breitkopf & Hartel ) 
SympHony, E flat { Edition, No. 1) ) 


Mozart (1756). 

«.. Spohr (1784). 

... Weber (1786). 
Schubert (1797). 
Fr. Lachner (1804). 


SympHony, C major (Kéchel 551)... aie 
ConcERTO (Violin) No. 8, ‘Gesangscene’ ... 
OvERTURE, ‘ Der Freischiitz’ ... ian 
SymPHony No. 8, B minor (unfinished) , 
VARIATIONS AND Marcu, from Suite (Opus 113) 


Music To GoETHE'S ‘EGMONT 
SympuHony, ‘ Eroica’ 
WeEpDING Marc { 
SCHERZO... 
OVERTURE, ‘ Melusina’ ... 
ConceERTO No. 2, F minor gc 
SympuHony, E flat, ‘ Rhenish' 


,' Opus 84 ... 


= } Beethoven (1770). 


‘A Midsummer Night's 


Brean” ... Mendelssohn (1809). 


i 

ae j 
... Mendelssohn. 

arr Chopin (1810). 

. Schumann (1810). 


Berlioz (1803). 
... Liszt (1811). 


Wagner (1813). 


SYMPHONIE FANTASTIQUE, Opus I4A... 
Concerto No. 1, E flat was ae ne 
‘LoHENGRIN’ Vorspiel ... ae Pre eve nit 
‘Diz MEISTERSINGER,’ Vorspiel as ae eo 
SympHony No. 4, E minor, Opus 08 ... 
ConcERTO No. 2, G minor, Opus 22 ... 
SympHony, ‘ Pathetic,’ Opus 74 


Brahms (1833). 
... Saint-Saéns (1835). 
Tschaikowsky (1840). 





Rome, like our own little village on the banks of 
the Thames, has its County Council Band, or, in the 
vernacular, ‘Banda Comunale.’ Under Cav. A. 
Versalla, Maestro Direttore del Concerti civica di 
Roma, the band performs some excellent selections 
of music, doubtless to the delectation of the inhabitants 
of the Eternal City. Here is a recent programme, 
short, but highly creditable and interesting :— 

1. MERCADANTE—Martcia Reale, dedicata al Re di Grecia. 
Allegretto dell’ 8a Sinfonia. 

Finale 4a Sinfonia. 

3. GERMAN—Tre Danze nell’ opera Enrico VIII. 

4. WaGnerR—Marcia Funebre di Sigfrido nel Crepuscolo degli Dei. 
5. DonizETTI—Linda di Chamounix Sinfonia. 


2. BEETHOVEN { 





Dr. Elgar’s ‘Enigma’ Variations were recently 
performed at Wiesbaden at the second symphony 
concert of the Royal Theatre Orchestra, under 
Professor Franz Mannstaedt, and enthusiastically 
received. The Wiesbadener Tageblatt speaks in terms 
of warm praise of the originality of the work, of its 
most brilliant (geistreich) workmanship, and _ its 
surpassing technical masterfulness. The critic, Herr 
Otto Dorn, continues :— 

The Variations are not only well scored; they have 
throughout been orchestrally conceived, each instrument 
speaking its own individual language. It is said that the 
composer has in each Variation portrayed one of his 
friends, and that he has done so with astonishing 
accuracy. Be this as it may, each Variation is, in any 
case, remarkable for clearly-drawn outline and strong 
characterization. 

The work fared equally well in Brussels on the 
gth ult., under the conductorship of M. Eugene 
Ysaye. The Brussels critics echo the ‘agreeable’ 
surprise of their German colleagues, as well as their 
genuine appreciation; but they will raise a smile 
in. England by their statement that M. Ysaye 


Mr. Allen Gill, who has recently conducted 
‘Hiawatha’s Wedding Feast’ for the fourteenth 
time, has, we are glad to learn, been elected a 
Fellow of the Royal Academy of Music. 





The Bristol Musical Festival appears to be in a 
state of incubation, and there is every prospect of a 
music-making in the Western city next October. A 
strong executive committee has been elected and a 
substantial guarantee fund started. Mr. Walter J. 
Kidner, the excellent secretary, in sending the above 
information, says: ‘We are to have a Festival next 
year (1902), there is much enthusiasm in the new 
committee, and I think we shall have a great success.’ 
May all this be fully realised. 





Military bands have a fine field for the exercise of 
their excellent capabilities in furnishing the accom- 
paniments at oratorio performances. In saying this 
we refer, of course, to the string band section of our 
regimental musicians, plus the necessary ‘wind.’ Our 
Bristol correspondent gives an instance of the aid thus 
rendered by the fine band of the Scots Guards. 





Music for the people has received an encouraging 
impetus at the hand of Mr. Carnegie. The scene of 
his latest good deed in this respect was New York, 
and the incident is graphically told by Mr. Krehbiel, 
our special correspondent in that city, on p. 41. 
How thrilling must have been that pzan of song! 
And then to think of the good work of the People’s 
Choral Union that made it possible! 





The therapeutic power of music is a subject which 
asserts itself from time to time. But the influence of 
sweet sounds as a negative potent does not seem to 
have received the attention it deserves. Many an ill- 
ness can be traced to the effects of sleeping ina damp, 
or unaired bed. Such a serious risk, however, 
probably did not occur to a certain genius many 
years ago when he invented a musical bed. The 
chief merits of this necessary article of daily (or 
nightly) life were two-fold. First: directly the would- 
be sleeper had comfortably settled himself between 
the sheets, the bed began to play a lullaby melody, 
which was to have the effect of soothing the occupant 
into the arms of Morpheus. Secondly: by an 
ingenious alarum-like feature of the machinery, the 
bed could be so wound up that, at a certain time in 
the morning, a rousing tune would start off in the 
region of the mattress whereby the sleeper would be 
pleasantly awakened. But, let it be added, such an 
invention would serve even a still more useful 
purpose. The occupant might certainly be sure that 
it was a well-aired bed. 





A correspondent calls our attention to the fact 
that ‘in the new Art Gallery in the city of Glasgow 
there have been inscribed on the walls of the Central 
Hall the names of the great composers, two of which 
appear as Scarletti and Palestrino.’ The writer of 
the letter asks if there is any authority in support of 
this spelling. In the absence of any information to 
the contrary, we can only imagine it to be the Scotch 
form of those great composers’ patronymics. Any 
disavowal of that theory consonant with the truth we 
will gladly insert in our next number. 





The ways of indexers are often curious. In the 
Zeitschriftenschau of the Zeitschrift dey Internationalen 
Musikgesellschaft, an article which appeared in THE 
MusicaL Times above the pseudonym ‘ Dotted 
Crotchet,’ is indexed as having been written by 





discovered’ Dr. Elgar! 


CrotcuetT, D. 
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A NEWCASTLE MUSIC-MAKING. 
‘Lovely place, and lovely company,’ said John 
Wesley, a century and-a-half ago, of Newcastle-on- 
Tyne. If to-day the eminent divine’s statement be 
challenged in regard to the ethereal loveliness of 
the prosperous city, no one with an appreciation of 
the picturesque can fail to be struck with the unique 
view obtainable from its wonderful High-Level 
bridge, more especially after nightfall. The ‘lovely 
company ’ still goes on in the kind-hearted folk of 
Newcastle, who extend warm hospitality to the 
stranger within their gates—and Gateshead ! 


Hear Avison! He tenders evidence 
That music in his day as much absorbed 
Heart and soul then as Wagner’s music now. 


Thus wrote that true lover of music, Robert 
Browning. The words will be found in ‘ Parleyings 
with certain people of importance in their day.’ 








MR. JOHN PATTINSON J.P. 
PRESIDENT OF THE NEWCASTLE AND GATESHEAD CHORAL UNION. 


(Photograph by Mr. Frank, Gateshead-on-Tyne.) 


One of Browning’s ‘certain people’ is Charles 
Avison (1710?-1770), who became, in 1736, organist 
of St. Nicholas Parish Church, which in 1884 became 
Newcastle Cathedral. To antiquaries musically 
inclined, Avison is known as the author of ‘An 
Essay in Musical Expression,’ published in 1752, 
a treatise which attracted much attention. The 
art of music, even in those long-ago days, was a 
cultured force in the hearts and souls of Avison 
and his Newcastle friends. But a lesser poet than 
Browning made the name of Avison known the 
world over by a simple strain of music. Thomas 
Moore is his name. He wrote a poem which begins 
‘ Sound the loud timbrel.’ This he adapted (in 1816) 
to a movement—or, to be more exact, a portion of 
a movement—from a concerto by good Charles 
Avison. Mr. Moore appended a curious foot-note 











to his ‘Sound the loud timbrel’ derangement. It 
reads thus :— 

I have so altered the character of this Air, which 
is from the beginning of one of Avison’s old- 
fashioned Concertos, that, without this acknowledg- 
ment it could hardly, I think, be recognised. 

The tinkering fraternity rarely acknowledge their 
maltreatments with such frankness. 

The visitor to the spacious sanctuary of St. Nicholas, 
where, it will be remembered, Avison was organist, 
cannot fail to notice the fine east window. He will 
be interested to learn that it was restored and fitted 
with stained glass in the year 1860, and at a cost of 
£500, as a memorial to Dr. Thomas Ions, organist 
of the church from 1834 to 1857. It is seldom one 
finds in a church so noble a tribute to the life-work 
of its chief musician. Dr. Ions was succeeded by 
his brother, Mr. William Jamson Ions—thus the 
organistship was worthily held by the two brothers 
for a period of sixty years. The Avison family 
—Charles, his son, and grandson—held the post for 
forty-eight years, though not successively. 








MR. JAMES M. PRESTON. 


CHORUS-MASTER OF THE NEWCASTLE AND GATESHEAD CHORAL UNION. 


(Photograph by Ruddock Ltd., Newcastle-on-Tyne.) 


Another peep into the musical past of the capital 
of the coal country is afforded by the ‘ Northumber- 
land, Durham and Newcastle-upon-Tyne Grand 
Musical Festival,’ held in the year 1824. This much- 
titled Festival consisted of six performances—and a 
ball! We are told that ‘the whole was contracted 
for by Madame Catalani, who engaged to take and 
pay all—allowing to the charitable institutions of 
the counties one-fifth of the receipts.’ The financial 
result was such that the great singer put into her own 
pocket the comfortable sum of £1,000, while the 
charities had to be contented with £769 4s. It appears 
that Madame Catalani—who could embrace ‘every 
variety, from the comic base and the simplest style of 
English ballad to the Italian bravura’—‘ very properly 
surrendered the opening of “The Messiah” to 
Mr. Braham.’ That was exceedingly condescending 
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on her part; but she did not fully pursue the even 
tenor of her soprano ways, for she sang ‘ He was 
despised "—transposed into the key of G! The chorus 
of ‘The Lord shall reign’ (Israel in Egypt) was 
transposed into B flat ‘to accommodate Madame 
Catalani.’ Sir George Smart conducted the Festival, 
and the ‘whole performance was certainly very 
respectable.’ At a subsequent Festival (in 1842), also 
conducted (doubtless respectably) by old Smart, 
‘merry-faced Lindley, the violoncellist, took his 
accustomed pinch of snuff amid the cheers of his 











audience.’ From the knightly conductor’s ‘ private’ 
(and much self-annotated) programme of that Festival, 
now in the British Museum, I find that the alto part 
in the choruses was sung entirely by men. The Duke 
of Cambridge attended the Messiah performance, a 
fact duly noted by the punctilious Sir George thus :— 
H.R.H. remained for the whole performance. He 
went out of the Church at the end of the second part to 
for Refreshments and returned in 20 m. 
The particular location of the royal refreshment-room 
is not stated. 





LON pe Bee 








ST. NICHOLAS CATHEDRAL, NEWCASTLE-ON-TYNE. 


(Photograph by Ruddock Ltd., Newcastle-on-Tyne.) 


_ The same programme contains this curious 
pormation, also writ in the conductor’s knightly 
and :— 


Nothing rehearsed but If God be for us— 





But it is time to turn away from those old-time 
curiosities, and to record some impressions of a 
tecent music-making by the excellent music-makers 
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forming the Newcastle and Gateshead Choral 
Union. 
Gateshead Choral Society) by seven enthusiastic 
amateurs, all of whom are still associated with 
the Society. The President is Mr. John Pattinson, a 
Justice of the Peace for the Borough of Gateshead, 
and senior partner in the well-known house of Messrs. 
J. and H. S. Pattinson, one of the oldest and most 


It was founded in the year 1888 (as the 
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Fortunate in its President, the Choral Union is no 
less to be congratulated upon its efficient Conductor, 
Mr. James M. Preston. Born at Gateshead, on July 14, 


respected firms of analytical chemists in the North of | 
England. Mr. Pattinson is by no means a mere figure- | 
head of the Society, but one of its most active| 
At 


workers. 


Music has always been the greatest hobby | 
of his leisure hours, and during a long and useful | 
life he has done a great deal for the promotion | 


1860, Mr. Preston is a home-grown product. 
an early age he studied the violin and pianoforte 
under his father, Mr. Stephen E. Preston, and when 


of high-class music in the district. For many years | thirteen years old he received some pianoforte lessons 
he has been an active member of the Committee of} from the late Lindsay Sloper, in London. In 1875, 
the Newcastle Chamber Music Society, one of the| @tat 15, Master Preston was appointed organist of 
most successful societies of its kind in the kingdom,| St. Joseph’s Roman Catholic Church, Gateshead, 
and he is the honorary local representative in| where he remained for six years, diligently working 
Newcastle for the Associated Board of the Royal|at the organ. In 1881 he became one of the earliest 
Academy of Music and the Royal College of Music| studénts of the Guildhall School of Music,—then 
for Local Examinations in Music. Mr. John Pattinson | located ina warehouse in Aldermanbury—and studied 
is a fine type of the cultured amateur of the art} the organ under the late Sir John Stainer, at that 


he so dearly loves. 





THE HIGH-LEVEL AND SWING 


(Photograph by Ruddock 


Mr. Preston is entirely self-taught; and his position, 
as one of the most distinguished organists and choir 
trainers in the North of England, he owes not a little 
to those precious qualities of self-help and steady 
perseverance. For five years (1883-88) he was 
organist of St. Thomas’s Church, Newcastle; but 
since 1888 he has held the important post of chief 
musician at St. George’s Church, Jesmond (New- 
castle). For several years past, Mr. Preston has 
given an organ recital in his church every Sunday 
evening, always with great acceptance; the printed 
catalogue of the pieces he has played bears re- 
markable testimony to the catholicity of his taste 
and the wide range of his sympathies. The City 
of Newcastle is fortunate in possessing so capable 
a native-born musician as James Moody Preston. 
The Society is equally to be congratulated in 
having an excellent Committee and an enthusiastic 
body of officials, who all work most energetically to 
promote the interests of the Society—in other words, 
who engineer the Choral Union of that engineering 
city. Without wishing to make any invidious 


|time a professor of the School. For the rest, 








BRIDGES, NEWCASTLE-ON-TYNE. 
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distinction, I would select for ‘full marks’ in ‘honours’ 
the secretary, Mr. James B. Clark. To say of him, 
‘ The right man in the right place’ would not be 
far wrong; but that is not sufficient. Mr. Clark, 
who, by the way, is organist of Westmoreland Road 
Presbyterian Church, is an enthusiast with plenty 
of ‘go’ in him and unlimited brainy business 
capacity; moreover, he has the enviable quality 
of being agreeable to everybody, in fact—to speak 
in terms of local metaphor—he makes the wheels 
go frictionlessly round by the oil of his geniality. 
Mr. Clark told me a little about the history of the 
Society he serves so well, and which has taken 4 
leading position among similar institutions in the 
North. He said :— 

At first the concerts were held in the Town Hall, 
Gateshead, but this building soon became too small 
both for choir and audience. Since 1893 they have 
been given in Newcastle, latterly in Olympia, but this 
year in the Town Hall, which, however, is also to 





small, as it can only accommodate an audience of 
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,g00 persons. The efforts of the Society to popularise 
high-class music are very much hindered by the lack 
ofa large hall. 

Perhaps the Society’s greatest achievement was the 
frst performance in Newcastle of Beethoven’s ‘ Choral 
Symphony,’ under Dr. Richter, on November 24, 1899. 
The success of that concert was so great that, both last 
season and this, the Hallé Orchestra has been engaged 
for all the concerts. The Society has now a reserve fund 
of £250, a financial position which is probably unique. 

Among the many works which the Society has 
performed for the first time in Newcastle may be 
mentioned Beethoven's ‘ Choral Symphony,’ Mackenzie's 
‘Jason,’ Bach’s ‘God's time is the best,’ Sullivan's 
‘Festival Te Deum’ and ‘Golden Legend,’ Parry’s 





MR. JAMES B. CLARK. 


f SECRETARY OF THE NEWCASTLE AND GATESHEAD CHORAL UNION 


(Photograph by Messrs. Barclay Bros., Newcastle-on-Tyne.) 


‘Job’ (conducted by the composer), Brahms’s ‘German 
Requiem,’ Elgar’s ‘King Olaf,’ and (this season) Liszt's 
‘Legend of St. Elizabeth.’ Dr. Cowen’s ‘Ode to the 
Passions ' is to be performed, under the composer’s 
direction, on March 19, 1902. 


To come to the particular music-making of which 
he foregoing is a preliminary. The Newcastle and 
ateshead Choral Union inaugurated its fourteenth 
season, on November 27, by a performance of Liszt’s 
Dratorio ‘ The Legend of St. Elizabeth,’ in the Town 
Hall, Newcastle, before an audience that completely 
led the room. ‘St. Elizabeth’ is interesting by reason 
bf its national characteristics. As a Hungarian, the 
bubject of the Legend—made familiar to English 
taders by Charles Kingsley’s dramatic poem ‘ The 
paints’ Tragedy’—would appeal strongly to the 
omantic nature of Liszt. No wonder that he took 
is chief themes from the rich store of Liturgical 
easures and folk-songs belonging to his native land. 
ow effectively he has manipulated this thematic 
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material, especially in his treatment of the old church 
melodies, is made patent to all who have ears to hear. 
The work has many touches of beauty, and the 
interest of the story it musically illustrates is well 
maintained. Two interesting performances of the 
oratorio may be recalled—those given by the Novello 
Choir, under Sir (then Dr.) Alexander Mackenzie, in 
the year 1886, during the memorable visit of the 
great pianist to England. 

The Newcastle performance was conducted by 
Dr. Hans Richter, and the band was that of the Hallé 
Orchestra, from Manchester. The solo vocalists 
were Miss Agnes Nicholls, Miss Ethel Wood, 
Mr. Fowler Burton and Mr. Francis Harford. Miss 
Nicholls, who more than maintained the good 
impression she made at the Leeds Festival, sang the 
music assigned to the heroine with tenderness and 
natural feeling, and in such a manner as to mark her 
as a soprano singer who is rapidly making her way. 
Miss Ethel Wood, as Landgravine Sophie, infused 
much dramatic fervour into her part; but this gifted 
young artist needs to be cautioned against unduly 
taxing her strength by an unrestrained enthusiasm. 

The honours of the evening, however, fell to the 
chorus. Their performance on this occasion was 
particularly meritorious, when it is remembered that, 
owing to indisposition, Dr. Richter was unable to 
attend the chorus rehearsal which had been arranged 
for him. Purity of tone, refinement, clear enunciation 
of words, and, above all, intelligence, were some 
of the good qualities which stamped their achieve- 
ment with the high-water mark of excellence. The 
greatest credit is due to Mr. Preston for the 
admirable manner in which he had trained his 400 
choristers, a body of singers of which any city might 


be proud. 
I DoTTED CROTCHET. 


The following letter from Professor Stanford, which 
appeared in the Times of the 7th ult., on the subject 
of the tempi of Elijah, will be read with interest :— 

I had always heard from certain of Mendelssohn's 
pupils whom I knew that he was most careful and precise 
in his metronome marks; and not long before I visited 
Mr. Lockey I rehearsed the oratorio with an orchestra 
which would scarce believe that my tempi were sane, 
until I produced a metronome to verify them. The 
general tendency has been to sentimentalize the andantes, 
and to reduce the fiery speed of the quick movements. 
When I saw Mr. Lockey I asked him to hum for me the 
most obvious cases as nearly as he could recall in the 
composer’s tempi, and in every instance his pace was that 
of the metronome. The most striking modern lapses are 
in the contralto airs ‘ Woe unto them’ and (especially) 
‘Orest in the Lord.’ The latter air was sung in 1846 by 
Miss Williams, who afterwards married Mr. Lockey. He 
told me that Mendelssohn impressed upon her the import- 
ance of singing this song quite simply and without 
dragging. It is now frequently reduced to nearly half- 
speed. He also mentioned the prodigious pace of the 
final Baal Chorus and of the song ‘ Is not his word like a 
fire’; two movements of which (as my father told me), 
‘Mendelssohn’s conducting was like whipping cream.’ 
I then told Lockey of the modern fashion, beloved of 
solo tenors, of making a sweeping portamento at the 
return of the theme in ‘If with all your hearts,’ and 
asked him if it was traditional. Lockey threw up his 
hands in horror at the idea, and told me that Mendelssohn 
impressed upon him again and again the vital importance 
of perfect simplicity in singing this air. It may be of 
interest to place these few notes on record, as anything 
which helps to preserve a composer's intentions must be 
valuable to conductors who have not been in touch with 
them. 

[Miss M. B. Hawes, not Miss Williams, sang 
‘O rest in the Lord,’ at the first performance of 





the oratorio at Birmingham, in 1846.—Eb. M. T.] 
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THE ORIGINAL TENOR IN 
MENDELSSOHN’S ELIJAH. 





CHARLES LOCKEY. 





As fifty-five years have passed since the production 
of Mendelssohn’s ‘ Elijah,’ it is no wonder that those 
who took part in that memorable performance are 
. rapidly dwindling away. One of the principal 
singers on that occasion has, we regret to record, 
been recently removed by death in the person of 
Charles Lockey, who drew his last breath at his 
residence, Lyndhurst, St. Helen’s Road, Hastings, 
on the 3rd ult. 

Charles Lockey, the son of Angel Lockey, of 
Oxford, was born on March 23, 1820, at Thatcham, 
near Newbury, and not at the latter town, as 
all the obituary notices have stated. After being 
a chorister of Magdalen College, Oxford, from 1828 
to 1836, he studied music under Edmund Harris, at 
Bath. In 1842 he became a pupil of Sir George 
Smart, who gave lessons in singing till he was 
past eighty, and numbered among his pupils many 
distinguished singers, who came to him in order 
to acquire Handelian traditions in oratorio. 

The following letter from the worthy knight to 
Lockey, shows that master and pupil had another 
interest than that of teaching and acquiring the art of 
vocalization :— 


St. Ann's Hill, Chertsey, 


gth May, 1857. 
My Dear Sir, 

Your kind present of two very good looking and 
interesting young pigs came safely by the train arriving at 
Chertsey station this afternoon at 1.40. We found your 
directions for the feeding of them under the direction 
card, which will be duly attended to. They seem to be 
quite at home in their new abode. 

We should like to have a full, true and particular 
account of their Birth and Parentage ? Whether they have 
been named? If not, I suggest that one should be called 
Lock, the other Key, which would remind us of the donor. 
When they depart from the Sty into the Larder, we hope 
that you and Mrs. Lockey will come and partake of them ; 
but joking apart, I beg you to accept my best thanks for 
the fulfilment of your kind promise. 

Believe me, yours very faithfully, 
GEORGE T. SMART. 

To C. Lockey, Esq. 

By-the-way, Sir George's terms were ‘fourteen 
shillings per hour, and not less than twenty lessons, 
payment to be made at the end of every third lesson.’ 

Mr. Lockey sang in the choirs of St. George’s 
Chapel, Windsor, and of Eton College Chapel. These 
appointments formed a good stepping-stone to the 
valuable post of a Vicar Choral of St. Paul’s 
Cathedral, to which office he was elected early in 
the year 1843. He had a warm supporter in Canon 
Sydney Smith, who, in a letter to a friend, dated 
January 13, 1843, said :— 

Dear Sir,—I have written to the Dean to say I shall 
vote for Lockey, and shall be exceedingly sorry if he is 
not introduced into the choir. I can do no more. 
Yours ever, 


SYDNEY SMITH. 





This letter was followed by one to Mr. Lockey, but 
written four days later than the above, in these terms;— 


Sir,—Without making any absolute promise, I am 
much inclined to support you, but reserve to myself 
full right of voting for whom I please. 

Yrs, 


Coombe Florey, Taunton, SYDNEY SMITH. 


Jany. 17, 1843. 

These epistles not only prove that brevity is the 
soul of wit, but that the jocose cleric had his little 
bit of fun with the would-be Vicar Choral. 

Mr. Lockey had previously made his first appear. 
ance in oratorio at Store Street Rooms, in connection 
with the Melophonic Society, in October, 1842, the 
work being Rossini’s ‘ Stabat Mater,’ then new to this 
country. In 1848 he was appointed a Gentleman 
of the Chapel Royal, and for a period of ten or 
twelve years his services were in frequent request in 
London and at the various Provincial Festivals. In 
1853 he married Miss Martha Williams, an excellent 
contralto soloist, who predeceased him. Mr. Lockey 
became one of the most celebrated tenor singers of 
his day; but, unfortunately, a throat affection de. 
prived the art and the public of. an artist who could 
ill be spared, and about the early sixties he retired 
from the profession. At his death he had held 
his Vicar Choralship (on the old Foundation) at 
St. Paul’s for nearly fifty-nine years, of which for 
forty-three years he had been represented by a 
deputy—at one time Mr. Fred. Walker, and latterly 
by Mr. James Barnby. In this connection, when af 
change of deputy had become necessary, the late 
William Winn, a fellow Vicar Choral, wrote to his 
friend as follows, under date April 7, 1870 :— 

My peAR Lockey,—If you have not arranged with 
anyone to take your deputyship at St. Paul’s, the bearer 
(Mr. Lloyd, now a Gentleman of the Chapel Royal) 
would like to speak with you respecting it. He is in 
every way the very man, and indeed St. Paul’s and all con: 
nected with it would be greatly benefited by the addition 
of such a member to the choir. 


‘The bearer’ above mentioned was one Edward 
Lloyd, who took passage in a vessel other than 
deputyship across the sea of success. 

The great event of Charles Lockey’s life was his 
being selected to sing the tenor solos at the first} 
performance of Mendelssohn’s ‘ Elijah’ at the 
Birmingham Musical Festival, August 26, 1846. He 
was the junior of the quartet of tenors engaged for 
that occasion, the remaining three being Mario, Johf 
Braham, and J. W. Hobbs. At the pianoforte 
rehearsal of the solos in London, Lockey, with his 
beautiful and sympathetic voice, immediately won 
Mendelssohn's golden opinion. The two tenor aifs 
had been previously assigned to Mr. J. W. Hobbs 
the father-in-law of Dr. Cummings, who generousl) 
relinquished them in favour of the younger singer. 
At the performance, Mr. Lockey sang his two solo 
‘deliciously,’ saida critic. The first ‘If with all you 
hearts’ was encored, and ‘the smile upon Mendel 
sohn’s face while it was being sung showed how 
much he was pleased with the chaste  exect: 
tion of this young tenor.’ Mendelssohn was % 
charmed with him that, in a letter to his brother, 
describing the performance, the composer sai: 
‘A young English tenor, sang the last air [* Thet 
shall the righteous shine forth ’] so beautifully, that! 
was obliged to collect all my energies so as not to be 
affected.’ Again,in a letter to William Bartholomew, 
his translator, respecting the first performance 1 
London of the revised oratorio, Mendelssohn said’ 
‘Of course Lockey would be quite sufficient for al 
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FACSIMILE OF A HANDELIAN RECITATIVE COMPOSED BY MENDE 
(Reproduced from Mendelssohn's autograph by the kind 
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[January, 1902. 
SED BY MENDELSSOHN AND SUNG BY MR. CHARLES LOCKEY. 
ovaph by the kind permission of Mr. John Lockey.) 
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| 
the tenor solos!’ Mr. Chorley, writing of him in the| ‘At the concluding concert, on Friday morning, 
Athengum, in connection with ‘ Elijah,’ said: ‘ Mr.| the final chorus of Handel's ‘ Zadok, the Priest’ was 
Lockey has substantiated his claim to be considered | set down for performance. Almost at the last 
wr first English tenor of serious music.’ Some | minute it was found that there was no music for 
important information on the subject of the ¢empi of| the preceding Recitative printed in the word-book. 
flijah will be found on page 27. |The Committee were in a fix, and then they 
An interesting incident, in which Mr. Lockey took suddenly thought that Mendelssohn might be able to 
a important part, occurred at this Birmingham | help them in their hour of need. He was sitting in 
Musical Festival of 1846, the details of which may be ‘the Vice-President’s gallery, enjoying the perform. 
quoted from the ‘ History of Mendelssohn’s Elijah.’*' ance, when the chairman of the Orchestral Committee, 





JOHN LIPTROT HATTON AND CHARLES LOCKEY. 


f late Mr. J. F. Ledsam, went to him and stated| circumstance of this impromptu composition, and 
tir difficulty. Mendelssohn at once proceeded to| doubtless thought that they were listening to music 
e ante-room, and, in a few minutes, composed a| by Handel.’ 
kitative for tenor solo, with accompaniment for| Mendelssohn presented his manuscript of this 
fings and two trumpets. The parts were expe-| unpremeditated Handelian recitative to Mr. Lockey, 
iously copied by the indefatigable Goodwin, and|as a memento of the event, and of his sympathetic 
whole recitative was performed prima vista by | rendering of the tenor solos in ‘ Elijah.’ Through the 
t. Lockey, a quintet of strings and the two trumpet | kindness of his son, Mr. John Lockey, we are enabled 
byers. The audience were entirely ignorant of of the | to present our readers with an exact reproduction of 
oa geo weeps Rag Mendelssohn’s autograph, with its very charming 


‘The History of Mendelssohn's oratorio Elijah.’ By 1 F. G. cage P 
wards. Novello. 1896. p. 93. inscription. It forms one of our Special Supplements. 
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Church and Organ Music. 


SERVICES TWO HUNDRED YEARS AGO, 


Any preconceived idea that early and frequent 
services are modern features of ecclesiastical life 
may be dismissed by such a peep into the past as is 
afforded by an old psalni-tune book, entitled :— 

Select | Psalms and Hymns | For the use of the | 

Parish Church, | and Chappel | of | St. James’s 

Westminster. | The sixth edition. 

London Printed by J. Heptinstall, for the | 

Company of Stationers. | MDCCIV. 


On page 58 of this psalmody collection, information 
concerning the services of the familiar church in 
Piccadilly is set forth in the following form :— 


A Table of the Prayers, Sermons, and Sacraments in 
the Parish-Church of St.James’s, Westminster, throughout 
the year. 

Prayers every day, at Six (inthe Winter, at Seven) and 
eleven in the morning, and at Three and Six in the 
afternoon. 

Prayers and Sermons every Lord’s-day at ten and three. 

As also prayers at six or seven in the morning, and five 
in the afternoon. 
Every second Sunday of themonth.. Prayers, sermons, 
I sacrament. 
Every Sunday, from Palm Sunda 

to Trinity Sunday .. ee Prayers, sermons, 
I sacrament. 
Prayers, I sermon, 
I sacrament. 


New Year’s Day 


King Charles's Martyrdom, 
January 30 . 


‘ ae .. Prayers, 1 sermon. 
The Queen’s Inauguration, March 8 


Prayers, I sermon. 


Ash-wednesday “= i .. Prayers, I sermon. 
Every Thursday after, till the Passion 

Week es oe ee .. Prayers, 1 sermon. 
Palm-sunday .. Prayers, sermon, 


2 sacraments. 
Prayers, I sermon. 
Prayers, sermons, 
2 sacraments. 
Prayers. 

Prayers, sermons. 
2 sacraments. 
Prayers, I sermon. 
Prayers, I sermon. 
2 sacraments. 
Prayers, I sermon. 


Good-Friday .. 
Easter-Day 


May 29.. ° 
Whit-sunday .. 


November the Fifth . 
Christmas-day 


All public Fasts or Thanksgivings.. 


Every Festival in the Year besides... Prayers. 
Every Thursday from Michaelmas 
to Christmas ‘ ss .. Prayers, 
catechising. 
Every Thursday from Epiphany to 
Ash-wednesday .. ee .. Prayers, 
catechising. 
Every Thursday from after Easter 
Week to Midsummer Day Prayers, 
catechising. 


If the Thursday be a Festival Day, the catechising for 
that day is omitted. 

Note.—Thatall Festival-days, when there is a Sermon, 
Prayers begin as on Sundays. All Fasting-days, the 
Morning Prayers begin at Eleven, the Evening a little 
before Three. When there are two Sacraments, the first 
Morning Service begins at Seven, the second at Ten 
o'clock. Upon all other Sacrament-days, the Morning 
Service begins usually a quarter sooner, the Evening a 
quarter later than upon other Sundays. The daily 
Morning Prayers, from Michaelmas to Candlemas, begin 
not till Seven in the morning. 


The book contains the well-known psalm-tune 
‘St. James,’ which made its first appearance as long 
ago as 1697. At some future time we hope to say 
something about this fine old tune and its composer, 
Raphael Courteville. 








WHERE WAS DR. BLOW BORN ? 
Modern biographers—with that distrust of previoys 
writers which gives a certain zest to the pursuit—haye 
completely disproved the statement, made over and 





























































over again, that Dr. John Blow was born at North#f impr 
Collingham in Nottinghamshire. The registers off selec 
that parish contain no reference whatever to him off the | 
to his family. Anthony 4 Wood (1632-1695), in aff ances 
manuscript account of the composer’s life, preservei jg 4 th 
in the Bodleian Library, Oxford, says: ‘ Dr. Roger the a 
tells me that John Blow was born in London’ _, 
Hearsay information of this kind is poor biographical he 
material as compared with documentary evidence The 
and some recent writers on Dr. Blow have as readily the 1: 
swallowed the London bait as did the older scribeff ynde: 
that of North Collingham, without realizing the ris ff the c 
of being caught. churc 
What seems to throw a new light, and to a larg[ profe: 
extent furnishes conclusive information on th 
matter, has recently been discovered by Mr. Thoma’ yy, 
M. Blagg, of Newark, who contributed to thi gocie: 
Atheneum, of the 7th ult., the result of his invest on «¢ 
gations in these words :— these 
I have recently been working at the parish registers | 
this place (Newark), and I find a Henry Blow ay 
Katharine Langwarth, widow, were married here in 164 Mr. 
They had three children: Henry, born in 1647; Johj (Fant 
baptized February 23, 1648-9; and Katharine, born tyj Chute 
years later. The idea immediately occurred to me th — 
this John might be the author of the ‘Amphion Anglin py 
Newark is within six miles of North Collingham, Churc 
reputed birthplace, and any other connexion with the Street 
place—such, possibly, as its being the residence of ti Cathec 
mother’s relatives—might have given rise to its beiy “yr 
assigned as his birthplace. Phare 
According to the allegation for his marriage licence, if Crack 
September, 1674, John Blow was then twenty-six yea Mr. S 
old, whereas, if this Newark entry relate to him, andi — 
as would almost certainly be the case, he was baptize Ouinte 
within a day or two of his birth, he would be five mont (hyrc] 
short of that age. This discrepancy, however, is so slid Mr. C 
that the assumption cannot be dismissed on that grouif Fantas 
alone. Trainit 
, , ; Mr. 
Of Blow’s family we know very little. His eldest s Damfr 
was named Henry, and one of his three daught§ gq p, 
Katharine. If the Newark baptism be really his, wh minor, 
more natural than that his son should be given the sang Brockl 
name as was borne by his father and elder brother, a re 
that he should name his daughter after his mother aj gd 
only sister ? Stoke } 
Mr. Blagg concludes his interesting communicati = R 
with references to the will of Dr. Blow—wherein Wellin 
old church composer mentions his ‘ sister Cage’ au Wesler 
‘niece Elizabeth Blow ’—and to collateral branchj (Overt 
of the family. He is of opinion that after the dea Presbyt 
of Henry Blow (the father) in 1655, the fama The 
removed to London, where John became one of ti B flat, | 
children of the Chapel Royal in 1660. New Yc 
Brewer 
eS Basil F 
Waterb 
SPECIAL SERVICES. Mr. J 
The special Advent Service at St. Paul’s Catheds ‘een 
on the 3rd ult., was of unusual interest, in Op. z 6 
the German Requiem by Brahms was performed } P. 19 
the Cathedral choir and a full orchestra, under § 
George Martin’s careful conductorship, with Mr. Chat) organy< 
Macpherson at the organ. A very remarkable feato Mr. § 
of the service was the singing of the boys, thé Me Pe 
tone was simply delicious.——The orchestral and orato Mr Ed 
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continue to be much appreciated. On the rst ult. a new and 
effective overture, entitled ‘Christiana,’ was performed. 
The work is the composition of Mr. Douglas Redman, 
organist of the church and conductor of the Brixton 
Oratorio Choir, under whose direction the overture was 
impressively performed by the orchestra. On the 15th ult., 
selections from Mendelssohn's ‘St. Paul’ were given in 
the presence of a large congregation ——The perform- 
ances of Bach’s Christmas Oratorio, on Friday evenings, 
at the historic church of St. Anne’s, Soho, are well worth 
the attention of Bach lovers and earnest-minded church 
musicians. Mr. E. H. Thorne, the organist and choir- 
master, is well serving the art he loves by presenting, 
as he does so admirably, these old-time masterpieces. 

The same work (Parts i.-iii.) was effectively given, on 
the 11tb ult., at the Parish Church, Kingston-on-Thames, 
under the conductorship of Dr. Alderson, organist of 
the church, with Mr. E. Stephenson, of St. Michael's 
church, Brighton, at the organ, and the co-operation of a 
professional orchestra of strings and drums. 


Mr. H. L. Balfour read a paper before the Incorporated 
Society of Musicians (London section) on the r4th ult., 
on ‘Organ accompaniments,’ a very important subject in 
these days of overgrown organs. 


ORGAN RECITALS. 


Mr. James M. Preston, Zion Chapel, South Shields 
(Fantasia in D minor, Op. 10, Schellenberg).—Mr. H. W. 
Chuter, Salisbury Cathedral (Fantasia in F minor, 
Mozart)—Mr. Edwin H. Lemare, St. Margaret's, 
Westminster (Marche Solennelle, Lemare).—Mr. Harry 
E. Wall, St. Nicholas’, Rodmersham (Holsworthy 
Church Bells, Wesley).—Mr. R. W. Strickland, College 
Street Chapel, Northampton.—Mr. R. Sharpe, Salisbury 
Cathedral (Andante in D, with Variations, posthumous, 
Mendelssohn).—Mr. Ernest H. Smith, St. Bede’s, Liver- 
pool (Canzonet in G, Chipp).—Mr. R. E. Parker, Parish 
Church, Wilmslow (Sonata da Camera, Peace).—Mr. H. 
Crackel, Masbro’ Chapel (Concert Overture, Hollins).— 
Mr. Sydney L. K. Crookes, Adam Smith Hall, Kirkcaldy 
(Toccata in A, Best).—Mr. T. H. Collinson, Bonnington 
United Free Church, Leith (Larghetto from the Clarionet 
Quintet, Mozart).—Mr. H. Mozart Sheaves, Parish 
Church, Timperley (Fantasia in E flat, Saint-Saéns).— 
Mr. Charlton T. Speer, St. Nicholas, Sutton (Concert 
Fantasia, Stewart)—Mr. G. F. Tendall, Diocesan 
Training College Chapel, York (Ite missa est, Lemmens).— 
Mr. J. W. Cheadle, St. Michael’s Parish Church, 
Dumfries (Adagio in E, Merkel).—Mr. E. G. Croager, 
St. Paul’s, Avenue Road, Hampstead (Scherzo in B 
minor, Lemare). — Mr. A. E. Davies, St. George’s, 
Brockley (March in B flat, Silas),\—Mr. Arthur S. 
Manfield, Canal Street United Free Church, Paisley 
(Scherzo, Hoyte).—Dr. Keighley, Milton Church, Roch- 
dale. — Dr. Henry T. Pringuer, Presbyterian Church, 
Stoke Newington (March from ‘ David,’ C. E. Horsley).— 
Mr. R. H. Turner, Parish Church, Portsmouth (Sonata 
in C minor, Salomé).—Mr. Maughan Barnett, St. John’s, 
Wellington, N.Z. (Choral Song and Fugue, S. S. 
Wesley).—Mr. W. Nelson Govier, Parish Church, Ware 
(Overture in C, Hollins).—Mr. C. J. Brennan, Elmwood 
Presbyterian Church, Belfast (Intermezzo, Hollins).—Mr. 
A. Thompson, St. Stephen’s, Hounslow (Concerto in 
B flat, Handel).—Mr. Clarence Eddy, St. Bartholomew’s, 
New York (Fantasia in F, John E. West).—Mr. A. Herbert 
Brewer, Parish Church, Weston-super-Mare (Dithyramb, 
Basil Harwood).—Mr. Warren R. Hedden, St. John’s, 
Waterbury, Connecticut (Grand Cheeur in A, Salomé).— 
Mr. J. Gray, Adam Smith Hall, Kirkcaldy.—Mr. 
Weston Nicholl, Victoria Hall, Halifax, who played 
Rheinberger’s last composition, the Organ Sonata No. 20, 
Op. 196, for the first time in England. 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 


le featu 
oys, thé 
ad orato 


fternoos 


Mr. S. Askham, Parish Church, Lismahagow, N.B. 
Mr. Frank Drewett, St. John-the-Evangelist, Drury Lane. 
Mr. Edward D. Potter, Berkeley Chapel, Mayfair. 





Reviews. 


MUSICAL LITERATURE. 


Oxford History of Music. Vol. 1. The Polyphonic Period 
Part I. Method of Musical Art. 330-1330. By H. E 
Wooldridge, M.A. 

[Oxford : The Clarendon Press. ] 


This interesting volume is the first fruit of a broad 
and comprehensive scheme for the survey of the whole 
field of music in its growth and evolution as an art. 

To trace the successive stages through which it has 
passed, to keep touch with the thread of continuity 
linking these various stages together—from the early 
times when consecutive simple sounds formed the 
melodies of Greek music, through the great polyphonic 
period when men learned to combine different individual 
utterances simultaneously, to the marvellous vocal and 
instrumental structures of harmony and counterpoint 
of our own days—has been the aim of the authors of 
this history. In order to secure not only breadth of 
view, but also complete sympathy with every phase of 
musical life, the work has been planned in six volumes, 
which have been placed in the hands of five men, 
peculiarly qualified to have part in what is really a 
gigantic and exhaustive musical treatise. 

The first two volumes, by Professor H. E. Wooldridge, 
treat of the music of the Middle Ages, the first (recently 
published) carrying us up to the period of discant, the 
second ‘ tracing the course of modal counterpoint up to 
the work of Palestrina and his successors; the third, 
by Sir Hubert Parry, follows the line of the early 
monodic movement from its origin in Josquin and 
Arcadelt to its culmination in Purcell; the fourth, by 
Mr. J. A. Fuller Maitland, deals especially with the 
music of Bach and Handel, and with the harmonic 
counterpoint which is peculiarly characteristic of their 
time; the fifth, by the Editor, Mr. W. H. Hadow, 
narrates the rise and progress of the Viennese School, 
and carries from Haydn to Schubert the development 
of the great instrumental forms; the sixth, by Mr. E. 
Dannreuther, describes that phase of the art which 
is distinctively known as Romantic, and discusses the 
formative conditions which inspired Weber in the 
theatre, Schumann and Chopin in the concert-room.’ 

Professor Wooldridge plunges at once into his subject, 
carrying us back to Greek music in the fourth century, 
where may be found the germs of polyphony,—for the 
singing of a melody by mixed voices or in unison no 
doubt suggested inquiry into the reason of its being so 
much more pleasant to the ear than the singing of the 
same melody by equal voices. The magadis, a many- 
stringed instrument which permitted the striking each 
note of a melody in octaves, led to the singing of the 
concord of the octave being known as magadizing, and 
this, though still belonging to the melodic form, may be 
looked upon as the origin of polyphony; but before it 
could develop to any degree, there remained a large step 
to be taken, namely, the realisation of the possibility of 
voices singing different notes simultaneously. 

The Greeks having carried their technical development 
to a high point, but having no further creative impulse to 
sweep music on beyond thestage of melodic beauty it had 
reached, it was for the Italians to infuse fresh life into 
the old material. This they did by utilising it for the 
Hymns and Antiphons of the Ritual of the Latin Church ; 
of these the oldest specimens date from the end of the 
fourth century. M. Gevaert, in his ‘Mélopée Antique 
dans le Chant de l’Eglise Latine,’ has very ably demon- 
strated how the early Christian music was continued on 


J.|the same technical lines as the old Greek melodies, 


certainly until the end of the seventh century, and 
possibly until about the year goo. 

Professor Wooldridge gives examples from Gevaert of 
all the scales found in the earliest Hymns and Antiphons ; 
these on comparison are found to be exactly the same as 
the scales used in extant Greek compositions. 

In the middle of the ninth century, after an interval of 
about 250 years, during which the art of music must have 
been steadily progressing, there appeared the ‘ Musica 
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Disciplina’ of Aurelian of Réomé, the earliest musical 
treatise known written by a churchman, presenting in a 
new form the eight ecclesiastical or ‘Gregorian’ modes. 
This treatise shows that the system of authentic and 
plagal modes was firmly established; and with slight 
alterations it continued to hold its own for many hundreds 
of years. Towards the close of the ninth century the first 
mention of ‘organizing,’ that is, the simultaneous 
singing or playing of concords, is to be found, and by the 
end of the next century it had been realised that concord 
included such intervals as fourths and fifths, this so-called 
‘symphonious’ singing being known as organum or 
diaphony. This system is fully recognised in the treatise 
‘Musica Enchiriadis,’ and in the commentary ‘ Scholia 
Enchiriadis.’ In the beginning of the eleventh century 
appeared the ‘ Micrologus’ of Guido of Arezzo, which 
shows the modifications arising from the greater freedom 
allowed to individual judgment in the choice of sounds 
other than the traditional concords, and formerly held to 
be utterly discordant. This resulted in free diaphony as 
opposed to strict diaphony. 

Professor Wooldridge then traces the development of 
organum through certain examples of the music of that 
period still left to us—though unfortunately in a writing 
that is difficult to decipher—it being noted throughout in 
neumes ; as in the case of the Winchester Troper, a most 
interesting English manuscript. The ‘Musica’ of 
Johannes Cotto, written about 1100, and an anonymous 
treatise ‘Ad organum faciendum’ in the Ambrosian 
Library at Milan (printed by Coussemaker), are quoted to 
show the progress of the ew organum: in the latter, be it 
noted, the vox organalis is above the vox principalis, 
instead of below, as formerly. As more and more liberty 
was allowed, resulting in the use of contrary instead of 
parallel movement, of pleasing discords instead of 
concords pure and simple, the term discant, a ‘double’ 
or ‘diverse’ song, came to be applied to music. 

The next great step to be made in the art was the use 
of a musical measure. Up till then a metrical measure 
only had existed, the music of hymns and songs following 
the metre of the words to which it was set. No attempt 
had been made to use different kinds of metre in different 
voices at the same time, but directly such experiments 
were made, they were bound to result in a keen sense of 
the necessity of a common musical measure which would 
include the duple and triple proportions of different 
metres. The result was a long note divisible into three 
equal or two unequal parts, knownas breves m; this again 
was subdivided into three notes or semibreves ¢—from 
this basis rose the complicated structure of mensural 
music known as ‘ Cantus Mensurabilis.’ 

Its theoretical development in France and _ in 
England can be traced in treatises of the twelfth and 
thirteenth centuries, and by great good fortune Professor 
Wooldridge has found an extraordinary wealth of illus- 
trations of early mensural music at his disposal in a 
thirteenth century manuscript, known as the Antipho- 
narium Mediceum, in the Laurentian Library at Florence. 
Dr. Wilhelm Meyer (Der Ursprung des Motetts, 1898) 
identified this manuscript as being a series or part of a 
series of six volumes of vocal music, in two, three and 
four parts, compiled by Léonin and Pérotin, belonging to 
the library of Nétre Dame of Paris in the thirteenth 
century. It is described and had probably been seen by 
the anonymous author of ‘De Mensuris et Discantu,’ 
a treatise in the British Museum. The account given by 
this anonymous author of individual compositions as 
examples of various forms, enabled Professor Wooldridge 
to identify specimens of organum purum of which only a 
few examples—and of Conductus—of which no example, 
had hitherto been known ; organum communiter sumptum not 
being described, its exact form still remains rather 
doubtful. Of the various types of composition called by 
these weird names, of the Cantilena and Rondel, of the 
Hoquet or Ochetus, and of the Motet, Professor 
Wooldridge gives a learned exposition, copiously illus- 
trated by examples drawn largely from the Florence 
manuscript. These include eight specimens of the 
different species of organum, and four long examples of 
the various kinds of conductus, including two by Maitre 
Pérotin. From the photographic facsimiles one can 





judge of the accuracy and painstaking care with which 
Professor Wooldridge has transcribed them. He cop. 
cludes this volume with examples of the motet taken 
from the Florence manuscript, which are probably some 
of the earliest ever written. 

Enough has been said to show that Professor 
Wooldridge, far from being overpowered by the great 
mass of documents and facts to be marshalled and 
located in their right positions in the slow, puzzling 
growth of the art of music, has organised the whole with 
much insight and critical judgment. This first volume 
gives us an idea of the high level of excellence to which 
we may expect the following volumes of the Oxford 
History of Music to attain under the able editorship of 
Mr. W. H. Hadow. Crcie STAINER. 


A Biographical Dictionary of Musicians. Compiled and 
Edited by Theodore Baker, Ph.D. 


[New York: G. Schirmer. London: Charles Woolhouse| 


The compiler of every new dictionary, biography, or 
otherwise, owes not a little to previous tillers in the same 
field. So far as biography is concerned he will find many 
tares of error that have a tendency to become deep rooted 
and choke the crop of the good seed of accuracy. In his 
admirable preface, Dr. Baker says: ‘ A careful collation 
of the standard works of reference has resulted ina 
weeding-out of very many mistakes, due to carelessness 
or inadvertence, in the biographical matter belonging to 
past epochs.’ He goes on to say that much reliable 
and valuable information has been obtained by direct 
correspondence with those biographised, ‘ though many 
enquiries remained unanswered.’ The Dictionary, which 
contains nearly six thousand biographies, is specially 
strong in the notices of living English and American 
musicians—the omission of Sir George Martin is most 
probably an oversight—and herein it will be found 
invaluable as a book of reference, and one that should 
be on the shelves of every musician who takes an interest 
in the literary side of his art. Three hundred pen-and- 
ink vignettes, drawn by the Russian artist Gribayedof, 
after authentic portraits, illustrate its pages. Dr. Baker 
has, in one or two cases, honoured us by extracting his 
information from the Biographical Sketches which have 
appeared in these columns, and moreover _ this 
conscientious American editor has been good enough to 
acknowledge his indebtedness to this journal. In %9 
doing he sets not a few British writers on music a good 
example in manners. 


Early Scottish Melodies, including examples from MSS. ani 
early printed works . . . Notes on former Annotators, English 
and other claims and Biographical Notices, &c. Written and 
arranged by John Glen. 

(Edinburgh: J. and R. Glen.] 

Mr. John Glen, who is also author of two other 
important works on Scottish music, places on the title- 
page of the present volume this aphorism from Burns :— 

‘ Facts are chiels that winna ding 

And downa be disputed,’ 
which, being interpreted, chiefly means that the author 
on behalf of his country reclaims a number of Scottish 
airs assigned by careless or prejudiced commentators 4s 
belonging to the Southron. Mr. Glen's deep knowledge 
of his subject, begot of probably half-a-century’s glean 
ings among the aforesaid facts, certainly cannot lightly b 
disputed, but upon what particulars he bases his different 
arguments, and how far he succeeds in justifying his 
Scottish claim over an English or an Irish one, this brief 
notice cannot deal. We venture to think, however, that 
in some cases the matter may be still left an open one. 
The mere fact of finding an earlier English or Scottish 
printed or MS. version of an air can scarcely be cot 
sidered a satisfactory proof of its origin one way 0 
another, and, in addition to this difficulty, we have the 
fact to contend with, that an air carried traditionally 
from one country to another quickly gets a flavour or 4 
characteristic of the music of its last resiing-place 
imparted to it. 

We English are much less anxious over the guardian 
ship of our claims to our national music than are the 
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Scotch. The Scot lives far more in the glories of his 
nation’s past history, its lore, and its songs than does 
the average Englishman, and to the latter it is rather 
a matter of wonder, and sometimes amusement, that 
the Scot feels so deeply and so individually any 
aspersion on, or unjust claim in regard to, these things. 

Whether one can absolutely accept, in all cases or not, 
the conclusions come to by Mr. Glen, students of British 
National Song cannot but thank him for the immense 
range of fresh facts which he has brought to bear on the 
questicn. His book is undoubtedly a necessity to all 
interested in the enquiry. 

Besides the contest of English and other claims, the 
work forms a running commentary on the well-known 
collection of Scottish songs, Johnson’s ‘Scots Musical 
Museum,’ which Robert Burns prophesied would be in 
‘future ages the text-book and standard of Scottish song 
and music.’ 

The volume also contains much interesting biographical 
matter, with an excellent bibliographical catalogue of 
music and song books, which contain Scottish lyrics and 
tunes. It is a handsomely printed book which may be in 
all points heartily recommended. 





CHURCH MUSIC. 


Drop down, ye heavens. The Lord is in His Holy 
Temple. They were lovely and pleasant in their lives. By 
John Stainer. 

(Novello’s Octavo Anthems.) 
[Novello and Company, Limited.] 

It is not too much to say that the above three anthems 
show the genius of the late Sir John Stainer at its best. 
The first is intended for the Feast of the Annunciation, 
and is a fine example of modern church music, in which 
the skill of the composer as a contrapuntist is prominently 
shown. The second anthem is designed for the Feast of 
the Purification. It is laid out in five vocal parts, two of 
which are for sopranos, and opens with a bold theme given 
out in unison by the entire choir, a method admirably 
accentuating the spirit of the sentence, ‘ The Lord is in 
His Holy Temple.’ Exceedingly happy is the subsequent 
delivery, at the end of the subject in unison by the organ 
as well as the voices. The third anthem, for the Feast of 
St. Simon and St. Jude, is of a more placid character than 
the preceding compositions. The conclusion, however, 
consists of a tersely developed fugue built up with a 
characteristic subject and counter subject. Well-trained 
choirs will find great pleasure in singing these anthems. 


By F. Cellier. 
By John Stainer. 
Whom the Lord loveth. 


Holy, holy, holy. 
Deliver me, O Lord. 
Why art thou so vexed, O my soul. 
By Charles Macpherson. 
I am not worthy. The Heavenly Word. 
By C. Lee Williams. 
(Novello’s Short Anthems.) 
[Novello and Company, Limited.] 


The text of Mr. Cellier’s anthem forms part of the Com- 
munion Service, and the climax suggested by the words 
is effectively worked up by the music. The late Sir John 
Stainer’s setting of ‘ Deliver me, O Lord,’ is not one of his 
latest compositions, but as a fine expression of masculine 
devotion, it merits honourable mention. Mr. Macpherson, 
in his music to ‘ Why art thou so vexed, O my soul ?’ has 
adopted what may be termed the ‘ interludial’ form, the 
phrases delivered by the voices being divided by short 
passages for the organ in the nature of commentary. 
The anthem is an admirable example of modern church 
music. The voice parts of ‘Whom the Lord loveth,’ 
by the same composer, are continuous, and for the most 
part the accompaniment merely doubles the vocal writing, 
This anthem is charged with real musical interest. The 
two Introits by Mr. Lee Williams are simply but 
impressively set. The first opens with a soprano solo, 
the melody of which is subsequently taken up by the 
choir. The second is the more important, and contains 
asection intended to be sung as a quartet unaccompanied, 
and forms an effective contrast to the boldness and vigour 
of the opening of the finale. 


(Two Introits.) 





XUM 





PART MUSIC, &c. 


Cupid, look about thee. By John Stainer. 
Good night, beloved. My Dearie. When through the Piazzetta. 
By Myles B. Foster. 
(The,Orpheus.) 
[Novello and Company, Limited.] 


Sir John Stainer was always happy when writing for 
male voices, and the part-song, ‘ Cupid, look about thee,’ 
is a bright example of his skill in treating them. Many 
may hold that the exhortation to the god of love is quite 
unnecessary, but this cannot be said of the music, which 
would form a valuable addition to the repertory of any 
male-voice choir. 

Longfellow’s ‘Good night, beloved’ seems to possess 
irresistible attraction to composers. Mr. Myles Foster’s 
setting has melodic charm, and breathes the confidence 
of the lover assured of his dearly beloved’s affection. The 
music is grateful to sing, especially that for the first 
bass, who has been much favoured by the composer. The 
same writer’s setting of Robert Burns’s exquisite little 
lyric, ‘My Dearie,’ is most expressive, and sung by a 
well-balanced choir would prove to be very effective. 
‘When through the Piazzetta’ affects a different style. 
The words are chiefly sung by the altos, while the other 
voices supply a bouche fermé accompaniment in imitation 
of a guitar, one of those happy touches so characteristic 
of the composer. 


To Harmony. The Water-Lily. The Bells are ringing. 

Composed by Nicolai von Wilm. 

(Novello’s Trios and Quartets for Female Voices.) 
[Novello and Company, Limited.] 

Nicolai von Wilm is a composer who possesses the gift 
of melody ; moreover, he writes gratefully for the voice, 
with a keen sense of contrast and manifest knowledge of 
what is effective in choral music. The German text has 
been translated into excellent English by Miss Georgina E. 
Troutbeck, and with that dettness which characterised 
the efforts of her father in this particular field. 


Seven Songs of Iveland. By St. John Lacy. 
[E. Ascherberg and Co.] 


The words of three of these songs are translations 
of Irish ballads, and the others are equally instinct 
with the sentiment of the Emerald Isle. The composer 
writes easily in the musical idiom of his countrymen, and 
the collection is worthy of the attention of all vocalists. 
Twelve Short Songs. By Mabel Jennings. 

[Weekes and Co.] 

It is not often that a song leaves a feeling of regret that 
it is too short, but this impression is made by the majority 
of this lady’s series of vocal compositions. This is caused 
not only by the felicitous manner in which the spirit of 
the text is echoed in the music, but by a freshness of 
treatment that excites the esteem and admiration of the 
musician. The above remarks apply in particular to the 
first two songs, settings of Mr. Austin Dobson’s ‘ Love is 
a swallow’ and ‘Oh, love's but a dream,’ which are most 
dainty and tasteful trifles. It should be added that the 
songs are designed for a contralto or a baritone voice. 


Idyll for Violin and Pianoforte. By S. Coleridge-Taylor. 
Mazourka for Violin (Op. 49, No. 3). By Emile Sauret. 
Chant sans paroles for Violin. By Edwin H. Lemare. 

[Novello and Company, Limited.] 


This serious composition of Mr. Coleridge-Taylor 
demands two able executants for its performance. It isan 
earnest and moreover musicianly work of great interest. 
A violin solo by Emile Sauret is sure to be well written 
for the instrument, and worthy the attention of a good 
performer. The present example is an admirable piece of 
brilliant and effective writing; the player should have 
command of the finger-board and a good staccato bow. 
Mr. Lemare’s charming little piece may be played 
entirely in the first position, and so is well within the 
reach of a young player with an expressive touch. It 
is sure to find many admirers 
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JAROSLAV KOCIAN. 
A NEW VIOLINIST. 


The biography of Jaroslav Kocian is one that 
may be told in a very few words. He was born at 
Wildenschwert, in Bohemia, February 22, 1884, therefore 
he is not yet eighteen. He began to play the violin 
when only three-and-a-half years of age—a mere baby, 
in fact. His father, a schoolmaster by profession, was 
his first teacher. At the age of twelve the boy entered 
the Prague Conservatorium of Music, and_ studied 
the violin in that institution under Sevtik—the master 
of Ondrigek and Kubelik. He had an equally good 
teacher for composition in Antonin Dvorak. He left the 
Conservatorium only in July last, and since then he has 
been giving concerts in Brinn, Prague, and Vienna with 
the greatest success. 





M. Kocidn has given two recitals during the past 
month at St. James’s Hall—on the oth and 2oth ult. 
Beethoven, of all composers, is the strong test of an 


artist’s sensibility to the hidden depths of profound 
feeling. In the slow movement of that great master’s 
pianoforte and violin Sonata in C minor, young 


Kocian showed that he was the fortunate possessor 
of a soul. Tenderness, poetry and faultless intonation 
combined to make this a true poem that came from the 
heart and went to the heart. His interpretation of the 
exacting Chaconne of Bach was a magnificent achieve- 
ment—worthy of one of the greatest masters of the 
instrument. In listening to young Kocian one could 
hardly realise that he was a stripling of eighteen. What 
may he not become? We shall see. In the meantime 
his future career will be watched with the keenest interest. 

A word of praise is the just due of Miss Marguerite 
Elzy, an excellent English pianist, for the admirable 
manner in which she shared with M. Kocian the 
success of the Beethoven Sonata above referred to, 
and for her delicate playing of some Chopin pieces. 
Mr. Wilfred Bendall was an able accompanist. 








ELGAR’S DREAM OF GERONTIUS 
IN GERMANY. 

(BY TELEGRAM FROM OUR SPECIAL CORRESPONDENT.) 
Diisseldorf, December 20, 1901, 

Professor Julius Buths, most enthusiastic and eclectic 
of musicians, deserves all honour for the splendid 
interpretation of Dr. Elgar’s ‘Dream of Gerontius, 
which it was my good fortune to listen to in the Tonhalle 
of this place last night. The Professor had _ taken 
enormous pains over the rehearsals, and trained the 
chorus in a masterly manner; the result was such 
splendid tone, colour, precision, and _intellectuality 
as exceeded all expectation. The semi-chorus, of 
professional voices, soared clearly and beautifully above 
the main chorus, producing an ethereal effect beyond 
description. The whole of the choral portion was 
admirably sung and made a great impression, the 
concluding bars dying away in serenest peace. 
In regard to the soloists, Dr. Wuellner gave quite an 
ideal reading of the part of Gerontius. He had thoroughly 
grasped the spiritual significance of the music. The 





(Photograph by Thom. Lantin, Diisseldorf.) 
PROFESSOR JULIUS BUTHS. 


audience were deeply moved. Fraulein Antonie Beel, wit! 
her clear, musical voice, and Herr Willy Metzmacher, 
in his deep declamatory tones, did full justice t 
the music assigned to them. The orchestra, led by 
Herren Otto Reibold and Eugen Adorjan, reachel 
almost perfection, the prelude especially being superbly 
played, and a sudden franissimo, following a great climas, 
skilfully managed. Professor F. W. Franke was # 
efficient organist. 

Dr. Elgar was enthusiastically called at the end, am 
the orchestra and organ greeted him with the grea 
honour of an instrumental Tusch; moreover, he wf 
presented by the chorus, coram publico, with an enormot 
laurel wreath amidst most appreciative applause by # 
audience of 2,000 people. 

One and all—performers and listeners—seemed to lt 
greatly impressed at the production in the Fatherland ¢ 
this English masterpiece. Professor Buths, who trams 
lated Newman’s words into German, and to whom # 
praise is due, frequently expressed delight at the succes 
of the work and this triumph of English music. It wa 
an evening that will be long remembered, and one tha 
may have a far-reaching influence upon the progress ¢ 
British music in foreign lands. 
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Sleep, sleep, mother’s own pretty one. 
LULLABY FOR FOUR VOICES. 
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PHILIPP WOLFRUM’S 
WEIHNACHTSMYSTERIUM. 


The first English performance of this work, which has 
already attracted a great deal of attention in Germany, 
took place at Worcester on the 12th ult., and the credit 
of introducing it to England belongs to Dr. Elgar and 
the Worcestershire Philharmonic Society. 

There is much in the work that is at variance outwardly 
with our preconceived notions of the devotional in music, 
but in its true inwardness it is profoundly reverential, 
and essentially German, and it seems safe to predict that 
the essential kinship between the two great nations will 
enable English music-lovers to overlook the strangeness 
and appreciate at its full worth the spirit, so closely akin 
to our own, which underlies it. 

Dr. Wolfrum has not written an oratorio, but he has 
attempted to compose the music to an old mystery play in 
astyle which takes intoaccount all the most recent develop- 
ments of music. His text is taken from old musical plays, 
from traditional religious songs, and from the Gospels; 
and many of his themes are well-known devotional 
folk-songs and chorales. Thus, the text of the most 
beautiful scene in the work—where the Virgin soliloquises 


| by the side of the sleeping Child, and sees a vision of the 


Passion, and prays to Him for His intercession in the 
hour of her death—is taken from an old poem found 
at Mosburg, near Klagenfurt; and, as she concludes, 
choir softly repeats her last words, 
singing the first phrase of the well-known hymn 


» ‘O Haupt voll Blut und Wunden,’ which occurs of 


course in Bach. 
and St. Joseph are represented as singing the cradle 


Again, in another scene, the Virgin 


» song ‘ Joseph lieber, Joseph mein,’ the ancient ‘ Resonet 


in laudibus’ (which is used by Brahms in the second of 
his two songs with viola obbligato) as a duet, while a 
chorus of angels sings a Gloria, the whole being an 


» elaborate movement of great contrapuntal complexity 
) and ingenuity. 


And so it is in all the ten scenes of the 


| Mystery, in some of which the chorales are, as in Bach, 


hn 


conceived as the utterances of the ‘ Ideale Gemeinde,’ or 
the Christian Community. It might be said in other 
words that Dr. Wolfrum has treated the sacred music of 
the People in the same way as Humperdinck treated 
Children’s ditties in ‘ Hansel und Gretel.’ His orchestra- 


) tion is still more elaborate than Humperdinck’s, and his 


rm 


power in handling polyphony even greater. Dr. Wolfrum 
has, moreover, a very keen sense of beauty in orchestral 


» tone colour, a very fine instinct for dramatic appropriate- 
f ness, and above all a genuine melodic gift. 


He has 


» welded the apparently conflicting elements of old and 
simple tune and new and complicated treatment into a 


= = 
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homogeneous whole of beauty and power; and he has 
contrived so to contrast the spiritual and the realistic, the 
divine and the very human, that each only serves as a foil 
to the other, and we have no sense of discrepancy when, 
for example, pastoral music of the most uncompromisingly 
imitative kind follows directly on the angels’ song just 
mentioned. 

In conclusion, it may be mentioned that the writer 
heard the work rehearsed in the morning and performed 
in the afternoon of the same day—a very severe test— 
and was far more deeply moved by the second playing 
than by the first. ; 








_Miss Adéle Haas (pupil of Mr. Willem Coenen) gave a 
pianoforte recital with much success at the Club Hall, 
Sevenoaks, on the 5th ult. Miss Haas played Beethoven's 
Sonata, Op. 27, No. 2, pieces by Karl Nawratil, Schiitt, 
Godard, Liszt, and Schumann, with much delicacy and 
tefinement, and was specially excellent in the Prelude 
and Scherzo in B flat minor by the last-named composer. 
Mr. Coenen was associated with her in Scharwenka's 
Scherzo for two pianofortes, given with much effect. 
Miss Helen Pattison contributed among other songs 
Coenen’s ‘ Thou wilt remember us,’ very successfully. 

The Suite in F et small orchestra) by Mr. F. 
Cunningham Woods, found a place in the concerts of the 
Handel Society and the Metropolitan College of Music, 
on the 13th and 16th ult. respectively, when on both 
occasions it was conducted by the composer. 


The Music Schools. 


THE ROYAL ACADEMY OF MUSIC. 

The concert given by the students, on the 12th ult., at 
Queen’s Hall, testified to much talent and good training. 
The first movement of a Symphony in G, by Yorke 
Bowen, proved an exceptionally meritorious composition, 
and two sketches respectively named ‘Sunset’ and 
‘Sunrise,’ by Paul W. Corder, witnessed to poetical 
conception and considerable command of musical expres- 
sion. A pleasing feature of the afternoon was the 
brilliant pianoforte playing by E. Gladys Law in Sir 
Alexander Mackenzie’s ‘Scottish’ Concerto; and other 
soloists who deserve mention were May Friedeberg, 
violinist, and Arthur E. Newstead, pianist. The 
vocalists included Ethel Wood, Florence J. Hoole, and 
Gale Gardener. The first-named of this trio has already 
won distinction in our concert-rooms, and the two latter 
are exceptionally promising young singers. Sir A. C. 
Mackenzie conducted with his usual skill. 

The following prizes and scholarships have been 
awarded : Heathcote-Long Prize (pianoforte playing) 
to Oscar Franklin. —The R.A.M. Club Prize (violin 
playing) to Spencer Dyke.—The Sainton-Dolby Prize 
to Amy A. ee Rutson Memorial Prize to 
Margaret Llewellyn. — The Thalberg Scholarship 
(pianoforte playing) to Rosamond Ley. — The Bonamy 
Dobree Prize (violoncello playing) to Lionel E. Horton. 
—The Battison Haynes Prize (composition) to Marion 
White.—The Ross Scholarship (wind instrument players) 
to Henry Horatio Smith——The Westmorland Scholar- 
ship (vocalists) to Katie E. B. Moss.—The Hine Prize 
(composition) to Amy M. Inglis.—The Potter Exhibition 
(pianoforte playing) to Felix Swinstead. 

ROYAL COLLEGE OF MUSIC. 

An unusually interesting concert was given by the 
students on the 13th ult., under Professor Stanford. It is 
not often an English orchestral work is heard in the beau- 
tiful concert hall attached to the College, wherefore we 
hailed with delight the prospect of a performance by a 
students’ orchestra of Dr. Elgar’s splendid ‘ Enigma’ 
Variations. The work is no child’s play to even the 
most capable orchestra in the world; how then would 
Sir Hubert Parry’s clever young people fare over its 
difficulties ? We are glad to report that they came out 
of the ordeal with flying colours. There was no 
mistaking the enthusiasm of those young players; and 
their admirable interpretation was greeted with quite 
exceptional warmth. Hermann Goetz’s very beautiful 
setting for chorus and orchestra of Schiller’s ‘ Neenia’ 
received a much less satisfactory interpretation. The 
singers were none too sure of their notes, and the 
orchestra played in a somewhat rough-and-ready style. 
The lovely music (why are Goetz’s works so rarely heard ?) 
could scarcely make its proper effect under such 
circumstances. Schumann's ‘ Genoveva’ overture and 
the fascinating ‘Schatz Walzer’ of Johann Strauss— 
an excellent feature even in a classical programme— 
completed the orchestral selection. Harold Samuel 
played Beethoven's B flat Pianoforte Concerto, and Seth 
Hughes and Florence Macnaughten sang. 

The performance, under the composer’s direction, 
of Professor Stanford's opera, ‘ Much ado about nothing,’ 
at the Lyceum Theatre, on November 29, furnished proof 
of the capabilities of the students, of whom Kate 
Anderson, as Beatrice, made her mark. 





GUILDHALL SCHOOL OF MUSIC. 

The chief feature of the Students’ Orchestral Concert 
of the Guildhall School of Music, held on the 11th 
ult., at the City of London School, was a ‘Suite 
Espagnole’ by Henry E. Geehl, a vivacious and cleverly 
scored work, consisting of four movements, which are 
well worthy of publication. An Overture in C, by 
H. Condon Finucane, proved a meritorious student 
effort, and two songs, respectively named ‘On the 
breeze so softly stealing’ and ‘Century’s Dawn,’ by 
A. J. Spencer, were well sung by Thomas E. Rainger. 
The Suite was conducted by its composer, but the 
remainder of the concert was ably directed by the 





Principal, Dr. W. H. Cummings. 
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Dondon Concerts, &c. 


Two Choral Performances, at the Queen’s Hall, call 
for special mention: (1), that of Sir Arthur Sullivan’s 
‘ Golden Legend,’ on November 22, by the Wolverhampton 
Festival Choir, with Madame Lillian Blauvelt, Madame 
Kirkby Lunn, Mr. John Coates, Mr. Ffrangcon-Davies, 
and Mr. Frederick Ranalow as soloists, by whom a most 
effective interpretation of the impressive music was 
secured; and (2), the rendering of Mendelssohn’s 
‘Elijah,’ on the 12th ult., by the Nottingham Sacred 
Harmonic Society, an exceptionally well-balanced body 
of choristers, whose singing reflected the greatest credit 
on their trainer, Mr. Smallwood Metcalfe. The perfor- 
mance gained memorable distinction by the exceptionally 
impressive embodiment of the prophet by Mr. Ffrangcon- 
Davies, whose reading entitles him to be placed in the 
highest rank of vocalists. The other principal singers 
were Madame Lillian Blauvelt, Miss Ada Crossley, and 
Mr. Lloyd Chandos. Both performances were most 
skilfully conducted by Mr. Henry J. Wood. 


The first performance in London of Dr. Frederic 
Cowen’s orchestral poem, ‘ Phantasy of Life and Love,’ 
was given at Mr. Robert Newman's Symphony Concert, 
at Queen’s Hall, on November 23, when it was admirably 
interpreted under the direction of Mr. Henry J. Wood. 
At the succeeding concert, on the 7th ult., the novelty 
was the first performance in England of M. Saint-Saéns’s 
concert-room arrangement of the overture to his latest 
opera, ‘ Les Barbares,’ originally produced at the Paris 
Opera House, on October 23 last. Although styled 
overture, the form of this piece is that of the modern 
prelude. With two exceptions the themes are taken from 
those occurring in the opera. Their development presents 
a mixture of style, and the most effective portion is that 
toward the conclusion. An extra Symphony Concert was 
given by Mr. Newman, on November 26, to bring into 
prominence Herr Becker’s skill as a violoncellist. 


The second and third of Mr. Robert Newman's 
‘ Festival Orchestral Concerts’ at the Royal Albert Hall, 
took place respectively on November 30 and the r4th ult. 
The programme of the former consisted entirely of music 
by Wagner, but at the latter the selection included 
Tschaikowsky’s well-worn Pathetic Symphony in B 
minor. The performances bore added testimony to the 
great skill of Mr. Henry J. Wood as a conductor, by 
reason of the remarkable precision, delicacy, and expres- 
sion he obtained from so exceptionally large a body of 
instrumentalists. 

A very enjoyable dramatic and violin recital was given 
on the 11th ult. at the Bechstein Hall, by Miss Ellen 
Bowick and Miss Nettie Atkinson. The excellent 
elocution and dramatic perception of the former were 
admirably shown in a new and pathetic little piece 
entitled ‘ After the ball,’ by Mr. Parry, and furnished with 
an effective musical accompaniment by Mr. Stanley 
Hawley. Miss Atkinson’s excellent violin playing was 
manifestly enjoyed. 

Mr. Arthur Chappell, at his farewell concert given at 
the Royal Albert Hall, on the 18th ult., received the 
tribute due to one who has so skilfully directed the 
‘Pops.’ for upwards of forty years. Madame Albani, 
Madame Clara Butt, and Mr. Santley (in splendid voice) 
sang; Lady Hallé and M. Paderewski played upon their 
respective instruments, and Mr. Henry Bird faultlessly 
accompanied. The concert bore upon it the mark of 
success from every point of view. 

Mr. Coleridge-Taylor’s ‘ Hiawatha’ was sung for the 
third time in its complete form, by the Royal Choral 
Society, on the 5th ult., at the Albert Hall, under the 
conductorship of Sir Frederick Bridge. The soloists 
were Madame Ella Russell, Mr. William Green, and 
Mr. Andrew Black. There was a large audience, and the 
beautiful music made its usual impressive effect. 


The concert given by the Strolling Players’ Orchestral 
Society, on the 11th ult., at Queen’s Hall, was conducted 
by Mr. William Shakespeare, the successor to Mr. Norfolk 
Megone. A feature of the evening was the first per- 
formance of ‘Three Bavarian Dances,’ as recently 





re-written by Dr. Edward Elgar. We shall hope to hear 
these charming compositions again shortly. 

Miss Louisa White gave a concert of her own com. 
positions, on November 26, at Steinway Hall. Several 
of the smaller pianoforte pieces were expressive and 
pretty, and the songs entitled ‘A Lament,’ ‘ Mist,’ and 
‘The Wind and the Sea,’ testified to refined taste. The 
vocalists were Miss Evelyn Downes and Mr. Frederick 
Ranalow. 

A pleasing duet for violin and pianoforte, by Mr. W. 
A. Hurlstone, was played for the first time by the 
composer and Miss Lucy Stone at her and Mr. Sterling 
Mackinlay’s concert at St. James’s Hall, on November 29, 
The work entitled ‘ English Sketches’ consists of three 
movements, the last of which is particularly bright and 
spirited. 

The Bar Musical Society provided a pleasant afternoon's 


music, on the 7th ult., in the stately Inner Temple Hall, fF 


The chief feature of this Ladies’ Concert was the excellent 
singing of the choir (male voices) under the careful 


conductorship of Mr. A. H. D. Prendergast, whose 


pleasing serenade, ‘When for the world’s repose,’ 
received a well-merited encore. 


Miss Adela Verne is to be greatly commended for : 


giving a pianoforte recital of little-known compositions by f 


British composers, on the toth ult., at the Salle Erard, 


Her selection included a ‘ Theme and nineteen variations 


of masterly character by Sir Hubert Parry, which 


deserves the attention of all cultured pianists. 

The popular concerts at St. 
well attended, but no new works having been brought 
forward, it is only necessary to say that the Quartet 
Party, on November 23 and on the 7th ult., was led by 
M. Sauret, on November 30, by Herr Carl Halir, and on 
the 14th by Lady Hallé. 

The Stock Exchange Orchestral and Choral Society 
opened its nineteenth season on the roth ult., at Queen's 
Hall, under the conductorship of Mr. Arthur W. 
Payne. The programme included a revival of Litolf's 
‘Maximillian Robespierre’ Overture, and Beethoven's 
Fourth Symphony. 

Mr. Harold Bauer’s Pianoforte Recital at St. James's 
Hall on the 6th ult., was distinguished by probably the 
first performance in London of a remarkably fine work, 
consisting of a Prelude, Aria, and Finale, written in 


1888 by Cesar Franck. Mr. Bauer played in a mos} 


masterly manner. 

Miss Fanny Davies introduced some pleasing music by 
British composers, at her recital on the 2nd ult., a 
St. James’s Hall, notably an ‘Allegretto grazioso,’ by 
Mr. Norman O'Neill ; a ‘ Humoresque,’ by Mr. Coleridge: 
Taylor ; and ‘a new piece’ by Dr. Edward Elgar. 

The programme of the North London Orchestral 
Society’s Concert, held at Portman Rooms, on the 
5th ult., contained a new orchestral ballad, entitled ‘ The 
Mill,’ by M. S. Szczepanowski, a melodious and neatly 
scored work. 

At a recital, given by the Misses Bush on the 2nd ult, 
at the Bechstein Hall, was sung for the first time three 
new duets of pleasing character, severally entitled 
‘Klagelied,’ ‘ Wiedersehn,’ and ‘Jubelbrug,’ by Mr. 
Emanuel Moor. 

Mr. Richard J. Kay, described as the ‘American boy 
violinist,’ gave much promise of future attainments at 
his recital, on November 28, at Steinway Hall. 

Signor A. Bocchi gave aconcert at the Grafton Galleries 
on the 13th ult., with a very interesting programme. 


Other concerts worthy of record are :— 
QUEEN’S HALL. 


Princess Adolph de Wréde, concert, November 25. 
Signor Busoni’s pianoforte recitals, Nov. 29 and soth ult 


ST. JAMES’S HALL. 
Mr. D. F. Tovey’s Chamber Concert, November 28. 
The Kruse Quartet, the roth ult. 
Herr Wilhelm Backhaus, pianoforte recital, 2nd ult. 
Miss Fora Hwass, pianoforte recital, 3rd ult. 
Signorine Cerasoli’s concert, 5th ult. 
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BECHSTEIN HALL. 


Professor Carl Friedburg and Mr. Laurence Rea’s 
pianoforte and song recital, November 27. 








| Coe. Miss Elizabeth Patterson’s concert, 3rd ult. 
everal Dr. Theo. Lierhammer’s vocal recital, 3rd ult. 
ie = Mdlle. Sandra Drucker, second pianoforte recital, 





4th ult. 

Miss Marjorie Lutzen’s chamber concert, 5th ult. 

Mr. Walter Ford’s second historical recital of German 
song, 9th ult. 

Miss Frances McCulloch, vocal recital, 12th ult. 
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STEINWAY HALL. 

Miss Noral Nicolas’s chamber concert, November 28. 
Mr. Edgar M‘Intyre, vocal recital, 6th ult. 

Miss Mary Willis’s concert, roth ult. 









SALLE ERARD. 
Madame Marie Dulcken, concert, November 28. 
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MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
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New York, December 10, 1gor. 






MR. CARNEGIE AND POPULAR MUSIC. 

The weeks which have sped since my last report of 
musical doings in America was written have witnessed 
many things of interest, but nothing quite so significant, 
from one point of view, as that under the fresh influence 
of which I am now writing. The Oratorio Society of 
New York gave the first concert of its twenty-ninth season 













































































































































































, and on} in November, and performed Mendelssohn's ‘ Elijah.’ 
‘ For fifteen years, or thereabouts, Mr. Andrew Carnegie 
Society} has been President of the Society. I mention his name 
Queen's Fas one that has by this time achieved a familiar sound on 
nur W both sides of the Atlantic. The latest of his acquired 
Litolffs titles, I believe, is that of Lord Rector of St. Andrew’s 
thoven’s} University. When ‘Elijah’ was sung, Mr. Carnegie 
was out of the city, and on his return he expressed a 
James's wish that the concert (one of the most admirable 
ably the that the Society had put to its credit for a long time) 
ne work,f might be repeated. Mr. Frank Damrosch, the conductor 
ritten inf} of the Society, is also the founder of the People’s Singing 
1 a most Classes and the People’s Choral Union, two phases of a 
wonderfully successful movement for carrying vital 
music by ™Musical instruction into the masses of the people, and 
ult., at{e 80 supervisor of music in the public schools of New 
oso,’ bye York. At his suggestion, Mr. Carnegie, for himself and 
oleridge his wife, undertook a repetition of the oratorio, and 
a invited the People’s Choral Union and the music teachers 
wheal of the New York public schools to occupy the audience 
on theme "oom of Carnegie Hall as his guests. An auxiliary to the 
Jed ' People’s Choral Union is the People’s Singing Classes, 
led * Thee and th bers of Ses W 
4 aaa the members of these classes were also included in 
: ’# the invitation, and placed in the upper galleries of the 
hall. The ground floor was set apart for the members 
2nd ult. of the Choral Union, who numbered about 2,000. 
me thre The significance of this detailed recital will appear 
entitle! when relation is made of the unique demonstration which 
by Mr§ Mr. Damrosch had planned to show the scope of the 
movement which he founded nine yearsago. Just before 
rican boy the last chorus of the oratorio was sung, the leader 
iments af addressed the audience, and suggested the propriety of 
the thanks meet for the occasion taking the form of a 
Galleries ‘Song of glory,’ in which the listeners should join with 
ame. the singers on the platform. Those not in the secret 
supposed, naturally enough, that there would be an 
unusually fine performance of the National Hymn; 
Instead, the orchestra intoned the ‘ Hallelujah’ Chorus 
er 25. from ‘ The Messiah,’ and two thousand men and women 
diothul— (se to their feet, not to listen standing as is the 
Yule-tide custom, but to sing the stirring strains. 
It was an incident without parallel in the history of 
nber 28. — Music in America, and spoke eloquently of what has 
been accomplished in the way of popular choral culture 
and ult. y the movement established in 1892. Mr. Damrosch 








on Sunday afternoons. The class was recruited among 
the working people (as the phrase goes), but was preserved 
in dignity by a weekly charge of a nominal sum of ten 
cents. It grew till the hall in which it met could no 
longer contain it, and then was subdivided and assistant 
teachers called in to help. In a few years the advanced 
members were organised into a Choral Union, a body of 
singers which has several times attested its ability to sing 
first-class oratorios. There are now a dozen of the 
primary classes, which meet once a week in different 
portions of the city’s boroughs. A celebration of the tenth 
anniversary of the foundation of the movement is contem- 
plated for next June, when about 2,000 voices will be 
united in a performance of ‘ Israel in Egypt.’ 

The conductors of our permanent concert orchestras 
are showing zeal in the production of novelties. Three 
weeks ago, Dr. Edward Elgar’s overture ‘ Cockaigne,’ 
by a coincidence, was played almost simultaneously 
in Boston and Chicago. In New York, the hitherto 
conservative Philharmonic Society is showing a kindly 
disposition towards the strenuous young radicals of 
Germany, and though we have had but two concerts, 
we have already heard Siegmund von Hausegger’s 
‘ Barbarossa ’and Max Schilling’s Prelude to ‘ GEdipus ’— 
and more is promising, threatening, or impending. 

H. E. KREHBIEL. 


MUSIC IN VIENNA. 
(FROM OUR OWN CORRESPONDENT.) 


Vienna, December 16, rgor. 

The former practice of dexterous executants to write 
their own concert pieces has been gradually abandoned, 
and the number of additions to this special branch of 
musical literature is becoming increasingly smaller in 
consequence. This is to be regretted, although the 
phenomenon may be easily accounted for. On the one 
hand, the standard of modern virtuosity has been raised 
so enormously, that the labour of attaining and main- 
taining it is in itself almost sufficient to fully occupy an 
artist’s life. While, on the other hand, in proportion as 
the general art-conception is deepening, higher demands 
are being made by the public upon the virtuosoas a com- 
poser. His compositions, in short, are nowadays judged 
entirely upon their own merits. To this difficult test, two 
distinguished artists, Scharwenka and Sauer, recently 
submitted themselves, each one with a new pianoforte 
concerto, and both these in minor keys—Scharwenka’s 
in C sharp and Sauer’s in E minor. The work of the 
former, like his playing generally, is substantial and 
exemplary, if somewhat too academically correct. The 
Sauer concerto proved a brilliant composition, rather 
superficial, perhaps, which latter qualification, how- 
ever, was lost sight of in the verve and fire of his 
interpretation, and he was greatly applauded. Of course, 
it will be a somewhat more difficult matter for another 
pianist to score a similar success with Sauer’s concerto. 
A Polish composer, M. Melcer, who played the piano- 
forte parts in some of the compositions introduced by him, 
is to be judged from a somewhat different standpoint. 
In his case, the virtuoso element was almost completely 
absent, his concertos not being written brilliantly enough 
for the purpose of display. They are compositions, 
however, which have been awarded first prizes at com- 
petitions, and they were distinctly interesting examples 
of their kind. Melcer is a very able composer and earnest 
musician, whose technical acquirements as a pianist are 
evidently looked upon by him only as a means to an end. 
The Concertverein scored a distinct success recently 
with Tschaikowsky’s Fourth Symphony in F minor. It 
seems strange that this beautiful work, so compact in 
form, so clear and pregnant in expression, should have 
been so long neglected, at a time, too, when the 
Tschaikowsky cult is almost being overdone. We must 
be grateful to Herr Loewe for having been the first to 
introduce the work to us. The performance was a most 
excellent one, and the impression it produced upon the 
audience most marked. At the Philharmonic concerts, 











began with a class in sight-reading, which used to meet 











a little-known composition by Richard Heuberger, viz., 
the Variations on a Theme by Schubert, attracted much 
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favourable notice. Paraphrases rather than variations, | professional and amateur players. The singer was Miss h 
these little pieces are charmingly effective, and received | Beatrice McCready, who is possessed of a very fine and a 
a con amove interpretation under Hellmesberger’s direc-| well-trained contralto voice. There is not much risk in ps 
tion. Richard Heuberger, by-the-way, is not only avery | prophesying that this young lady will ‘go far.’ The ( 
able composer, but also an author of considerable merit. | approval of those present at the concert was so marked Fi 
He has published two interesting volumes of essays on| and general that in all probability the next concert of the Mi 
modern music and musicians, and a Schubert biography | series will attract a much larger audience. No 
from his pen, tastefully illustrated, has just issued from] On the 6th ult., Dr. Laurence Walker gave his second ves 
the press. Chamber Concert of the season, and had, as usual, a Mies 
The Gesellschaft der Musikfreunde gave a performance | large attendance. He himself undertook the larger part her 
of the ever-welcome ‘Creation’ of Haydn. Familiar as|of the work, and played, with his accustomed skill, Ma 
we all are with every detail of the work, its charm|selections from the works of Schumann (second and per 
remains undiminished, despite the hundred years of its}third movements of Fantasia, Op. 17), and Chopin Mis 
existence. Amongst the solo interpreters was Frau] (Etude in A flat, Op. 25, No. 1). Mr. Dettmar Drepel om 
Herzog, of Berlin, an excellent vocalist and true artist,| was the violinist, and performed Bach’s ‘Chaconne’ ee 
who made her début in Vienna on this occasion, and also} (with Dr. Walker) and Beethoven’s Kreutzer Sonata. Sivi 
proved herself a charming interpreter of songs, both old| Miss W. Kisack contributed a number of well-selected Blac 
and modern, at a recital given by her. songs. ae onl 
At the Opera the prevailing scarcity of remarkable] The majority of the inhabitants of this city are Me 
new works has led to a revival of one of Offenbach’s. His| Presbyterians, and as such are closely allied to the notic 
fantastic opera ‘ Hoffmann’s Erzahlungen’( Les Contes| Scottish Churches. Like the dwellers North of the Glas 
d’Hoffmann), sumptuously mounted and prepared, | Tweed, they have long held conscientious objections to re 
musically, with his usual admirable care for every detail, | the introduction of organs into their churches, and the F nq; 
by Director Mahler, is being greatly appreciated by | use of instrumental music in public worship. But they rot 
lovers of light, easily-to-be-understood music. Offen-| have suddenly begun to follow the lead of their Scottish P Mi 
bach’s strains are the manifestation, not so much of an| brethren in the matter of the use of the kist o’ whistles. -_" 
original talent, but of a ripe and subtle theatrical] As a case in point, an organ by Messrs. J. W. Walker poten 
experience, and presented as it is in the present case, | and Sons, of London, was opened at Fisherwick Church, powers 
with such absolute perfection, its powers of attraction|on the 9th ult., by an admirable recital, given by 
upon the public here are considerable. Mr. Alfred Hollins. The selection of music performed 
Amongst those who have appeared in Vienna lately | included a number of the most effective modern works 
must be mentioned, in the first place, the violinist | for the instrument, as well as a ‘Theme with variations 
Hubermann, whose precocious talent we had occasion] and fugue’ by the organist himself, performed for the 


first time, although it was written for the late Mr. 


to admire some years ago, and who now presented 
himself once more as a ripening young artist of the first | Frederic Archer's recitals in the Carnegie Music Hall, Fay 
order. His playing is superb, technical difficulties | Pittsburg. Mr. Hollins showed to the utmost the fine B g),io, 
do not exist for him, and his soulful interpretations | quality of the organ. | Golde 
prove him to be a born musician. Another violinist, wo » given 
more advanced in years and experience, Richard Sahla, | Clara 
court-capellmeister of Biickeburg, delighted us, inter alia, MUSIC IN BIRMINGHAM. ; acquit 
with a masterly interpretation of Beethoven’s Violin / Mr. A 
(FROM OUR OWN CORRESPONDENT.) Cathe 


Concerto. Joachim, too, the king of violinists as he is 
most justly called, paid us a visit, with the artists forming} The third concert of the Halford Society took place F the pr 
his quartet, and aroused the enthusiasm of his audience|in the Town Hall, on November 26. The programme 600 pet 
to even a greater degree—if that be possible—than in] included Borodine’s Overture to ‘Le Prince Igor,’ A p 
preceding years. given for the first time in England. M. Ysaye was § ond uit 
MANDYCZEWSKI. recalled four times after his splendid rendering of B direct: 
Beethoven's Violin Concerto, but no encores are allowed F There | 
at these concerts. At the fourth concert the novelties F from ¢p, 

MUSIC IN ABERDEEN. were Granville Bantock’s ‘Helena’ Variations, finely players 
(FROM OUR OWN CORRESPONDENT.) — veg — sors tag Bo poe and ae rendere 
: : received, and Volkmann’s Violoncello Concerto, wi : 
The musical pulse of Aberdeen continues to beat some-| 7 Willy Lehmannas soloist. Mr. Halford’s conducting oe 





what languidly. Since the autumn a chamber concert or : 5 
two by local members of the profession, a visit from the — cig ao ee ‘ Elijah,’ on the snp 
Scottish Orchestra, & performance of “The Messiah" by 14th ult. The principal vocalists were Miss Agnes Nicholls, There 


the Musical Institute, and two Harrison concerts of the] y7. 
customary type express the musical vitality of this capital agg ig emg Gs ao alr = jon the 
of the North. Two considerable choral societies exist—| 0° “ae OS Cee ee rs tae bolye Bristol 
the Choral Union and the Philharmonic. The former is| CitY Choral Society consists of a very line bo Th conduct 
to perform ‘The Messiah,’ the latter is at work upon | 2D8¢TS: and is mesting with very great nie i a settings 
‘Athalie.’ Is there not enough enterprise or appreciation euacient sous mney ees mageneres oe ~ eeadl ‘ Sempose 
in Aberdeen to encourage an occasional hearing of modern the ‘ Faust ° of egg ve ~~ ult., — aa or Presiden 
choral literature? We lag a generation or so behind our —— ot oe ee ee ee ee 
Madame Alva, Mr. Robert Cunningham, and Mr. Watkin The « 


musical betters. In that regard, the performance of| ),. : ’ 
Coleridge-Taylor’s ‘ Hiawatha,’ by Mr. A. Collingwood’s Mills represented the personages of he —_—, t' Clevedor 
Church Choir is an event to be chronicled An impressive performance of Spohr's “Saat JaSgmrel Ii aie Cie 

j took place in St. Martin’s Church, on the 3rd ult., undet ff limited + 


the direction of Dr. W. John Reynolds, organist of the JB of ‘ Elij 
church. The choir was strengthened by members of the Society, . 
St. Martin’s Choral Society, the soloists being Maste ¥ instrume 





M I : 
USIC IN er ; William Mayall, and Messrs. W. Bolton, Thomas Brow, string ba 
(FROM — OWN CORRESPONDENT.) and Horace Reid. Mr. A. Davies ably rendered th ® at pi. 
The Philharmonic Society made a new departure by | accompaniments on the organ. Sir Hube 


giving, on November 27, a popular orchestral concert.| The Chamber Concert Society began its season in the under the 
By ‘popular’ was meant: firstly, cheap, for admission| New Temperance Hall on November 27. Borodine'’s 
was one shilling or sixpence; secondly, there were a| String Quartet in D was the chief feature of the pro F— 


number of light and attractive pieces combined with a| gramme. Chamber music seems at last to be receivit{ i Mr. Ww. 
Symphony, the No. 1 of Beethoven; and thirdly, there| proper support in Birmingham, to judge by th four lect; 
was a vocalist to avert monotony. The orchestral | audienc assembled at this concert. turday 
items were very creditably performed under the baton of} On the 16th ult., the Birmingham Amateur Orchestra ist and’ 
Dr. Francis Koeller by a band of fifty-eight local | Society gave an excellent concert before the members 0 the Histo; 
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' Clara Aldersley, both members of the choir 
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| There was an efficient choir of eighty voices, principally 
| from the Choral Society, and an orchestra of twenty-five 
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the Midland Institute. Gluck’s Overture to ‘Alceste’ 
(Weingartner’s arrangement), Schumann’s Concertstiick 
(Op.92) for pianoforte and orchestra, and the instrumental 
portions of Mendelssohn’s music to ‘A Midsummer 
Night’s Dream,’ were well performed. The pianist was 
Mr. Herbert Fryer, who met with a cordial reception. On 
November 28, Miss A. M. Trickett, a young local 
violinist, gave a concert in the Masonic Hall, when she 
introduced Miss May Mukle, who made a successful début 
here as a violoncellist. Miss Trickett’s principal solo was 
Max Bruch’s Scottish Fantasia. The concert-giver was 
assisted by Miss Ella Freeman-Smith (solo pianist), and 
Miss Alice Lakin (vocalist), and Dr. Rowland Winn accom- 
panied. Miss Rosa Blackmore gave a concert in the same 
room on the 4th ult. Her associates were Madame 
Siviter (vocalist), and Miss Fanny Woolf (violinist). Miss 
Blackmore is a brilliant pianist, and was formerly a 
pupil of Dr. Winn, who assisted at her concert. 

Saturday Evening concerts in the Town Hall deserving 
notice were those given by Mr. Randell’s Choir, and the 
Glasgow Select Choir. At the former artistic function, 
Mr. John Dunn contributed violin solos in his best style, 
and at the latter the Glasgow Choir gave their Scottish 
part-songs in their characteristic fashion. 

Miss Constance Bache gave three interesting lectures 
on Russian music at the High School for Girls, Edgbaston, 
concluding on the 11th ult. The vocal illustrations were 
admirably given by Miss Cicely Gleeson-White. 





MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


At the first concert of the season of the Bristol Choral 
Society, held on November 30, at Colston Hall, ‘The 
given. The soloists were Miss Amy Perry and Miss 
(who 
acquitted themselves creditably), Mr. William Green, 
Mr. Andrew Black, and Mr. William Thomas (Bristol 
Cathedral). The band (with Mr. Henry Lewis holding 
the principal first violin) and choir numbered about 
600 performers, and Mr. George Riseley conducted. 

A performance of the ‘ Messiah’ was given on the 


direction of oe Bending, organist of the church. 


players, with Mr. F. S. Gardner as principal first violin, 
rendered the accompaniments effectively. Mr. C. W. 
Spear (Church of the Holy Nativity, Knowle) was at the 
organ. The soloists, all residents of Bristol, were Miss 
Edith- Evans, Miss Sylvia Tippett, Mr. J. W. Boddy, 
and Mr. J. Barker. 

There was a large attendance at the Victoria Rooms 


Bristol Gleemen, on the 6th ult. Mr. W. J. Kidner 
conducted, and among the excellently sung pieces was 
a setting by him of Longfellow’s ‘ Into the Silent Land,’ 
composed in memory of Mr. E. G. Clarke, the vice- 
president of the Society, who had died since the concert 
of r900. Miss Kate Cherry was the solo vocalist. 

The societies which Mr. Edward Cook conducts at 
Clevedon and Weston-super-Mare have given concerts. 
The Clevedon Philharmonic Society, considering their 
limited resources, gave a highly creditable interpretation 
of ‘Elijah,’ on the 4th ult. The Weston-super-Mare 
Society, on the 12th ult., performed ‘ The Messiah,’ the 
instrumental accompaniment being furnished by the 
string band of the Scots Guards. 

At Bristol Grammar School concert, on the roth ult., 
Sir Hubert Parry’s ‘Odeon St. Cecilia’s Day’ was given 
under the direction of Mr. C. W. Stear. 











Mr. W. H. Hadow is announced to deliver a course of 
four lectures at the Royal Institution, at 3 p.m., on 
Saturday afternoons, the 18th and 25th inst., and the 
ist and 8th prox., his subject being ‘On landmarks in 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The first performance given by the Dublin Orchestral 
Society was in every respect worthy of the traditions 
of the Society. A most thoroughly satisfactory per- 
formance of Beethoven’s Symphony No. 8 was given. 
Some lighter music by Saint-Saéns and Dvorak, and 
Wagner’s early work, ‘ Eine Faust Overture,’ made up 
a fine programme. The second concert was chiefly 
remarkable for the Tschaikowsky Pianoforte Concerto in 
B flat minor, the solo part of which was magnificently 
played by Miss Annie Lord. Haydn’s B flat Symphony, 
and Beethoven’s ‘Coriolan’ Overture, were well 
rendered by the band, and Signor Esposito conducted 
with his usual ability. 

At the first concert given by the Dublin Musical 
Society, Sullivan’s ‘Golden Legend’ and some mis- 
cellaneous items were included. The chorus was strong 
and bright, but the performance as a whole was not 
altogether satisfactory, owing to what appeared to be 
insufficient rehearsal. 

The University Choral Society gave a concert per- 
formance of ‘ Oberon,’ which suffered by having only a 
pianoforte accompaniment throughout. Mme. Shellard 
sang the chief soprano music very finely, and redeemed 
an otherwise mediocre performance by her clever and 
brilliant singing. 

The St. Cecilia Festival took place on the last Sunday 

in November in the Pro-Cathedral, Marlborough Street, 
the work selected for performance being a Mass for five 
voices by the Spanish 16th century composer, Moralés. 
The Martyn Palestrina Choir, conducted by Mr. Vincent 
O’Brien, performed this beautiful music most admirably, 
and the music was greatly appreciated by an immense 
congregation. 
The syllabus of the Feis Ceoil Competitions has been 
issued. The adjudicators are: For composition, Dr. C. 
V. Stanford; for choral singing, &c., Mr. Ivor Atkins ; 
for solo singing, Mrs. Hutchinson and Mr. Denis 
O’Sullivan; for stringed instruments, Mr. Simon 
Speelman, of the Brodsky Quartet; for pianoforte, Mr. 
Oscar Beringer; and for wind instruments and bands, 
Mr. Ord Hume. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


The second of the interim concerts undertaken by the 
Norwich Festival Committee was given in St. Andrew’s 
Hall, on the r2th ult., Handel's ‘Israel in Egypt’ 
being the work performed. Much to the disappoint- 
ment of all concerned, Dr. A. H. Mann, the chorus- 
master, who had devoted much time to training the 
chorus, was prevented by illness from conducting, but 
happily a worthy substitute was found in Mr. G. H. 
Betjemann. With only one rehearsal under his guidance, 
this gentleman was enabled to secure a capital perform- 
ance of the work. The solos were sung by Miss Emily 
Davies, Miss Edith Nutter, Mr. Joseph Reed, Mr. Robert 
Radford, and Mr. Bantock Pierpoint, while a capable 
band, led by Mr. F. W. B. Noverre, ably played the 
accompaniments. 

The Great Yarmouth Musical Society selected for their 
opening concert of the season, on the 5th ult., Sullivan’s 
‘Martyr of Antioch.’ The principals were the Hon. 
Margaret Henniker, Madame Marie Hooton, Mr. Edward 
Branscombe, and Mr. J. B. Smith, who proved to be an 
excellent quartet. Mr. Haydon Hare conducted one of 
the most successful concerts ever given by the Society, 
both chorus and band being highly efficient. 

The King’s Lynn Musical Society gave their first concert 
of the season on the 4th ult., when Handel’s ‘ Messiah ’ 
was performed, the principal vocalists being Miss Hilda 
Howard, Miss Edith Hands, Mr. Samuel Masters, and 
Mr. Arthur Barlow. The chorus, about 120 strong, were 





the History of Opera: Gluck, Mozart, Weber, Wagner.’ 
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conducted by Mr. A. H. Cross, and acquitted themselves 
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remarkably well. The accompaniments were played by 
a small orchestra, led by Mr. F. W. B. Noverre, with 
Mr. F. Dewberry at the organ, and Mr. J. H. Pratt 
at the pianoforte. With the assistance of many who 
took part in the above, the performance was repeated on 
the following evening by the Hunstanton Choral Society, 
at that seaside resort. 

The Diss Choral Society, conducted by Mr. T. M. 
Pullen, gave a performance of Handel's oratorio ‘ Judas 
Maccabeus,’ on the 12th ult. The principal parts were 
taken by Madame Annie Norledge, Miss Ulrikka Wiley, 
Mr. Anderson Nicol, and Mr. W. H. Atkinson. The 
choruses were well rendered, and the accompaniments 
were successfully played by an orchestra under the 
leadership of Mr. T. E. Gatehouse. 

The Beccles Choral Society gave aconcert, in the Town 
Hall, on the oth ult. There was a good attendance, and 
the performance of Sterndale Bennett's ‘May Queen’ 
was greatly appreciated. The solo vocalists were 
Mrs. J. A. Penfold Wyatt, Miss Delia Woods, Mr. 
Mandeno Jackson, and Mr. Harold Bealey. In the second 
part, the choir sang Kingsley’s ‘Ballad of Earl 
Haldan’s Daughter,’ by A. M. Goodhart. A small 
band, led by Mr. Coote-Tuggit, was responsible for 
the accompaniments, and Mr. Warder Harvey con- 
ducted. 

Romberg’s ‘Lay of the Bell,’ was sung by the 
Sprowston Choral Society at its concert on the 3rd ult. 
The chorus had evidently been well-drilled by Mr. B. 
Parkerson. Miss Taylor supported the voices at the 
pianoforte. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


At the first of Messrs. Paterson’s excellent Orchestral 
Concerts, the Symphony was Schumann's in D minor, 
which Dr. Cowen conducted from memory; and 
Mr. Borwick gave a brilliant and artistic reading of 
the solo part in Beethoven's Pianoforte Concerto in 
C minor. At the second concert, Beethoven’s C minor 
Symphony, and the Symphonic Poem of Saint-Saéns, 
‘Le Rouet d’Omphale,’ were the main attractions, 
and Miss Lilian Blauvelt sang. At the third concert, 
on the 16th ult., the Choral Union gave an eminently 
complete and satisfactory rendering of ‘Elijah.’ 
Chorus, principals, and band alike did well, but the 
feature of the concert, and one not to be hurriedly 
forgotten, was Mr. Ffrangcon - Davies’s startlingly 
fine representation of the part of the prophet. The 
other soloists were Madame Emily Squire, Mr. Lloyd 
Chandos, and Miss Lilian Hovey. 

Mr. Denhof’s Chamber Concerts have reached their 
sixth season, and seem to increase year by year in artistic 
value. The performance of Schumann’s D minor Trio 
was an ideal one. Mr. Denhof was assisted by MM. 
Hans Wessely and Bramsen, with Miss Luisa Sobrina as 
vocalist, and Mr. Scott Jupp as accompanist. 

The Richardson family, a clever body of local 
musicians, gave their Annual Concert on November 28; 
and concerts were also given by Mr. Arthur Broadley 
(violoncellist and viol da gamba player), assisted 
by Miss E. A. Atkinson and Miss Evangeline Florence, 
and by Mr. R. de la Haye, assisted by Mr. D. Millar 
Craig and Mr. David Bayne. The programme placed 
before the Edinburgh Society of Musicians, on the 7th ult., 
by Messrs. Gladstone Ball, N. J. Afflick, and Robert 
Burnett, was alike admirable in quality and rendering, 
and included piano and violoncello sonatas by Saint- 
Saéns and Rubinstein. 

The first of Professor Niecks’s valuable historical 
concerts took place at the University on November 20. 
The programme consisted of sonatas for the pianoforte and 
violin from J. S. Bach to Mozart, and the concert was 
well attended and thoroughly enjoyed by the students and 
others who were present. The performers were Mr. 
Philip Halstead (pianoforte), Mr. Henri Verbrugghen 
(violin). Miss Simpson sang and Mr. Scott Jupp 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


The season of the Choral and Orchestral Union opened 
auspiciously on November 26. In some quarters it was 
feared that the surfeit of music at the International 
Exhibition during the summer and autumn might 
adversely affect the attendance at the concerts. It is 
gratifying to report that so far from that being the 
case, the number of subscribers to the scheme is larger 
than formerly, while the support of casual concert-goers is 
very generous. A large audience assembled at the opening 
concert, when the Scottish Orchestra, under Dr. Cowen, 
gave a highly-finished performance. The programme 
included Beethoven’s Coriolan Overture, the prelude 
and finale from Tristan and Isolde, Liszt’s Pianoforte 
Concerto in E flat (Signor Busoni playing the solo part), 
Tschaikowsky’s Air and Variations from his Third 
Suite, and Schumann’s Symphony in D minor. On the 
3rd _ult., the Choral Union, associated with the Scottish 
Orchestra, gave a capital performance of Dr. Elgar's 
‘Caractacus,’ which was given here for the first time 
last year. The soloists were Madame Medora Henson, 
and Messrs. William Green, Robert Burnett, and Andrew 
Black, all of whom performed their parts excellently. 
Mr. Bradley ably conducted. The appearance of Madame 


Lillian Blauvelt, and an excellent orchestral programme, 


which included Beethoven’s Eroica Symphony, 
attracted a large audience to the concert on roth ult. 
The choir of St. John’s United Free Church gave 


a very carefully prepared performance of Handel's f 


‘Messiah’ on November 27. A small orchestra, sup- 


ported at the organ by Mr. Thomas Berry, supplied the F 
accompaniments, and Mr. J. K. Findlay, organist of F 


the church, conducted. 

The members of the Choral Union made only a 
moderately successful appearance in Berlioz’s ‘ Faust’ 
at the fourth subscription concert on the 17th ult. A 
smaller and less unwieldy body of singers would have 
done greater justice to the choral music. The solo 
music was in the capable hands of Madame Emily 
Squire, and Messrs. Lloyd Chandos and Ffrangcon- 
Davies; Mr. Bradley directed the performance with 
skill. The usual ‘ popular’ orchestral concerts continue 
to attract large audiences on Saturday evenings, at one 
of which Dr. Cowen’s Concertstiick for pianoforte and 
orchestra in B flat was played for the first time in 


Glasgow, when Miss Marguerite Elzy gave a brilliant} 


rendering of the solo part. 

The Rutherglen Choral Society submitted a good 
programme of part songs at its first concert on the 
18th ult. Mr. J. King conducted. On the same evening 
Mr. Bogue’s choir gave a concert, the programme of 
which was largely composed of new part-songs, written 
or arranged for the choir. On the roth ult. the choir 
Adelaide Place Church, under the direction of the 
organist, Mr. Montague Smith, jun., gave a very credit 
able performance of Part I. of Gaul’s ‘ Ruth.’ 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Gloucester Choral Society is fortunate in it 
President. Since Mr. Joseph Bennett has filled that 
office it has been his kindly habit during each season to 
give one lecture on a musical subject for the exclusive 
benefit of members. That given at the Guildhall, 
the 3rd ult., was entitled ‘ Humour in Music,’ and wit! 
Mr. Bennett came Miss Fanny Davies as ‘ illustrator 
of the examples of musical humour selected by tht 
lecturer. The lecture concluded with Romberg’s To 
Symphony, with Miss Davies at the pianoforte, a sm 
band of strings, while the toys were played by tht 
members of the Committee. 

The first concert of the season given by the Cheltenham 
Festival Society was held in that town on the gth ult, 
under the direction of Mr. J. A. Matthews. The chié 
choral work was a new ballad, composed for the occasi0 
by Dr. Iliffe, entitled ‘The power of Sound.’ It is bast 





accompanied. 


on Schiller’s poem, and Dr. Iliffe has built upon it# 
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effective composition. There was also given the third 
part of Coleridge-Taylor’s ‘ Hiawatha’ trilogy. To the 
miscellaneous part of the programme several artists 
contributed, including Miss Winifred Wynne, Mr. 
Charles Saunders, and Mr. Montague Borwell (vocalists), 
Miss Constance Vipan (violoncello), and Miss Isabel 
Hirschfeld (pianoforte). A competent band was led by 
Mr. E. G. Woodward. 

Miss Amy James gave a concert in Cheltenham on the 
4th ult. Her pianoforte playing was much appreciated, 
and she was assisted by Mr. Lewis Hann (violin), 
Mr. J. E. R. Teague (violoncello), Miss Florence Norton, 
and Mr. Ranalow (vocalists), with Mr. George Riseley 
as accompanist. 

The greatest credit is due to Mr. A. H. Gibbons, 
organist of Cirencester Abbey Church, for his successful 
efforts for music in that town and neighbourhood. He 
has quite a good choral society, and on the rrth ult. 
there was given in the Abbey a capital performance of 
Spohr’s ‘Last Judgment.’ Mr. Gibbons was at the 
organ, and the solo parts were sung by Master Leyland, 
Master Sampson, Mr. C. Eynon Morgan, and 
Mr. H. Millar. 

The Gloucester Orpheus Society paid a visit to Stroud, 
on the 12th ult., to help in the good cause of raising 
money for the Hospital there. Mr. Brewer conducted 
his enthusiastic glee-men, to the number of sixty, through 
one triumph after the other. In all six part-songs were 
given :—‘ A Toast: Gentlemen ! The King!’ and 
‘A Ballad when at Sea’ (Brewer) ; ‘ Fly to my mistress’ 
(Lloyd) ; ‘The Song of the Pedlar’ (Williams); ‘The 
long day closes’ (Sullivan) ; and ‘ Bold Turpin’ (Bridge). 

The Gloucester Choral Society gave their first concert 
this season at the Shire Hall on the roth ult., when Elgar's 
‘Black Knight’ and Stanford's ‘ Revenge’ were admirably 
performed under Mr. Brewer's competent conductorship. 
A feature of the evening was the performance by the 
band of Elgar’s two Military Marches. The ‘ Black 
Knight ’ is an excellent choral ballad that, apart from its 
interest in being a composition of Dr. Elgar, is well 
worthy the attention of choral societies. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The fifth concert of the Philharmonic Society’s season 
took place on the 3rd ult., when Saint-Saéns’s Poéme 
Symphonique ‘La Jeunesse de Hercule,’ an Air and 
Variations from Suite III. (Tschaikowsky), and the 
Overture to ‘Der Freischiitz’. (Weber), were the 
prominent orchestral items; and Madame Blauvelt sang. 
Mr. Harold Bauer, as solo pianist, admirably rendered 
Schumann’s Introduction and Allegro Appassionata in 
addition to Liszt's ‘ Todtentaz.’ At the sixth concert of 
the same Society, reliance was placed upon Mendelssohn's 
‘St. Paul.’ As nine years have elapsed since the 
premier organisation turned its attention to this work 
—which, by-the-way, was originally performed for the 
first time in England in this city—it was small wonder 
that the revival created unusual interest in musical 
Liverpool. Mr. Andrew Black sung the music ascribed 
to the Apostle with marked power and distinction. 
The other principals were Madame Laura Haworth and 
Miss Florence Oliver. The chorus acquitted themselves of 
their task with special distinction, and Mr. H. A. Brans- 
combe—the chorus-master—deserves an especial word 
of praise. Dr. Cowen conducted. 

Mr. Ernest Schiever’s first concert of chamber music 
took place on the 14th ult., when the quartet party was 
led by Mr. Schiever, who had as companions Mr. Vasco 
Akeroyd, Mr. C. Courvoisier and Mr. Walter Hatton. 
Mr. Louis H. Edger, who played pianoforte solos by 
Schumann and Saint-Saéns, and who is being heard much 
in Liverpool just now, is a pianist of high attainments. 
At Mr. Theodore Lawson's concert on the roth ult., given 
at the Philharmonic Hall, the string quartet was that 
of Hans Wessely, and the vocalist was Madame Sobrino 
with Senor Sobrino at the pianoforte. 

The Liverpool Musical Society gave ‘Elijah’ on the 
26th November in St. George's Hall, the principals being 





Madame Squire, Miss Sidney Bushnell, Mr. Henry Plevy, 
and Mr. Charles Tree. The chorus was conducted by 
Mr. D. O. Parry, whilst Dr. Peace was at the organ. 

A splendid performance of the ‘ Messiah ’ was given, 
by the Orpheus Concert Union, on the 14th ult., with 
Madame Bertha Rossow, Miss Marie Brema, Mr. Ben 
Davies, and Mr. Andrew Black as principals. The 
chorus, largely drawn from the ranks of the Liverpool 
Philharmonic Society, did especially well. The annual 
concert of the Garston Philharmonic Society took place 
on the 16th ult., when the ‘ Messiah’ was performed 
under the direction of Mr. Percival H. Ingram. The 
North Liverpool Choral Society also put forward the 
‘ Messiah,’ on the roth ult., with Mr. F. J. Routledge as 
conductor. Bennett’s ‘May Queen’ was sung at the 
Philharmonic Hall on the r2th ult. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The performance of the great B minor Mass of Bach, 
on November 28, was distinctly a triumph for the Hallé 
Choir and their trainer, Mr. R. H. Wilson. The choral 
difficulties were well mastered; the bright fresh voices of 
the sopranos and the sonority of the basses being 
particularly remarkable. The solos were entrusted to 
students of our local college—Misses Wormald and 
Bolton, and Mr. Fowler Burton, who with Mr. 
Webster Millar (also a resident artist), acquitted them- 
selves well in the discharge of very onerous duties 
On the following Thursday, Miss Macintyre was the 
singer, Mr. Berber played the Brahms Violin Concerto, 
and the ‘Burns Rhapsody’ of Sir A. C. Mackenzie 
occupied the place of honour at the commencement of the 
second part of the programme. The concert of the 
12th ult. was rendered remarkable by the introduction of 
a MS. orchestral suite by Mr. Cyril Scott, and toa yet 
greater degree by Miss Brema’s declamation of the 
closing scene of ‘ Die Gétterdammerung.’ In the 
following week the two annual performances of the 
‘Messiah,’ conducted by Mr. Wilson, attracted 
immense gatherings, as did also the renderings of the 
same work on the 14th ult. by the Nonconformist Union 
under Mr. Granville Humphreys, and that on the following 
Saturday by the Philharmonic Choir of Mr. Lane. 

During the month we have been unusually favoured in 
the matter of chamber music. Mr. Max Mayer was 
wise when he secured the assistance of Lady Hallé, and 
afforded his friends so good an opportunity of listening 
to four violin and pianoforte duets of different schools 
from Bach and Brahms. 

Lady Hallé appeared again on the rrth ult., to grace 
the recital of her sister, Miss Olga Neruda, who showed 
a very genial sympathy and appreciation of the talent of 
her fellow artist on the College staff—Mr. Dayas—by 
introducing, with the assistance of Mr. Carl Fuchs, his 
Sonata for Pianoforte and Violoncello. But no feature 
of the programme was so delightful as the Bach Concerto, 
which Lady Hallé and Mr. Brodsky played magnificently. 

The second meeting of Dr. Watson’s Vocal Society 
was rendered particularly pleasant by the juxtaposition of 
the two settings of the 114th Psalm, by the elder Wesley 
and by Mendelssohn. The dignity and solidity of ‘In 
exitu Israel,’ and the more dramatic and exciting setting 
of ‘ When Israel out of Egypt came,’ by the great German 
master, were admirably contrasted. Of course the latter 
suffered through the absence of its splendid orchestration ; 
but the choral rendering of both works was excellent. 
Moreover, the ‘ Psalm of Thanksgiving ’ of the conductor 
was, for the first time, undertaken by his own choir. 





MUSIC IN NORTHUMBERLAND AND DURHAM 
(FROM OUR OWN CORRESPONDENT.) 

The Sunderland Philharmonic Society, on the 3rd ult., 
brought to a first hearing in this district Mr. Coleridge- 
Taylor’s latest cantata, ‘ The Blind Girl of Castél-Cuillé.’ 
The work, produced at the recent Leeds Festival, is 





dedicated to Mr. N. Kilburn, the conductor of the Society, 
and it was appropriate therefore that it shwld be 
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selected for performance at the first concert of the season. 
The soloists were Miss Agnes Nicholls and Mr. Ivor 
Foster, both of whom sang remarkably well. The choir 
and orchestra also acquitted themselves very creditably, 
and the performance as a whole was distinctly successful. 
Mr. Kilburn couducted with his usual resourcefulness. 
At the same concert, Mozart's Clarinet Concerto in A, 
and Beethoven's ‘ A Calm Sea and a Prosperous Voyage,’ 
were performed. 

Sir Frederick Bridge’s ‘Callirhoé’ was the work 
selected by the National Telephone Vocal Society for its 
first concert of the season, given in the Town Hall, 
Newcastle, on the 4th ult. This organization is distinctly 
progressive in its aims, and the success which has 
hitherto attended its efforts should encourage its 
promoters to still greater achievements in the future. 
The solos on the present occasion were admirably 
sung by Miss Perceval Allen, Miss M. Bowmaker, and 
Mr. Fred. Fallas. Mr. Yeaman Dodds presided at the 
organ, Mr. H. M. Renwick at the pianoforte, and 
Mr. George Dodds conducted. 

A very successful concert was given on the 5th ult., in 
the Town Hall, Durham, by the Durham Amateur 
Orchestral Society, under the conductorship of Mr. 
Sigmund Oppenheim. The principal items in the 
programme were Mozart’s Symphony in B flat, Schubert’s 
Unfinished Symphony, and Max Bruch’s Violin Concerto, 
in which Miss Milly Turner was the soloist. 

The performance of Mendelssohn’s ‘Elijah’ in the 
Town Hall, Gateshead, on the roth ult., was the most 
ambitious undertaking which the Gatesheac Vocal 
Society has hitherto attempted. It is very satisfactory 
to record that the result justified the time and attention 
which had been bestowed on the preparation of the work. 
The soloists were Miss Ethel Bird, Miss Anna Hope, 
Mr. Joseph Hanson, and Mr. Joseph Lycett. Mr. 
Newton Laycock conducted. 

The Newcastle Chamber Music Society gave its ninety- 
seventh concert in the Assembly Rooms, Newcastle, on 
the 11th ult. Brahms’s Quartet in B flat (Op. 67), and 
Schumann’s in A (Op. 41, No. 3), played by Messrs. Kruse, 
Schilsky, Ferir, and Walenn, were the principal attrac- 
tions. Mrs. Helen Trust was the vocalist, and Mr. J. M. 
Preston accompanied. 

Also on the 11th ult., the South Shields Choral Society 
gave a performance of Gounod’s ‘ Faust,’ in the Royal 
Assembly Hall, South Shields. This was quite a new 
departure for the Society, and the recital was apparently 
much appreciated and eminently successful. The 
principals were Miss Lillie Wormald, Miss Muriel Foster, 
Mr. Reginald Brophy, Mr. Watkin Mills (who made an 
admirable Mephistopheles), Mr. W. Thornton, and Mr. 
W. Tone Allan. The band and chorus both did excellent 
work, and Mr. M. Fairs conducted with much skill and 
discretion. 

Mendelssohn’s ‘St. Paul’ was very successfully per- 
formed, on the 12th ult,, in the Town Hall, Newcastle, 
by the Newcastle Amateur Vocal Society, under the 
direction of Mr. J. E. Jeffries. The standard oratorios 
appear to have been somewhat neglected in this district 
during recent years, and to many present at this 
concert it was quite a pleasure to listen once more to 
Mendelssohn’s familiar music. The choruses were well 
sung, and the soloists were Madame A. Jackson, Miss 
Emily Forster, Mr. G. W. Riley, and Mr. Charles Knowles. 

Mr. J. F. Barnett’s ‘ Building of the Ship’ was selected 
for performance in the Town Hall, Spennymoor, on the 
17th ult., by the Spennymoor Musical Society, of which 
the Rev. Canon Firth, of Durham Cathedral, is the 
conductor. The work was very successfully performed 
with the aid of Miss Janet Reed, Mr. H. W. Kemp, and 
Mr. W. Dobson as soloists, and a small orchestra led 
by Mr. F. Lonsdale. On the same evening the Tyne- 
mouth Amateur Vocal Society gave a very interesting 
concert in the Albion Assembly Rooms, North Shields, 
at which Dr. Elgar’s ‘ Banner of St. George’ and 
Mendelssohn’s 42nd Psalm were successfully performed, 
under the direction of Mr. M. Fairs. Miss Perceval Allen 
was the solo vocalist. 

The Auckland Musical Society performed Sullivan’s 
‘Golden Legend’ and the ‘ Song of Destiny’ (Brahms) 





on the 12th ult., when the choir sang with excellent 
feeling and sympathetic appreciation of these works, 
The solo vocalists were Miss Agnes Nicholls, Miss 
Margaret Thomas, Mr. Harold Wilde, and Mr. Ivor 
Foster. Mr. Kilburn conducted with his customary 
skill and care. 

The Jarrow Philharmonic Society gave, on the 
18th ult., in the Mechanics’ Institute, Jarrow, a_per- 
formance of Sir Frederick Bridge's ‘Callirhoé,’ with 
Madame Annie Norledge, Miss Cissie Soulsby, and 
Mr. Fred. Fallas as principals. Mr. J. E. Jeffries 
conducted, and Miss E. Todd accompanied. 

The performance of Liszt’s ‘St. Elizabeth,’ in the 
Town Hall, Newcastle, by the Newcastle and Gateshead 
Choral Union—the principal musical event in this 
locality during the past month—is referred to on p. 24. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


A successful performance of Handel’s ‘ Jephtha.’—too 
late for notice in my last letter—was given at Grantham, 
on November 20, under the baton of Mr. H. P. Dickenson. 

The Nottingham Orchestral Society, conducted by 
Mr. Henry J. Wood, gave their first concert on the 
13th ult., when the chief items of interest—Dvorak’s 
‘New World’ Symphony, Tschaikowsky’s Nutcracker 
Suite (by desire), and Liszt’s first Hungarian Rhapsodie— 
were most carefully rendered. Madame Kirkby Lunn 
was a most acceptable vocalist. 

The Mansfield Choral Society, at their first concert this 
season, on the 16th ult., performed Handel's ‘ Acis and 
Galatea’ and Mendelssohn’s ‘Hear my Prayer.’ Mr. 
Liddle, organist of Southwell Minster, conducted, and 
the soloists were Miss Lillie Wormald, Mr. Lacey Parker, 
and Mr. T. H. Wood. 

At Derby, Mr. Harold Henry’s Orchestral Society gave 
the initial concert of their tenth season on the 17th ult., 
under the baton of Mr. Sydney Sadler. Cowen’s Four 
English Dances, German's ‘Little Minister’ Overture, 
Minuet and Romanze (Dvorak), and the Prelude to the 
second act of Mackenzie’s ‘Manfred’ were performed. 
Mr. Henry was the solo violinist, and Miss Ethel Bird 
sang. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


We have had a good deal of music this term, some of 
it of the truly miscellaneous kind, and therefore it will 
only be possible to chronicle some of the more serious and 
artistic performances. 

The first concert of note took place in the Town Hall, 
on October 24, under the auspices of the Musical Club, 
when the Kruse String Quartet gave a capital chamber 
concert. The principal works constituting the programme 
were Beethoven’s Quartet in E flat major (Op. 74), and 
Schubert’s Quartet in G major (Op. 161). The next 
day, in the same building, Mr. Leonard Borwick and 
Mr. Plunket Greene gave a concert, Mr. Borwick playing 
very delightfully, as the first item, Schumann’s Sonata 
in F sharp minor (Op. 11) dedicated to Clara Wieck— 
and in the second part of the programme, several pieces 
from ancient as well as modern composers. Mr. Greene 
contributed a number of songs, no less than thirteen 
being placed in the programme. ae 

On November 13, the professor of music, Sir Hubert 
Parry, discoursed in the Sheldonian upon ‘ The 
Differentiation of Style in Music,’ giving us a thoroughly 
admirable lecture. : 

The Ludwig String Quartet, under the auspices of the 
Musical Union, gave an excellent all-round concert 
in the large room of the Examination Schools, on 
November 18, the chief items being Beethoven’s F minor 
Quartet and Haydn’s Quartet in C (Op. 33). On the 
28th, in the Town Hall, Mr. Borwick again appeared with 
Herren Carl Halir, Hugo Becker, and Mr. Hobday as 
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| Society, under Mr. J. A. Rodgers, on the 3rd ult. 
_ excellent programme, which was designed to exemplify 
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colleagues, giving Dvorak’s Trio in F minor (Op. 65) and 
Brahms’s Quartet in G minor (Op. 25) as the chief items 
of a genuinely good concert. 

On the roth ult., the Oxford Gleemen gave a concert in 
the Town Hall, when the principal item was Grieg’s 
beautiful and picturesque ‘Landerkennung.’ Perhaps 
I should mention that we have been visited during 
the present term by the little Albertini and the great 
Mr. Sousa. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The principal event of a busy month has been a 
performance of ‘The Messiah,’ on the gth ult., by the 
Sheffield Musical Union. The Albert Hall was crowded, 
and the concert was a triumph for the Society and 
its conductor, Dr. Henry Coward. The achievements 
of the chorus dwarfed even the splendid singing of 
the principals, and the really excellent playing of the 
orchestra—local, be it observed, almost toa man. The 
choristers infused so much character into their rendering 
of the familiar music—new points, and legitimate ones 
withal, were so effectively made—that the entire work 
carried with it something of the freshness of novelty, and 
strains listened to scores of times as mere music became 
invested with new interest when sung by this fine choir. 
The principals were Madame Emily Squire, Miss Ada 
Crossley, Mr. William Green, and Mr. Plunket Greene. 
Owing to the high pitch of the organ—soon to be 
lowered—‘ The trumpet shall sound’ was taken by 
Mr. Joseph Lycett. Already a singer of more than local 
reputation, Mr. Lycett proved himself capable of taking 
rank among the leading oratorio soloists, and his success 
on this occasion was complete. Mr. W. S. Jessop at the 
organ played with rare judgment and effect, and 
Mr. John Peck led an orchestra of more than average 
ability. Dr. Coward, who conducted, conveyed much of 
his own enthusiasm and personality into the work of his 
forces, and is to be congratulated on the result. 

Another concert which aroused considerable interest 
was that given by the Sheffield Male Glee and Madrigal 
In an 


various types of English male-voice music, from Horsley 


, and Beale to Sullivan and Lee Williams, the members 
| of this virile Society won fresh laurels. 
counter attraction of Mr. Pachmann’s ‘ farewell’ recital 


Despite the 


at the Albert Hall on the same evening, the audience was 
a large one. 

One of the most enterprising of the smaller local 
choral bodies is the St. Peter’s (Abbeydale) Choral 
Society, which, under Mr. W. Gadsby’s energetic direc- 
tion, does excellent work of the right sort. Mendelssohn’s 
‘Hymn of Praise,’ given on the roth ult., can be credited 
to the Society’s records as another success. Madame 
Norledge, Mr. W. H. Burrows, a local singer of 
exceptional attainments, and Miss Alice Gadsby, were 
the soloists. 

Mr. Coleridge-Taylor’s ‘Hiawatha’ (complete) was 
given, for the first time in Sheffield, on the 17th ult., by 
the Amateur Musical Society. The Society did full 
Justice to the composer’s effective choral writing, the 
quality of the tone being especially excellent. Miss 
Margaret Cooper, Mr. H. Brearley, and Mr. J. Lycett 
formed a capable trio of soloists, and a fine band was led 
by Mr. J. Peck. To Mr. J. W. Phillips at the organ, and 
Mr. Schéllhammer, who conducted, warm compliments 
on the success of the concert are due. 

An epidemic of ‘Messiah’ performances has broken 
out in the district, something like a score having taken 
place during the past month. Among others are to be 
noted those by the Chesterfield Harmonic Society (Mr. 
G. A. Seed), the Penistone Choral Society (Mr. J. 
Cooper), the Hoyland Common Choral Society 
(Mr. G. M. Coates), and the Norton Lees Choral 
Society (Mr. H. Reynolds). 

The Brincliffe Musical Society, still developing under 
Mr. J. H. Parkes, gave a concert, at which Beethoven’s 
Symphony No. 4 was capitally played. 


The Eckington Choral Society (Mr. Geo. Harrop) and 
the Walkley Musical Society (Mr. Henry Brown) have 
also done progressive and appreciated work during the 
past month. The Sheffield Orchestra gave a concert on 
the 19th ult., under Dr. Coward, playing Mozart’s 
Symphony in G minor, Wagner’s ‘ Walkurenritt,’ 
Mackenzie's ‘ Manfred’ Suite, Liszt’s symphonic poem, 
‘Mazeppa,’ and other works. Miss Maggie Jaques was 
the vocalist. A recital by M. Paderewski, under Miss 
Foxon’s auspices, fittingly rounded off the month’s feast 
of good things. 

The interesting and well-interpreted pianoforte recital 
given by Mr. Frederick Dawson, at Montgomery Hall, on 
November 15, was inadvertently omitted to be noticed in 
my letter of last month. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Hanley Glee and Madrigal Society gave their 
Annual Performance of ‘ The Messiah,’ in the Victoria 
Hall, on the 12th ult., the spacious room being filled in 
every part. The principal vocalists were Madame Ella 
Russell, Madame Kirkby Lunn, Mr. Fred W. Norcup, 
and Mr. Charles Manners. The band and chorus 
numbered 350. The chief honours of the performance 
rested with the chorus, who sang splendidly. The 
band, under the leadership of Mr. T. Shaw, was full 
and complete in every department, and the trumpet 
obbligato was well played by Mr. R. Bell. Mr. A. J. 
Jackson presided at the organ, and Mr. J. Garner 
conducted. 

The Stafford Choral Union, under the conductorship 
of Mr. Drury, gave its first concert of the season, on the 
17th ult., in the Borough Hall. The first part consisted 
of Rossini’s ‘ Stabat Mater,’ the principal vocalists being 
Madame Carrie Siviter, Miss Marguerite Gell, Mr. 
Charles Saunders, and Mr. Walter Dodds. The band 
and chorus numbered 100 performers, Mr. H. J. Freeman, 
of Birmingham, being the leader and solo violin. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

At the highly interesting subscription concert on Novem- 
ber 20, Glazounow’s Sixth Symphony was finely played 
by the Hallé band; but the most striking proof of 
Dr. Richter’s unabated power was in the ‘ Good Friday’s 
Spell’ extract from ‘ Parsifal,’ played with an intimate 
sympathy and a realisation of its melodic beauty, that 
made even so familiar a piece seem fresh. The Philhar- 
monic chorus sang two extracts from the last act of ‘ Die 
Meistersinger’ with superb force and tone, and, under 
the conductorship of Mr. Fricker, their trainer, were 
heard in a not very interesting Psalm by Franz. The 
feature of the Carl Rosa Company’s visit was the 
production of ‘Siegfried’ for the first time at Leeds, 
on November 22. On November 27, the Choral 
Union gave a capital all-round performance of Saint- 
Saéns’s ‘Samson and Delilah.’ Miss Brema was, of 
course, the centre of interest, but Mr. Brearley, a local 
tenor, was vocally most satisfactory as the hero, and 
Messrs. Charles Tree and Foxton Ferguson were also 
efficient in their respective parts. The chorus and 
orchestra, under Mr. Alfred Benton, were all that could 
be desired. Glazounow had, on the 4th ult., a second 
hearing at Leeds, his ‘Five Novellettes’ for string 
quartet being played at the second Bohemian chamber 
concert by Messrs. Elliott, Wright, Haigh, and Giessing, 
and proving very charming, varied music, wrought with 
conspicuous mastery. On the roth ult., an interesting 
experiment was made by Mr. C. Wilkinson, who gave a 
lecture-recital on Grieg and his music, accompanied by 
a large selection of lantern-slides depicting Norwegian 
scenery, and therefore illustrative of Grieg’s compositions, 
which owe so much to National features. 

On the 13th, the Leeds Symphony Society gave aconcert, 
at which Grieg’s Pianoforte Concerto, with Mr. Percy 





Richardson as soloist, formed.the chief feature of the 
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programme. Mr. A. Grimshaw conducted. The 
following evening, Mr. Bernard Johnson’s humorous 
cantata, ‘Love the Logician,’ a clever piece in the 
Gilbert and Sullivan vein, based on a whimsical libretto 
by Mr. H. L. Johnson, was performed with success, 
the co-operation of many well-known Leeds musicians 
in an orchestra of appropriately eccentric character, 
adding to the zest of the performance. The same day 
there took place the first of a series of ‘ Free Orchestral 
Concerts,’ organized and conducted by Mr. Edgar 
Haddock, who has succeeded in obtaining funds from 
some local philanthropists, and in securing the sanction of 
the Corporation. From that august body, which gives 
pecuniary help to brass bands in the Leeds parks 
in the summer months, no subsidy has been procured ; 
but they have graciously granted the use of the 
Town Hall without charge, while indemnifying them- 
selves by reserving for their own use the shillings paid for 
admission to the gallery, the area being free. While it is 
to be regretted that the concerts are thus left on a purely 
charitable basis, it is something to have obtained from a 
municipal corporation a bare recognition of orchestral 
music, and it will be interesting to watch the development 
of this undertaking. At this opening concert, Miss 
Pauline Sant Angelo played Liszt’s E flat Pianoforte 
Concerto most brilliantly, and the orchestra, though 
leaving something to be desired in quality in certain 
directions, showed the result of Mr. Haddock’s pains- 
taking drill, and played the Rienzi and William Tell 
overtures, the instrumental movements from the ‘ Hymn 
of Praise,’ and other pieces, with remarkable and praise- 
worthy precision. It is worth while to mention that the 
large ‘ free’ audience seemed most appreciative. 


BRADFORD. 


At the subscription concert on the 13th ult., Verdi's 
Requiem was sympathetically given, with Miss Blauvelt, 
Miss Brema, Mr. W. Green, and Mr. Andrew Black, as 
principals, the Festival Society's chorus, the Hallé 
orchestra, and Dr. Cowen as conductor. The worst 
fault was an inclination to tameness and timidity, the 
best virtue, a conspicuous refinement on the part of both 
chorus and orchestra. Dr. Cowen’s clever ‘ Phantasy of 
Life and Love’ and Parry’s beautiful ‘Blest Pair of 
Sirens,' in which the serene beauty of Milton’s 
verse is so happily echoed by the music, were included 
in this interesting programme. The Bradford 
Permanent Orchestra gave concerts on November 23 


and the 7th ult., also under Dr. Cowen’s able 
direction. On the former occasion a Suite from the 
‘Castor et Pollux’ of Rameau, and Max Bruch’s 


beautiful but well-worn Violin Concerto in G minor 
(brilliantly played by Miss Maud Powell), were the chief 
features of the programme. Mr. Herbert Brown, a young 
bass who is making his way in the West Riding, was the 
vocalist. On the latter occasion there were three things 
of interest—a delightful Haydn Symphony, No. 13, in G; 
Schumann’s Pianoforte Concerto, very artistically played 
by Mr. Frederick Dawson; and Tschaikowsky’s ‘ Nut- 
cracker’ Suite, which, if it demanded rather more 
virtuosity than the orchestra could command, at least 
after such exiguous rehearsal, went with much spirit. 
Miss Edna Thornton was the vocalist. On November 29, 
Mr. S. Midgley gave a very interesting concert of 
chamber music, introducing a learned Pianoforte 
Quartet in G, by Dr. Culwick, played by the 
Brodsky Quartet and the concert giver. Mrs. 
Midgley was the vocalist. On the 2nd ult., Miss Annie 
Robinson, a young pianist (still the pupil of Mr. Charles 
Henrich), gave a recital in which she showed herself to be 
the possessor of a thoroughly sound style, as well as 
great natural taste. 


OTHER YORKSHIRE TOWNS. 


At Halifax, the chamber concerts were resumed on 
November 26, when Mr. Rawdon Briggs’ Manchester 
Quartet and Mr. H. F. Webster played Dvorak’s Piano- 
forte Quartet in E flat and a Beethoven String Quartet, 
Miss Edith Wehner being the vocalist. Two days later 
the Halifax Madrigal Society, under Mr, Shepley, gave 





‘Hiawatha's Departure,’ which is certainly heard to 
greater advantage when it does not come after the two 
preceding scenes of Mr. Coleridge-Taylor’s ‘ Hiawatha ' 
trilogy. The principals were Madame Goodall, Mr, 
Horsfield, and Mr. Tree, and the performance, though 
lacking something in power, was generally creditable. At 
Huddersfield, on the roth ult., the Glee and Madrigal 
Society, under Mr. Ibeson, gave one of its concerts, several 
of Bishop’s works—not often performed nowadays— 
being the feature of the occasion. 

The Dewsbury Choral Society, of which Mr. Fricker, 
organist of the Leeds Town Hall, has been recently 
appointed conductor, gave a very enjoyable performance 
of ‘Acis and Galatea,’ and Gade’s ‘ Crusaders,’ on the 
1oth ult. The chorus-singing was admirable in precision 
and tone, showing that the new conductor has secured 
the full confidence of his choir. The band was of more 
than average efficiency, and Miss Agnes Nicholls, Mr. 
W. Green, and Mr. C. Knowles were excellent in the solo 
parts. On the following evening, the Keighley Orchestral 
Society, of which Mr. Summerscales is the conductor, 
gave, among other things, a creditable performance of 
Beethoven’s Fourth Symphony, which has not been 
heard in the West Riding for many years past At one 
of the Wakefield chamber concerts, on November 21, 
the Leighton House String Quartet party, of which 
Mr. Bent is leader, played a quartet by Dvorak in highly 
artistic style, and were joined by Madame Adine O'Neill 
as pianist in Brahms’s F minor Quintet. The Morley 
Choral Society, on the same date, gave a miscellaneous 
concert, Mr. Alfred Benton conducting some orchestral 
pieces, capably played by a small band. 

The York Symphony Orchestra, which is so energeti- 
cally trained and conducted by Mr. Tertius Noble, 
showed the good results of his teaching, in a concert given 
on November 20. Mozart's so-called ‘ Jupiter’ Symphony, 
and Suites by Bizet, Sullivan (the ‘ Kenilworth’ Masque) 
and Landon Ronald, made up a highly interesting 
programme, and were very ably played. Mrs. Burrell 
was the vocalist. On the 4th ult., Miss Edith Wehner 
gave a most enjoyable vocal recital in York, assisted by 
Mr. F. Norton, a baritone (who sang some good songs of 
his own composition) and Mr. Charles Henrich, a highly 
accomplished pianist. On the 17th ult., the York 
Musical Society, under Mr. Noble, gave a good account 
of ‘The Death of Minnehaha’ and ‘ Hiawatha's 
Departure,’ the chorus showing a distinct improvement. 
Miss McLaughlin, Mr. Hyde, and Mr. Iles were the 
principals. 

At Scarborough, on the gth ult., Dr. Ely’s choir gave 
an ambitious programme, comprising‘ Hiawatha’s 
Departure’ and the Third Act of ‘Tannhauser,’ with 
considerable success. The principals were Miss Perceval 
Allen, Mr. Anderson Nichol, and Mr. Ivor Foster. 





Performances of Spohr’s ‘Last Judgment’ have been 
given at various churches during Advent. On the 
8th ult., at St. Michael-at-Bowes, Bowes Park, with 
Mr. Herbert Rolfe, the organist and choirmaster, at the 
organ; on the rth ult., at the Presbyterian Church, 
Islington, under the direction of Mr. H. E. Mackinlay, 
with Mr. J. S. Macdonald at the organ; on the 15th ult., 
at All Saints’, Hatcham Park, under the direction of 
Mr. H. T. Couch, the organist and choirmaster. 
The Advent music from the ‘ Messiah’ was sung at 
St. Mary-the-Virgin, Primrose Hill, on the 15th ult., 
with accompaniment of orchestra and organ. The solos 
were sung by Miss Mabel Thistleton, Madame Blanche 
Newcomb, Mr. Iver McKay, and Mr Albert West. Mr. 
S. E. Payne presided at the organ, and Mr. Francis 
Burgess conducted. On the same date, a selection from 
Parts I. and II. of Handel’s ‘ Messiah’ was given 
at the Church of St. Michael and All Angels, Stonebridge 
Park, by the choir of the Church, assisted by a complete 
orchestra, which accompanied the service (Varley 
Roberts in C) and the hymns with fine effect. The 
solos were sung by Miss Mary Wilson, Master Horace 
Davis, Messrs. Hinde, Wale, and W. T. Carter. Mr. 
W. J. Hands was at the organ. Mr. W. C. Carter, 
organist of the Church, conducted. 
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Choral and Orchestral Societies, 


The Windsor and Eton Choral Society, founded in 
1841, celebrates its diamond jubilee this season. It has 
passed through many vicissitudes, but happily it survives 
them all. It has had the unique honour of being con- 
ducted by four musical knights, viz., Sir George Elvey, 
Sir Joseph Barnby, Sir Frederick Bridge, and Sir Walter 
Parratt, and of singing before Her late Majesty Queen 
Victoria on several occasions. Dr. C. Harford Lloyd, 
who has been a firm friend of the Society, conducted an 
excellent performance of Bach’s ‘ Christmas Oratorio,’ on 
the 9th ult. With the new year, Sir Walter Parratt has 
consented to resume the conductorship of the Society, 
which is doing such good work in the Royal Borough. 

A highly interesting programme was provided by 
the North Suburban Choral Union, Melbourne, on 
October 29. With the exception of Mendelssohn’s 
‘Hebrides’ Overture, which opened the proceedings, the 
whole of the concert was devoted to Dr. Elgar, whose 
charming orchestral piece ‘ Liebesgruss’ was given for 
the first time here. This was followed by ‘Scenes from 
the Saga of King Olaf.’ Local reports speak very 
favourably alike of the choir, orchestra, principal singers, 
and conductor, Mr. E. A. Jager, whose enthusiasm for 
Dr. Elgar’s compositions is shown by the fact that the 
Society has already given his ‘ Banner of St. George,’ 
and promises his delightful part-song ‘ Spanish Serenade,’ 
with orchestral accompaniment, at the next miscellaneous 
concert. 

The Worcester Musical Society gave their first concert 
this season, at the Public Hall, on the 3rd ult. The 
chief feature of the programme was Sterndale Bennett's 
‘Woman of Samaria,’ in which the choir did excellent 
service. They were also heard with good effect in the 
part-songs, ‘ Maying’ (Muller) and ‘ Hunting Song’ 
(Mendelssohn), and in the march and chorus from 
‘Tannhauser.’ The orchestra, though small, was efficient, 
and was specially successful in a new Concert Overture, 
written by Mr J. W. Austin, who conducted his work. 
The solo vocalists were Madame Siviter, Miss Marguerite 
Gell, Mr. F. J. Pardoe, and Mr. W. G. Davies. Much 
credit is due to the conductor, Mr. W. Mann Dyson, who 
had trained his forces with admirable results. 


‘Hiawatha’s Wedding Feast’ formed the principal 
item in a selection of ‘ English Music of the Nineteenth 
Century,’ givenin Westbourne Park Chapel,onthe 3rd ult., 
by the Institute Choral Society. In this first concert 
of the season the society gave a very fair account of itself, 
singing in the main with considerable spirit the difficult 
music, with its varying moods. The soloists were Miss 
Helen Jaxon and Mr. Braxton Smith. A string band, led 
by Mr. H. S. MacDermott, assisted in the accompani- 
ments, together with the pianoforte, ably played by 
Mr. F. Maurice Jephson. The concert opened with a 
sprightly rendering of E. German’s Three Dances from 
‘Henry VIII.’ Mr. J. Herbert Williams conducted. 


The Lincoln Musical Society inaugurated its sixth 
season by a performance in the Drill Hall, Lincoln, on 
the 3rd ult., of Mr. J. F. Barnett’s popular cantata, the 
‘Ancient Mariner.’ In this dramatic work the choir had 
every opportunity of distinguishing themselves, and the 
result was a ready response to the skilful conductorship 
of Dr. G. J. Bennett. The principals were Miss Kate 
Cherry, Madame Amy Dewhurst, Mr. E. Dunkerton, and 
Mr. Charles Knowles. Mr. Edward O’Brien ably led the 
band, which effectively performed Mendelssohn's 
‘Hebrides’ Overture and German’s Three Dances from the 
incidental music to ‘Nell Gwynn.’ Mr. H. S. Trevitt 
was an efficient accompanist. 


Mr. E. J. Quance’s Choral Society gave very successful 
performances of Mr. Coleridge-Taylor’s ‘ Hiawatha’s 
Departure,’ Sir Frederick Bridge’s ‘Forging of the Anchor,’ 
and Dr. Elgar’s ‘ Banner of St. George,’ at Brixton Hall, 
on the roth ult. Miss Kate Cherry, Mr. Fred Norcup, 
and Mr. Harry Dearth were the solo vocalists. There 
was a small professional band, and Mr. Frank Grant 
tendered valuable assistance at the organ. Sir Frederick 


performance in London, and both the cantata and its 
composer—who made a genial speech to the audience— 
were received with enthusiasm. 


The re-organisation of the Bach Choir has been steadily 
proceeding since the beginning of last year. The result, 
as regards balance of voices and quality of tone, is very 
encouraging, and the number of singers at present en- 
rolled is about 120, of whom nearly half are new members. 
It is proposed during the forthcoming season to double 
the number. Rehearsals are now being held on Tuesday 
evenings at the Lecture Theatre, South Kensington 
Museum. We understand that a concert of unaccom- 
panied music will be given in the spring, at which a 
Mass of Palestrina’s and a Motet by J. S. Bach will be 
performed. 


Mendelssohn's ‘Forty-second Psalm,’ Schubert's 
‘Song of Miriam,’ Mackenzie's ‘The Bride,’ and Sir 
Frederick Bridge’s ‘ Flag of England’ (conducted by the 
composer), formed a capital bill of fare at the concert of 
the West Norwood Choral and Orchestral Society, given 
at the Public Hall, on the roth ult. The soloists were 
Miss Maude Ballard and Mr. Harold Wilde, while Mr. 
E. Bongers led a very capable orchestra. Not the least 
satisfactory part of the performance was the excellent 
singing of the choir under the enthusiastic sway of their 
conductor, Mr. Percy S. Bright. 


The Ealing Philharmonic Society held the first soirée 
of the season on November 30, at the Victoria Hall, 
Ealing. The orchestra gave excellent performances of 
Mendelssohn's ‘ Military’ Overture (Op. 24), Schubert's 
Unfinished Symphony, and German’s ‘ Nell Gwynn’ 
Dances ; and Gade’s cantata, ‘ The Erl King’s Daughter,’ 
was very creditably performed by both choir and 
orchestra, the solos being sung by Miss Mary Lund 
and Mr. Leo Wilson. Mr. E. Victor Williams con- 
ducted with care and skill. 


The Maze Pond Choral Society performed Mendels- 
sohn’s ‘St. Paul,’ on November 28, in Maze Pond 
Chapel, Old Kent Road, when the well-balanced choir 
maintained the high standard which has characterised its 
previous efforts. The soloists were Miss Edith Potter, 
Miss E. Coombes, Mr. Harry Stubbs, and Mr. Harry 
T. Bull. Mr. T. H. Smith led the band, and Miss M. 
Tyrer and Mr. E. Partridge were at the pianoforte and 
organ respectively. Mr. W. Dexter Miller conducted 
with his usual efficiency. 


The Bow and Bromley Choir, directed by Dr. W. 
Lemare, gave a concert, on the 7th ult., at the Bow and 
Bromley Institute, when the chief features were Sullivan’s 
‘ Prodigal Son’ and Dr. E. H. Turpin’s cantata ‘ Jeru- 
salem’ (conducted by the composer). The choir had 
evidently devoted much care to their share of these 
works, and the orchestra was efficient. The solo 
vocalists were Miss Kate Cherry, Miss Windsor Locke, 
Madame Edith Hands, and Messrs. Branscombe, Webber, 
and Daniel Price. 


The Catford Choral Society’s first concert this season 
was given in St. James’s Public Hall, Forest Hill, 
on the roth ult., when Hermann Goetz’s cantata 
‘ Neenia,’ ‘The Challenge of Thor’ chorus from Elgar's 
‘ King Olaf,’ and a selection of madrigals and part-songs 
were performed. The solo vocalists were Madame Lulu 
Gillespie, Mr. Harry Marriott, and Mr. George Hodgson. 
Miss Ethel M. Brissenden was solo pianist and 
accompanist, and Mr. Harold Hewitt conducted. 


The West Ham Choral Society performed Mendels- 
sohn's ‘ Elijah,’ at the Town Hall, Stratford, on the 
3rd ult. The principal solo vocalists were Miss Adele 
Kuhn, Madame Edith Hands, Mr. Charles Ellison, and 
Mr. Arthur Walenn. The orchestra and choir numbered 
135 performers, and Mr. W. Harding Bonner con- 
ducted. 


The Devonshire Square Church Choral Society (Stoke 
Newington) opened its second season on the 3rd ult., when 
Coleridge-Taylor’s ‘ Hiawatha’s Wedding Feast,’ and a 
selection of part-songs were rendered by the choir, with 





Bridge conducted his own work, this being its first 
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songs by Mrs. Lindsay-Blee, Mr. W. H. Fothergill, and 
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Mr. Whorlow Bull. Recitations were given by Miss 
Edith Peck, and pianoforte solos by Miss Edith Wells, 
who also accompanied. The conductor was Mr. G. 
Ernest Arundel. 

The Stephens Memorial Hall Choral Society selected 
Handel’s ‘Samson’ for performance at their Hall, North 
Finchley, on the 12th ult. The solo vocalists were Miss 
Lilian Turnbull, Miss Gertrude Macaulay, Mr. Wills 
Page, and Mr. Robert Grice, and the conductor was 
Mr. G. H. Powell. 

The Mundania Choral Society, Honor Oak, gave a 
concert on the 6th ult., when the programme included 
excerpts from Haydn, Mendelssohn, Schubert, and 
Handel, and Nichol’s ‘Ode to Music.’ The orchestra 
was under the leadership of Mr. A. H. Coe, and Mrs. 
Hammond and Mr. J. Anderson were at the pianoforte 
and organ respectively. Mr. F. W. A. Drake con- 
ducted. 


Miscellaneous. 


Her Majesty Queen Alexandra has graciously consented 
to continue her patronage to the Westminster Orchestral 
Society (conductor, Mr. Stewart Macpherson), and Mr. 
W. Hugh Spottiswoode has been elected to the office of 
chairman of the council, in succession to Sir Alexander 
Mackenzie. During the coming season the Society 
proposes to perform the latter’s ‘Coriolanus’ music and 
a work by Sir Hubert Parry. After sixteen years of 
honorary work, Messrs. Algernon Rose and William Horn 
have resigned the secretaryship and treasurerslip of 
the Society, but they will continue their interest in it as 
supernumerary members of the council. 


The admirably prepared and illustrated prospectus of 
the Stratford Musical Festival of 1902 is a document full 
of interest, and poetical withal, to those competitively 
inclined, and who reside in the county of Essex and the 
East and North East districts of the metropolis. As 
about 200 prizes and certificates are awarded yearly in 
singing, pianoforte, violin, theory, composition, chorus, 
&c., there is a fine field for amateurs to show ‘ what like’ 
they are—to use a Scotch expression. Among the 
adjudicators are Mr. Oscar Beringer, Mr. G. H. 
Betjemann, Dr. Harford Lloyd, Dr. McNaught, Mr. 
Fountain Meen, Sir Walter Parratt, and Mr. Randegger, 
while Mr. John Graham (70, Dacre Road, Upton Manor), 
as in past years, ably discharges the duties of secretary. 


A concert specially interesting to lovers of glee singing 
was given by Mr. W. A. Everington’s Male Voice Double 
Quartet party, at St. Luke’s Institute, Bromley Common, 
on the 12thult. The programme included the following 
glees, part-songs, and madrigals, which met with enthu- 
siastic approval :—‘ The hunt is up’ (Hatton), ‘ As it fell 
upon a day’ (Coward), ‘Queen of the Night’ (Smart), 
‘ At her fair hands’ (Elliott), ‘ Turn Amaryllis’ (Kearton), 
‘Sweet and Low’ (Barnby), ‘Bold Turpin’ (Bridge), 
‘The Image of the Rose’ (Reichardt), ‘ Peaceful 
slumb’ring ’ (Coward), ‘Maiden fair, O deign to tell’ 
(Haydn), ‘When hands meet’ (Pinsuti), ‘ The Bells of 
St. Michael's Tower’ (Stewart), ‘Go, Rose’ (Beale), 
and ‘ The long day closes’ (Sullivan). Mr. Everington’s 
party comprised Miss Amy Bean and Miss Fanny 
Everington, Messrs. Shiner, Adams, Everington, 
Simmonds, Jeffery, Russell, Hughes, and Nussey. 


Dr. Charles W. Pearce gave a most interesting lecture 
on ‘Christmas Carols,’ on the 2nd ult., at the monthly 
meeting of the Christ Church Literary and Debating 
Society, in the Parish Hall, Crouch End. The illustrations 
were sung by a select choir of ladies and gentlemen, 
under the direction of Mr. Alfred i Dye, organist of 
Christ Church. Amongst the illustrations may be 
mentioned a Trio, ‘Ah! my dear Son, said Mary,’ 
(traditional) ; ‘ Jam Radix,’ by the late Dr. Hopkins; 
‘Benedicamus Domino,’ by Dr. Charles Vincent ; 
together with ‘The Bell Carol,’ composed by the 
lecturer. 

Mr. Joseph Ivimey’s Hundredth Chamber Concert, at 
the Assembly Rooms, Surbiton, took place on the 14th ult. 
An interesting programme was presented, including 





Schubert’s String Quintet in C major (Op. 163), and 
Schumann’s Pianoforte Quintet in E flat (Op. 44), the 
pianoforte part in the latter being played by Miss Fanny 
Davies, who also gave Bach’s Prelude in A minor, 
Brahms’s Cradle Song, and a Staccato Study by Rubin- 
stein. The other instrumentalists were Messrs. Joseph 
Ivimey, Edgar Shelton, Alfred Hobday, J. E. Hambleton 
and H. Trust, and Madame Marian Mackenzie sang. 


The second concert of the sixth season of the Dulwich 
Philharmonic Society was given at the Crystal Palace on 
the 14th ult., when Sullivan’s somewhat rarely heard 
cantata ‘Kenilworth’ was the main feature of the 
programme. This beautiful work received an adequate 
rendering. The choruses were well sung, and the solo 
vocalists, Miss Ethel Pender-Cudlip, Madame Eleanor 
Cleaver, Mr. Whitworth Mitton, and Mr. A. H. Gee, 
were in all respects satisfactory. Mr. Arthur Fagge was 
at his usual post as conductor. 


A new and original comic opera, entitled ‘ Princess 
Una,’ composed by Mr. T. F. Dunhill (one of the music 
masters at Eton College) was performed, on the 11th and 
12th ult., by an amateur company in the Royal Albert 
Institute, Windsor. Mr. Dunhill, who has also written 
his own libretto, is credited by the local press with the 
possession of gifts of melody and facility of orchestration, 
and was warmly congratulated on the result of his efforts. 
The solo performers, chorus, and orchestra alike 
contributed their share to a successful performance. 


Messrs. Bayley and Ferguson have nearly ready for 
publication a volume entitled ‘The Minstrelsy of 
England,’ which will consist of two hundred songs, 
edited by Mr. Alfred Moffat. Not the least interesting 
feature of the book will be the historical notes to each 
song, contributed by Mr. Frank Kidson, the result 
of original research. Many songs by Purcell, Arne, 
Carey, and others not at all well known, will be included 
in the collection, which does not go beyond 1760-70. 


Stainer’s cantata ‘The Daughter of Jairus’ and 
Mendelssohn’s ‘42nd Psalm’ were performed at Union 
Chapel, Islington, on the 13th ult., by the members of 
the Psalmody and Choral Class, under the direction of 
Mr. G. H. Betjemann, with Mr. Fountain Meen at the 
organ. The solo vocalists were Miss Osborne Williams, 
Mr. Henry Plevy, and Mr. Arthur Barlow. 


At the moment of going to press we have received the 
prospectus of the Seventeenth Annual Conference of 
the Incorporated Society of Musicians, announced to be 
held in London on December 30 and 31 (1901), and Ist, 
and, 3rd, and 4th inst. The subjects to be discussed are, 
on the whole, disappointing in their scope, and the 
agenda compares unfavourably with similar meetings of 
other professions—e.g., clerical, medical, and engineers. 
The orchestral concert, at which a number of the compo- 
sitions of members will be performed, is certainly a 
redeeming feature, but the social element seems to be the 
predominant partner in this gathering. All the meetings, 
except a function at the Mansion House, will be held at 
the Hotel Cecil. 


foreign Hotes. 


ANTWERP.—The first performance, on November 30, 
of a new opera by Jan Blockx, the successful composer 
of ‘La Princesse d’Auberge,’ was an event which 
attracted an audience from all parts of Belgium, 
interested in the progress of the Neo-Flemish move- 
ment inaugurated by the late Peter Benoit. The new 
work, ‘De Bruid der Zee’ (‘ The Bride of the Sea’), 
is very dramatic in parts, its musical themes being 
either directly representative or happily imitative of 
the traditional Flemish folk-song, and, aided by a good 
performance, a complete success was scored. 

BayrEUTH.—Beethoven’s ‘ Missa Solemnis’ was heard, 
for the first time in Bayreuth, last month, when a most 
impressive performance of the great work was given, 
under Herr Julius Kniese’s direction, and with highly 
efficient interpreters of the solo parts. 
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BARCELONA.—Felipe Pedrell, the distinguished musical 
savant and critic, has completed the score of a dramatic 
trilogy, entitled ‘The Pyrenees,’ the book of which has 
been furnished him by the recently deceased poet, Victor 
Balaguer. The work has a patriotic tendency, and its 
musical setting is said to be of a very elevated order. 
Its first production, at the Liceo Theatre, is being 
eagerly anticipated. 

BrussELS.—The Conservatoire has just acquired by 
purchase the valuable musical library, containing many 
rare volumes and early manuscripts, formerly in the 

ssession of the late Dr. Wagener, a well-known Brussels 
bibliophile. 

BupaPest.—Wagner’s ‘Tristan und Isolde’ was per- 
formed for the first time at the Royal Opera, on 
November 28 The performance, with the Countess 
Vasquez in the part of Isolde, was a highly creditable one 
to all concerned therein; Herr Kerner being the con- 
ductor.——A new string quartet by Ernst Dohnanyi, the 
gifted young Hungarian artist, was produced with much 
success at one of the recent concerts of the Hubay Quartet 

arty. 

a new work by Th. Miiller-Reuter, for 
chorus and orchestra, entitled ‘Hackelberend’s Begrab- 
niss,’ the libretto founded upon Julius Wolff's novel, 
‘The Wild Huntsman,’ achieved a great success on its 
first performance at the third Giirzenich concert of the 
season. A very favourable reception was also accorded 
toa new ‘orchestral legend,’ by Jean Sibelius. At the 
Stadt Theater, a new three-act opera, ‘Lorenza,’ by 
Edvardo Mascheroni, has been brought out, for the first 
time in Germany, with marked success. During an 
interval the composer was publicly presented by the 
president of the ‘ Beethoven Haus’ with the diploma of 
honorary membership of that institution. 

DaRMSTADT.—At a recent concert of the Kirchengesang 
Verein, the programme included the first performance of 
anew motet, ‘Ich steh in meines Herren Hand,’ by 
Arnold Mendelssohn, the conductor of this excellent 
society. 

DrESDEN.—The long-expected first performance of 
Richard Strauss’s new one-act opera, ‘Feuersnoth,’ 
took place on November 21, at the Royal Theatre, under 
Capellmeister von Schuch’s direction, with good success. 
The libretto, by Ernst von Wolzogen, deals with an old 
Netherlandish legend, which is made the vehicle of some 
satirical allusions to the composer’s treatment by the 
authorities in Munich during his conductorship at the 
Royal Theatre. The music, as might have been 
expected, is highly realistic, exceedingly clever in its 
orchestration, and charming in its more lyrical portions. 
The composer, who, together with many other dis- 
tinguished musicians and critics from all parts of 
Germany, witnessed the performance, was the object 
of much flattering attention on the part of the audience. 

ELBERFELD.—A new music drama by Hans Pfitzner, 
entitled ‘Die Rose vom Liebesgarten,’ attracted much 
favourable notice on its recent first production at the 
Stadt Theater. 

HamsBurGc.—A new oratorio, ‘Croesus,’ by Adolph 
Lorenz, was produced, last month, by the Musik Verein, 
under Herr Spengel’s direction, and very well received, 
the work being distinguished by skilful and melodious 
choral writing and able characterisation of the solo 
Parts. 

HELSINGFoRS.—A performance was given recently, at 
the Finnish Theatre, of Hauptmann’s fairy drama, 
‘Hannele,’ with some highly characteristic incidental 
music by Erkki Melartin, a native composer. Frau 
Agathe Backer-Groendahl has given two concerts here, 
in which she introduced herself most favourably, both 
a a pianist and composer for that instrument, as 
well as of some charming songs. 

Leipzic.—A new Pianoforte Trio by Ernst Heuser, the 
talented young Cologne composer, was produced and 
very favourably received, at the Chamber Concert of 
the Gewandhaus, on November 30. By the Riedel 
Verein, under Dr. Géhler’s zealous direction, excellent 
performances have been given recently of Beethoven’s 
‘Missa Solemnis,’ and of Mozart’s C minor Mass, as 
completed from Mozartian themes, by Herr Schmitt, of 
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Dresden.——At one of the recent concerts of the 
Bohemian Quartet, Fraulein Eva Lessmann, of Berlin, 
made her début in Leipzig as a concert singer, with good 
success. 

LUDWIGSHAFEN-ON-RHINE.—A very impressive first 
performance was given last month by the Cecilien Verein, 
with the co-operation of the Heidelberg Orchestra, of 
Liszt’s oratorio, ‘St. Elizabeth.’ Frau Maria Wilhelmj, 
of Wiesbaden, was amongst the very efficient interpreters 
of the solo parts. 

MiLan.—The new opera entitled ‘Chopin,’ by the 
young Italian composer Giacomo Orefice, the libretto 
by Orvieto, was brought out at the Teatro Lirico, last 
month, where it proved a distinct success. This rather 
curious lyrical stage-work represents four poetically 
elaborated episodes in the life of the Polish master, 
terminating with his death in the presence of his friend, 
Elio, and of Stella, his first love. The music has been 
inspired almost throughout by themes taken from 
Chopin's works. 

Municu.—An excellent first performance was given, 
on the 3rd ult., by the Porges’sche Gesangverein—at 
present under the direction of the Berlin conductor, 
Herr Siegfried Ochs—of Liszt's ‘ Missa Choralis’ and of 
three sacred cantatas by Bach, much enthusiasm being 
displayed, on the occasion, by the audience. At the 
fifth Kaim Concert of the season, a remarkable new 
Symphony (the fourth) by Herr Mahler, of Vienna, 
obtained its first hearing under the composer’s direction. 
The work is in four movements, the final one culminating 
in a setting, for soprano solo, of a poem contained in a 
standard collection of German Volkslieder, known as 
‘Des Knaben Wunderhorn.’ The reception accorded 
to the new Symphony was, on the whole, a somewhat 
frigid one. At a recital given by the distinguished 
organist, Herr Carl Straube, several interesting organ 
compositions by the gifted young composer, Max 
Reger, were included in the programme. 

NUREMBERG.—A symphony entitled ‘ Bismarck,’ and 
intended to illustrate, in its four well-constructed move- 
ments, the character of the Iron Chancellor, was 
successfully produced recently by the Philharmonic 
Orchestra. The composer is a retired army officer, 
Major Hutter, who has already become favourably 
known by a choral cantata and other meritorious 
compositions. 

Paris.—Under the denomination of ‘ Conte lyrique,’ 
a new three-act opera, with a _ prologue, entitled 
‘Griselidis,’ the music by M. Massenet, has been brought 
out recently with considerable success at the Opéra 
Comique. The book is an imitation of the old French 
mystery plays, being an operatic version, from the pen of 
M. Eugéne Morand, of the late Armand Silvestre’s 
drama ‘Griselidis.’ The musical setting is distinguished 
by many of the composer’s most graceful and impressive 
qualities, and is very effective in its instrumentation. Many 
numbers, including the symphonic prelude to the second 
act, werere-demanded. The excellent orchestral concerts 
conducted by M. Colonne have been, since the beginning 
of the present season, partly devoted to performances 
illustrative of the development of the symphony, while 
those of a more general character, given under his 
conductorship on Thursdays, are rendered specially 
interesting to earnest amateurs this season by including 
in the programmes, in chronological order, examples, 
instrumental and vocal, ranging from the seventeenth 
to the twentieth century. The first concert of 
the latter series, on November 28, included a spirited 
performance of the Overture to Purcell’s ‘Ode to 
St. Cecilia,’ which was greatly applauded. At the 
first concert of the season of the Conservatoire, 
now under the direction of M. Georges Marty, a hitherto 
unknown overture by Mozart was _ introduced 
The work, the orchestral parts only of which were 
recently discovered amongst some old music stored 
away in the Conservatoire library, bears the inscription 
‘Ouverture 4 Grand Orchestre, par Mozart,’ and was 
probably written by the master during his stay in Paris in 
the year 1778. 

PRAGUE.—Paderewski’s new opera ‘Manru’ met with 














a very favourable reception on its first production, on 
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November 24, at the German Theatre, under Herr Leo 
Blech’s direction, and in the presence of the composer. 
——A new symphonic poem entitled ‘ Wald-Wanderung,’ 
by Leo Blech, recently produced by tle Philharmonic 
Society, proved a very interesting and skilfully elaborated 
composition. 

St. PeTERsBuRG.—On November 21, the anniversary 
of the death of Anton Rubinstein, a chapel dedicated to 
his memory and containing his bust, life size, was 
consecrated. It is placed in the vicinity of the grave 
of the distinguished artist. A new opera ‘ The Bride 
of the Czar,’ by Rimsky-Korsakow, has been produced 
with considerable success at the Imperial Opera. 

SCHWERIN.—A representation took place recently, at 
the Court Theatre, of Gluck’s ‘Iphigenia in Tauris,’ 
in the revised version by Richard Strauss, which includes 
a new and greatly improved German translation of the 
libretto. The performance, under Court capellmeister 
Prill’s direction, was not only excellent, but greatly 
contributed to the complete success of an interesting 
revival. 

WEimar.— A somewhat remarkable ‘dramatic tone 
poem,’ entitled ‘ Manfred,’ the book as well as the music 
by Hans von Bronsart, was successfully brought out at 
the Court Theatre, last month, under Capellmeister 
Kryzanowski's direction, and in the presence of the 
author. The very poetic, tragic subject of the piece 
(which has but a very slight connection with Byron’s 
drama) has been very ably treated, musically, by the 
poet-composer, whose new work produced a most marked 
impression. 





Obituary. 


JOSEPH RHEINBERGER. 
The well-known composer, JOSEPH VON RHEINBERGER, 
died at Munich, on November 25, at the age of sixty-two. 
He was born at Vaduz, in the little principality of 
Liechtenstein. When only seven years of age he was 
competent to act as assistant-organist at the church. 
In 1859, he was appointed to the professorship of 
counterpoint and composition at the Munich Con- 
servatorium, which he held with much distinction until 
within the last few months. Among his more recent 
pupils may be mentioned Max Schillings, and Ludwig 
Thuille, two young German composers of the advanced 
school, notwithstanding the somewhat ultra-conservative 
principles of their teacher. As a composer, Rheinberger 
enjoyed a considerable reputation not only in his native 
Germany, but also in this country and in America. His 
numerous compositions include symphonies and chamber 
works, several operas and choral cantatas—amongst them 
‘ Wittekind’ and ‘ The Star of Bethlehem’ ; a Requiem, 
and, last, but not least, a large number of very fine 
compositions for the organ, which greatly enjoy the 
favour of English organists. 


JOHN GEORGE PATEY. 


We regret to record the death of JoHn GeorGE PaTEy, 
who died at Falmouth on the 4th ult., aged sixty-six 
Born at Stonehouse, Devonshire, in 1835, the son of a 
clergyman, he was educated for the medical profession, 
but forsook it for music. After studying at Paris and 
Milan he appeared, in the year 1858, at Drury Lane 
Theatre as a baritone singer in an English version of 
‘Martha.’ He was a capital actor, and for several 
seasons he took leading operatic parts as a member of 
the Pyne and Harrison Company, and did useful work 
in oratorio and on the concert platform. He married, 
in 1866, Miss Whytock, who, as Madame Patey, owed 
not a little to the vocal teaching of her husband. In 
1888, Mr. Patey joined Mr. Willis in founding the music- 
publishing firm bearing their joint names. Since the 
tragically sudden death of Madame Patey at Sheffield, 
February 28, 1893, Mr. Patey had lived in comparative 
retirement. 

Mr. GEORGE FREDERICK TENDALL, Organist of Christ- 
church Cathedral, New Zealand, died in October last, 


Sir George Martin, as organist to the Duke of Buccleuch 
at Dalkeith Palace. After holding a similar post at 
St. Peter’s Church, Edinburgh, and taking his degree of 
Bachelor of Music at Oxford, Mr. Tendall, from con- 
siderations of health, emigrated to New Zealand twenty 
years ago, where he did excellent work and was most 
highly esteemed. 

On the 4th ult.,at his residence, 109, Belsize Road,N.W., 
after months of suffering borne with exemplary patience, 
Epwin Barnes, for thirty-nine years Organist and 
director of the choir at Holy Trinity Church, 
Paddington, and for forty-five years Professor of Music 
at the Asylum for the Blind, St. John’s Wood, aged sixty- 
eight. 





Correspondence. 





HANDEL’S ORGAN CONCERTOS. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—There can hardly be a more interesting study 
than that of the well-known ‘Six Concertos for the 
Organ and Harpsichord’ by Handel ; not only on account 
of the intrinsic beauty of the compositions themselves, 
but also by reason of the illustration afforded of the 
style of that age, and of the composer in particular. I 
name these first six concertos, because they seem to have 
been the only ones grouped together for publication by 
the composer, the other concertos having probably been 
collated by Mr. Best from scattered and adapted sources. 
These first six concertos were formerly, according to 
Dr. Burney, the works upon which, for a long period, the 
best organ players in England chiefly subsisted. The 
original edition and subsequent issues copied from it are 
mere ‘skeleton copies’—for the most part consisting of 
a single treble and bass, with a few figures scattered here 
and there, but no attempt at a continuous figured bass. 
Upon the issue of Mr. Best's reading in three staves, at a 
time when organs of the C compass had been thoroughly 
accepted by English players, these six concertos became 
widely known. I should like to call attention to what 
appear to me to be discrepancies in this edition, which 
seems to be in use not only for solo performance, but also 
when an orchestra is combined with the solo instrument. 
I do so with the idea of eliciting the opinions of some who 
are well qualified to judge, rather than as an endeavour 
to advocate my own view of the matter. 

I will take only Concerto No. 2 in B flat, the best 
known of the set, having before me the original edition 
published by Walsh (which I will call No. 1), and Best's 
edition (which I will call No. 2). In edition No. 1, in the 
second movement, Allegro, bar 2, on the first and third 
beats, I submit the intended chords to be 6-3; but in 
edition No. 2 these chords are both displayed as 4-2 
(hardly according with Handel’s practice so well as the 
6-3); the same in the piano reiteration of the passage in 
bar 15; also in bar 34, with the ‘ Tutti’ in the dominant 
key ; and wherever the same passage occurs. It is to be 
noted that in bar 74, where, in the key of C minor, the 
Neapolitan sixth occurs on the bass note F, the use of the 
4-2 is precluded. Thus, in this passage (kindred to those 
previously named), the chord of the sixth has been forced 
upon the editor of No. 2. In bars 3 and 16, on the last 
half-beat, No. 2, the held F (a charming modern seventh) 
seems scarcely Handelian, or authorized in No. 1. 

In the fourth movement, Allegro ma non Presto, bar 2 
shows the same discrepancy between what I have assumed 
to be a 6-3 in No. 1 and a 4-2 in No. 2 edition; but in the 
reiteration of the passage in bar 18, the 6-3 for the first 
time appears in No. 2. In bar 70, on beat 3, the Eis 
marked natural. Is there any authority in No. 1 for this 
(the signature remaining uncontradicted), or any musical 
necessity for the employment of the accidental ? 

It is possible that some of your readers may add 
remarks of interest as regards this and the other 
concertos.—Yours, &c., 





aged fifty-six. He was formerly a pupil of Sir John 
Stainer’s, and succeeded his fellow-pupil and friend, 


Dec. 13, 1901. T. L. ForsEs. 
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Grief Summary of Country and 
Colonial ews. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

BARNSTAPLE.—The Musical Festival Society gave a 
concert in the Music Hall on the 2nd ult., when 
Mendelssohn’s Psalm ‘ Come, let us sing’ and Stanford’s 
‘The Revenge’ were performed. The choir sang with 
excellent effect, and the orchestra was fully equal to the 
demands made upon it. Dr. H. J. Edwards conducted 
with his accustomed ability, and also played the solo 
part in Mendelssohn’s Pianoforte Concerto in G minor, 
the baton being in this instance in the hands of Dr. 
Gardner. Miss E. Truscott and Mr. H. Grover were 
the solo vocalists. 

BaRROW-IN-FuRNESS.—The Choral Society performed 
Rossini’s ‘Stabat Mater’ and a miscellaneous selection 
(including Eaton Faning’s ‘Song of the Vikings,’ and 
Handel’s Coronation Anthem, ‘ Zadok the Priest’) in the 
Town Hall, on November 26. The band and choir 
consisted of 130 performers, and the solo vocalists were 
Miss Evangeline Florence, Miss Lones, Mr. William 
Wild, Mr. S. Garrett, and Mr. F. Gabriel. 


CHICHESTER.—The Musical Society gave a performance 
of Mendelssohn's ‘ Athalie’ and Parry’s ‘ De Profundis’ 
at the Corn Exchange, on the gth ult. The choir sang 
with excellent attack and expression, reflecting much 
credit on the conductor, Dr. F. J. Read; and the orchestra, 
including, as it did, Mr. Alfred Burnett (leader), Messrs. 
H. Trust, A. C. White, and other well-known players 
from London, was admirable. The solo vocalists were 
Miss Cicely Gleeson-White (who gave a_ powerfully 
dramatic rendering of the leading soprano part), Miss 
Ruth Robinson, and Miss Marian Brown. Mr. Charles 
Fry recited the verses as on many other occasions. 


CHORLTON -cUM-Harpy.—On the 8th ult., at the 
Wesleyan Church, Mendelssohn's ‘ Hymn of Praise’ was 
sung by the united choirs of this and the Congregational 
Church. The solo parts were effectively sung by Miss 
Lillie Wormald, Mrs. J. W. Blackstock, and Mr. Robert 
Cockran. The choir gave a very satisfactory rendering 
of the choruses. Mr. James Hindle presided at the 
organ, and Mr. G. F. Walter (organist of the Congrega- 
tional Church) conducted. 

Coventry.— The first annual Choir Festival was 
held in Holy Trinity Church on November 24. The 
morning service was Attwood in F, and the anthem 
Mendelssohn’s ‘ As the hart pants.’. At a special after- 
noon service Brahms’s ‘ How lovely,’ Gounod’s ‘ By 
Babylon’s Wave,’ and Handel’s ‘ The Lord is a man of 
war,’ was sung. The evening service was Mr. C. H. 
Moody’s Festival Setting in A, and the anthem ‘ Mendels- 
sohn’s ‘ Hear my Prayer.'——The Festival Choir com- 
menced their third season in Holy Trinity Church, on 
the 12th ult., with a most praiseworthy rendering of 
Mozart’s ‘Requiem.’ The principal vocalists were Miss 
Annie Warden, Miss Florrie Cooper, Mr. T. Green, and 
Mr. Philip Wilks. Dr. Allen, of New College, Oxford, 
was the organist, and Mr. B. Lines the pianist. The 
work was sung in Latin, and both principals and chorus 
acquitted themselves most ably. Mr. C. H. Moody 
conducted. 


Dover.—A very successful performance of Mendels- 
sohn’s ‘Elijah’ was given by the Choral Union 
on November 26. The principal solo vocalists were Miss 
Stanley Lucas, Miss Gertrude Lonsdale, Mr. James 
Leyland, and Mr. Charles Knowles. The band, with 
Mr. E. W. Barclay as leader, and chorus numbered 
upwards of 160. Mr. H. J. Taylor conducted. 


ExETER.—On November 28, Dr. Garrett’s Cantata 
‘The Two Advents’ was sung at St. Sidwell’s Church. 
The choir acquitted themselves with credit, under the 
direction of Mr. Allan Allen, the organist and choir- 
master. The soloists were Mrs. Cissie Herbert, Miss 
Amy Graddon, and Dr. Ferris Tozer. A feature of the 
service was the performance of Merkel’s Organ Duet 


YUM 


Sonata in D minor by Dr. Ferris Tozer and Mr. Allan 
Allen. —— The Oratorio Society gave an _ excellent 
performance of Haydn’s ‘Creation’ and Stanford's 
‘Last Post,’ at the Victoria Hall, on the 13th ult. 
The choir and orchestra were worthy of high praise, 
both in Dr. Stanford’s cantata, which opened the pro- 
gramme, and in the oratorio. The solo vocalists in the 
latter work were Madame Emily Squire, Mr. Gwilym 
Richards, and Mr. Watkin Mills. Dr. H. J. Edwards, 
who conducted, had his forces under excellent control 
throughout. 

HEREFORD.—The Choral Society gave a performance 
of Handel's ‘ Acis and Galatea,’ in the Shire Hall, on 
November 26. Both choir and orchestra acquitted them- 
selves admirably under Dr. Sinclair’s spirited direction, 
the choir being specially excellent in the choruses ‘ Happy 
we,’ ‘Wretched lovers,’ and ‘Mourn all ye muses.’ 
The solo vocalists, Madame Sobrino, Mr. Vivian 
Bennetts, and Mr. Ineson were a highly capable trio. 
The miscellaneous selection which followed included a 
madrigal for six voices, ‘ Spring, the sweet Spring,’ by 
the Rev. W. D. V. Duncombe, and Beethoven's Romance 
in F, for violin and orchestra, the solo part being re- 
markably well played by Miss Evangeline Anthony, a 
youthful violinist whose efforts were enthusiastically 
rewarded. The concert was altogether very successful. 


Hopart.—The first subscription concert of the newly- 
formed Philharmonic Society took place in the Town 
Hall on October 29, when a somewhat ambitious 
programme was undertaken, including Beethoven’s 
Symphony in C major and Felicien David's ‘ The 
Desert.’ In the former work the orchestra (led by Mr. 
W.G. Tucker) came through the ordeal successfully, and 
both choir and orchestra were fully efficient in David’s 
descriptive cantata. The solo vocalists in this work 
were Mrs. Holden, Miss Gill, and Mr. James Dean, and 
the verses illustrating the story were recited by Mr. A. E. 
Shakespeare. Mr. Bradshaw Major, who conducted, 
may be congratulated on his efforts to establish good 
music here. 

HorsHAM.—The Musical Society gave their first con- 
cert of the season on November 27, when ‘ Hiawatha’s 
Wedding-Feast’ (Coleridge-Taylor), and ‘The Bride’ 
(A. C. Mackenzie) were performed. The tenor solo, 
‘Onaway, awake,’ was finely sung by Mr. Gwilym 
Richards, who was joined in Mackenzie's cantata by Miss 
Minnie Cooper. The chorus sung with a great deal of 
spirit. Mr. A. P. Whitaker conducted. 


INVERNESS.—The first concert given by the newly- 
established Philharmonic Society took place in the Music 
Hall, on the 5th ult., when Barnett’s ‘ Ancient Mariner’ 
formed the chief feature. The choir sang with excellent 
phrasing and expression, and the orchestra was very 
efficient, both reflecting great credit on their trainer and 
conductor, Mr. Whitehead. The solo vocalists were 
Mrs. Munro, Mrs. D. Logan, Mr. J. S. Jackson, and 
Mr. Alec Sinclair. The second part included Mendels- 
sohn’s Pianoforte Concerto in D minor, the solo part 
being played with much refinement by Mrs. Whitehead. 


LEAMINGTON.—The Leamington Orchestral Society 
gave their first concert of the season on the gth ult., 
when the following works were performed :—Mozart’s 
Symphony in D major, No. 38; Grieg’s Elegiac Melodies 
for Strings (Op. 34); Schubert’s overture, ‘ Rosamunde’ ; 
Bizet’s suite, ‘L’Arlésienne’; and German's ‘ Nell 
Gwynne’ Dances. The orchestra was heard to special 
advantage in the ‘Rosamunde’ overture. Mr. William 
Henley was the leader, and contributed two solos to the 
programme with much success, and Madame Siviter was 
the vocalist. Mr. Walter Warren conducted with his 
usual skill. 

LLANDUDNO.—On the 13th ult., Miss Margaret Thomas 
gave her Annual Chamber Concertat the Prince’s Theatre, 
assisted by the following artists:—Miss Ira Aldridge 
(vocalist), Miss Florence Walton (harpist), M. H. 
Verbrugghen (violinist), and Mr. J. Walton (violoncellist). 
The programme included Beethoven's Trio in B flat 
(Op. 1, No. 1), and Grieg’s Sonata in F, for pianoforte 





and violin. 
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Norwicu.—Mr. W. M. Wait’s missionary cantata 
‘St. Andrew’ was excellently sung by the choir, with 
accompaniment of organ and brass instruments, at 
St. Andrew’s Church, on Advent Sunday evening, the 
1st ult., under the able conductorship of Dr. Frank Bates. 

PETERSHAM (N.S.W.).—Special services were held at 
the 31st anniversary of All Saints’ Church on November 1, 
when the choir of the church was augmented by members 
of the choirs of St. James’s, Sydney, St. Aidan’s, Annan- 
dale, All Saints’ Mission Church, and others. The 
anthems were Ouseley’s ‘It came even to pass,’ and 
Dr. Gordon Saunders’s ‘The Lord is in His holy 
temple.’ Gounod’s ‘Fourfold Amen’ was sung after 
the Benediction. The choirmaster was Mr. W. T. Wood, 
and the organist Mr. W. Angus. On the same evening 
a dedication service was held at St. our Ashfield, in 
connection with a memorial tower and peal of eight bells 
erected in memory of the late Canon Corlette. The 
special anthems were Spohr’s ‘How lovely are Thy 
dwellings fair,’ and Elvey’s ‘I was glad.’ Mr. Albert 
Fisher presided at the organ. 

PortsMouTH.—The Orchestral Society gave a concert 
on the 5th ult., with a very interesting programme which 
included Grieg’s Concert Overture, ‘In Autumn,’ 
Rubinstein’s Pianoforte Concerto in D minor, No. 4, 
Mendelssohn's ‘Italian’ Symphony, Weber’s ‘ Oberon’ 
Overture, and Coleridge-Taylor’s Characteristic Waltzes. 
The orchestra, under the direction of Mr. W. E. Churcher, 
was excellent throughout, and Mr. Oliver King gave 
a very fine rendering of the solo part in the Concerto. 
Miss Cecile Elieson de Bobinsky contributed some violin 
solos, and the vocalists were Madame Hetta Stearn and 
Mr. Robert Maitland. The Philharmonic Society’s 
first concert of this season was signalized by the perform- 
ance of Coleridge-Taylor’s ‘Scenes from the Song of 
Hiawatha’ (complete) for the first time in this locality. 
The orchestra was fully efficient, and the singing of the choir 
reflected much credit on the training of Mr. Mark Gould, 
who conducted. The solo vocalists were Miss Maggie 
Purvis, Mr. Samuel Masters, and Mr. Frederic Ranalow. 

SCARBOROUGH.—At the Concert of the Choral Union, 
November 26, Sir Frederick Bridge’s ‘Cradle of 
Christ’ and Weber’s ‘ Preciosa’ were the chief features. 
The principal vocalists were Miss Teresa Blamy, who 
also recited the melodrama, and Mr. Joseph Lycett. 
Miss Ethel Horsley was the solo pianist. The 
programme included German’s ‘Coronation March’ 
(Henry VIII.), and Mr. R. J. Pitcher conducted. 

STONEHOUSE.— Mr. Frank Winterbottom’s second 
Symphony Concert was given at the Town Hall on the 
16th ult. The programme comprised Massenet’s Over- 
ture, ‘ Phedre,’ and Scénes Napolitaines ; Bovet’s String 
Quartet in D minor (Op. 14) ; Tschaikowsky’s Symphony 
‘Pathétique’; and Elgar's ‘ Chanson de Nuit’ and 
‘Chanson de Matin.’ 

TONBRIDGE.—The Choral Society gave a performance 
of Van Bree’s ‘ St. Cecilia’s Day ' on the 3rd ult., under 
the conductorship of Mr. H. J. Taylor. The 
miscellaneous part included several orchestral pieces and 
part-songs. Miss Esmé Atherden and Mr. Musgrove 
Tufnail were the solo vocalists. 

Truro.—At the Philharmonic and Orchestral Society's 
concert, on the 12th ult., Coleridge-Taylor’s Cantata 
‘Hiawatha’s Wedding Feast’ was the chief feature, the 
tenor solo being sung by Mr. J. C. Truscott. The 
programme included Mendelssohn's ‘ Son and Stranger ’ 
overture, and the chorus ‘It comes from the misty ages’ 
from Elgar’s ‘ Banner of St. George.’ The other solo 
vocalists were Miss Caro Fookes, Mrs. F. C. Perman 
and Mr. Edgar Butler, and violin solos were given by 
Mr. R. K. Worth, who also led the orchestra. Mr. 
Franklin J. Mountford conducted. 

WELLINGTON (NEW ZEALAND).—The second and third 
of aseries of chamber concerts given by Mr. Maughan 
Barnett and Herr Max Hoppe, took place on October 3 
and 17. The programme of the last concert included a 
pianoforte and violin Sonata by Hans Huber (Op. 42), 
Mendelssohn’s E flat String Quartet (Op. 12), and 
pianoforte and violin solos by the concert-givers. Mr. 
Cyril Towsey acted as accompanist. 











Enswers to Correspondents, 


C. J. B—(1) Julius Reubke was born at Hausneindorf, 
Prussia, March 23, 1834, and died at Pillnitz, June 3, 
1858. His works, which were published after his death, 
include a Pianoforte Sonata, a Scherzo in D minor, and 
Mazurka in E for pianoforte, and songs, in addition to 
the Sonata in C minor for the organ (the ggth 
Psalm). He was a good pianist as well as a gifted 
composer. (2) Organ arrangements of Tschaikowsky’s March 
Solennelle and the cantabile movement of the Sixth 
Symphony are published by Messrs. Novello. (3) The 
Largo of Handel is an arrangement, by Hellmesberger, of 
the aiy ‘Ombra mai fit,’ in the Opera of Serse, where it 
appears in the key of F, with an accompaniment of strings 
only. In it the singer invokes protection for her beloved 
tree, and asks if ever leaves were dearer w shade sweeter ? 
Serse was one of Handel's latest Operas—he wrote 39 in 
all. He began it on the day after Christmas Day, 1737. 
Christmas was on a Sunday that year. He finished another 
Opera called Favamondo, on the Saturday, kept his Sunday 
and his Christmas Day in one, and set to work again on 
the Monday. At this time he was fifty-three years old, 
struggling with debt and difficulty, was a martyr to 
rheumatism, and had had move than a warning of 
paralysis. 

G. H. T.—The following songs for a baritone voice are ‘ good in 
merit and class’ :— 

Rage thou angry storm (Benedict) ; I am avoamer, from 
* Son and Stranger’ (Mendelssohn) ; Sword Song, from 
‘ Caractacus’ (Elgar); Come unto me (Coenen); She 
alone charmeth my sadness, from ‘Irene’ (Gounod) ; 
Don Juan's Serenade (Tschaikowsky) ; O Star of Eve, 
from ‘ Tannhduser’ (Wagner); Thou'rt passing hence, 
my bvother (Sullivan); The Wanderer (Schubert); 
Loyal Death (Stainer) ; A Border Ballad (Cowen). 

The following songs have easy accompaniments :— 
Maiden Mine (Sterndale Bennett) ; Ould plaid shawl (B. 
Haynes) ; Thou whom my heart (Barnby) ; Rose Marie 
(Molloy) ; When I awake (Ellen Wright). 

We also give, according to vequest, the titles of some 
good -class duets for baritone and mezzo-soprano, or 
soprano :— 

Duets. —Constancy (Schumann); Spring of Love 
(Sieber) ; Love and Friendship, and False Love and True 
(Pinsuti) ; Still wie die Nacht (Carl Gétze). 


A SUBSCRIBER.—It is not the pitch of the music that has been 
vaised in England during the last fifty years, but the 
instruments. Half a tone above Handel's pitch is well 
within the truth. There is happily a general tendency 
towards the adoption of a lower pitch in this country, 
except, unfortunately, as regards military bands. 


HoopWINKED.—Yes, it is quite possible for an organist ata 
church to wear a hood which carries no weight with it except 
the material which forms ats constituent parts. Such 
apparel of adornment has been called a falsehood, and 
the designation contains a good deal of truth. 


J. M. F.—AIl the three clarinet quintets you name are 
procuvable through Messrs. Novello—A. Romberg, Op. 57 
(6s. net); A. Reicha, Op. 107 (5s. net); S. Neukomm, 
Op. 8 (8s. net)—parts only, not in score. 

Viotin Stupent.— We think the Kénigliche Hochschule 
fiiy Musik, Berlin, ov the Conservatoire at Cologne 
would be very suitable for the subsequent studies of the 
young lady in whom you ave interested. 

ScoTTISH ORCHESTRA.—Your question, on a sulject which 
has naturally exercised a spell over you, is answered in the 
Occasional Notes section of the present issue. 

A READER.—The first part of ‘ He was despised’ is in the 
key of E flat major ; the second in the key of C minor, 
ending in G minor, before the vepeat of the major section. 


A. G.—The duet by Brahms, ‘Es vauschet das Wasser’ 
(Op. 28, No. 3), is published with German words only. 


F. M. J.—A violin tutor, founded on the Sevcik method, is 
issued by Messys. Bosworth and Co. 


BARITONE.—See reply to G. H. T. 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., LimirTeED. 


AIRSTOW, ED. C.—“ Blessed be Thou, Lord 
God of Israel.’’ Anthem. For Soli and Chorus. (No. 724. 
Novello’s Octavo Anthems.) 4d. 
pAKe®, ALFRED S.—“ The desire of all nations.” 
An unfinished Sacred Oratorio in Three Parts. The music 
composed for Solo Voices, Chorus, Orchestra, and Organ. 75 cents. 
ELL, W. H.—* Sleep, sleep, mother’s own pretty 
one."’ Lullaby. For Four Voices:(s.a.tT.B.). (No. 707. The 
Musical Times.) 14d. 
et, JULIAN C.—(in A flat). Te Deum 
laudamus. 4d. 
OUNDY, KATE—“ The Rival Flowers.” An 
Operetta for Schools and Classes. Book of Words, 15s. per 100. 
REWER, A. HERBERT—<Triumphal Song.” 
(No. 296. Original Compositions for the Organ.) 1s. 6d. 
USBRIDGE, REV. VERNON A.—* Through 
the night of doubt and sorrow.’’ Hymn. 1d. 
LEMSON, W. J.—(No. 3, in A flat). Easy Choral 
Communion Service. (No. 576. Novello’s Parish Choir 
Book.) 2d. 
(ORERIDGE TAYLOR, S.—Toussaint L’Ouver- 
ture. For Orchestra. rst Violin, 1s.; 2nd Violin, 1s. ; Viola, 1s. ; 
Violoncello, 1s. 6d. ; Basso, 1s. 

OOPER, HILDA —Two Christmas Carols: 
‘Christmas Bells’’ and ‘‘O lovely voices of the sky." 3d. 
GLGAR, EDWARD—Mazurka. (Op. to, No. 1.) 
du For Violin Solo with Pianoforte Accompaniment. Arranged 

from the Orchestral Score by the Composer. 2s. 
ETHERSTON, REV. SIR GEORGE R— 
‘* Soldiers of Christ, arise." Hymn. 2d. 
IBSON, HENRY —“ Out of darkness.” Trio. 
For Female voices (s.s.c.) (No. 331. Novello’s Octavo Edition 
of Trios, Quartets, &c.) 3d. 
— “Love flew down from the North.” Trio. For 
Female voices (s.s.c.). (No. 332. Novello’s Octavo Edition of Trios, 
Quartets, &c.) 3d. 
REAVES, DAVID W.— The Blessed Trinity.” 


, oer Hymn. To precede or follow the Benediction. On 
1d. 


Card. 
ARRIS, CUTHBERT —“ Sweet, if you love 


me.’ Glee. Fora.t.t.e. (No. 351. The Orpheus.) 3d. 
— “Good-night, good-night.” Part-Song. For 
A.T.T.B. (No. 352. The Orpheus.) 3d. 
EHMANN, LIZA—Lead, kindly Light. Hymn. 
For Soprano Solo with Chorus. Chorus Parts, 3d. each. 
EMARE, EDWIN H.—Berceuse in D. (No. 13. 


a Original Compositions for the Organ, by Epwin H. Lemare.) 
1s. 6d. 


ATTHEWS, T. R.—(in G). Te Deum laudamus. 
(No. 578. Novello’s Parish Choir Book.) 2d. 


— (in E). Te Deum laudamus. (No. 579. Novello’s 

Parish Choir Book.) 2d. 
— (in E flat). 

Parish Choir Book.) 2d. 

ENDELSSOHN-BARTHOLDY, F.—Six Pieces 

for the Pianoforte. Op. 72. Composed as a Christmas Present 


for his young friends. Edited and revised by A. ROSENKRANZ, and 
with Historical Notes by F. G. Epwarps. Is. 


N OVELLO’S CHRISTMAS CAROLS :— 


No. 312. Can man forget the story A. HERBERT BREWER 1d. 
+, 313. Who are these from Bozrah faring 
ARTHUR M. GoopuHarT 1d. 
1» 314. Morning dawns, the flocks are feeding 
H. Davan WetTon 14d. 


OSSINI, G.—Overture to “ William Tell.” (No.21. 
The Recital Series of Transcriptions for the Organ. By Epwin 
H. LeMARE). 2s. 6d. 


— “Stabat Mater.” 


Trombe parts.) 1s. 


CHOOL MUSIC REVIEW. No.115. Contains 
\J the following Music in both Notations: ‘‘Three Kings once 
lived." Carol for Mezzo-Soprano and Chorus, s.s.A. (arranged). By 
Freperic H. Cowen. rid 


CHOOL SONGS.—Edited by W. G. McNavucurt. 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol-fa Notation. A. B. 
No. 562. Manners. ActionSong PercyE.FLetcHer 14d. — 
» 584. Good-night, farewell. Solos and Three-part 
horus — 3 GEORGE GaRRETT 14d. 1d. 


Benedictus. (No. 580. Novello’s 


Cornetti. (Transposed from 


XUM 


DURING THE LAST MONTH—continued. 
ONIC SOL-FA SERIES. Edited by W. G. 


McNavucut :— 
No. 1242. Magnificat and Nunc dimittis, in D and A. From 
‘ Service No.2... ... ans . J. STAINER 2d. 
MACKENZIE, A. C.—“ The Procession of the 
Ark."’ Choral Scene from the Oratorio ‘‘ The Rose of Sharon."’ 9d. 


WARKRACE, JOHN—Six Songs. 2s. 
ENDT, THEOPHIL — Air de Ballet, with 


Intermezzo. Arrangement for Violin and Pianoforte by the 
Composer. 2s. 
EST, E. ROBERTS—The National Anthem 
(Arranged.) OnCard. 2d. 
HEELDON, H. A.—“Contemplation.” (No. 
295. Original Compositions for the Organ). Is. 
ILHELMJ, AUGUST, and JAMES BROWN— 
A Modern School for the Violin. (Book 4a. Fourth Book of 
Technical Practice). 2s. 6d. 


INNY, GEORGE F.—Kyrie Eleison, 1d. On 
Card, 14d. 


EATH.—On the 3rd instant, at Lyndhurst, 

St. Helen’s Road, Hastings, CHARLES Lockey, Vicar-Choral 

of St. Paul's, and Gentleman of H.M. Chapels Royal (retired). 
Aged 81. Nocards. 


NATIONAL COLLEGE OF MUSIC, Lrtp. 
Patrons: THE DucHEss oF MARLBOROUGH, Madame Patmt1, &c. 
Warden: Dr. T1inDALtL, A.T.C.L. 

Exams., January. Local (four grades). Diplomas (A.N.C.M., 
L.N.C.M., F.N.C.M.) and Medals. 
Music published practically free through exchanges. 
Members wanted ; great advantages. 
W. J. MOSS, Sec., 192, Sutherland Avenue, Maida Vale, W. 


MASTER ARTHUR SMITH 


(Prize-Boy Soprano Vocalist) 
Winner of Royal National Eisteddfod, 1900, & numerous other Prizes. 


MR. J. H. WILLIAMS 
The popular Prize-Tenor of the North of England and Scottish 
Concerts. Terms, &c., 38, St. Domingo Grove, Liverpool. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 
MR. GEO. H. PERRINS (Tenor) 
The Cathedral, Hereford. 
For Oratorios, Concerts, &c., address as above. 


MR. CHARLES KNOWLES 


Of the Leeds, London, Sheffield, and Chester Festivals. 
Queen’s Hall Promenade and <omm mam | Concerts. 
Crystal Palace and principal Provincial Concerts. 


























BeLrast PuitHarmonic Society.—‘‘ St. Paut."’—‘‘ Mr. Charles 
Knowles must have been a delighted surprise to many. If he has not 
already come he is the coming man. His voice is of rich quality, and 
his music was excellently interpreted and with fine dramatic effect... . 
An exceedingly fine exposition of the air ‘Consume them all’ was 
given by Mr. Knowles; again, in‘O God, have mercy,’ he distin- 
guished himself... Mr. Knowles sang all his music with such 
excellent effect that we hope we shall have him back again ere 
long.’’—Belfast Newsletter, Nov. 16, 1gor. 

Dover CHoraL Union.—‘ EvyyAn.’’—‘‘ With the opening recit. by 
Mr. Charles Knowles we found that he, upon whom fell the bulk of 
the work, was in splendid voice, singing with magnificent expression 
and fine effect the music of the Prophet. . . . Mr. Knowles was a host 
in himself. Over and over again his fine bass voice rang out, and in 
theair ‘Is not His word’ particularly did he captivate his audience."'"— 
Dover Observer, Nov. 30, 1901. 

DunpDEE CHORAL Unton.—‘‘ Messiau."’—‘‘ Mr. Charles Knowles 
created a very favourable impression. His voice is powerful, and he 
has framed his methods of vocalisation upon excellent models ; alike 
in the tender air ‘But who may abide’ and the’ bravura air, ‘ Why 
do the nations,’ Mr. Knowles proved himself a most capable artist.'’— 
Dundee Advertiser, Dec. 17, 1901. 

‘‘The bass was Mr. Charles Knowles, who has a fine voice of con- 
siderable power, and whose style is manly and straightforward. All 
his numbers were well sung, notably ‘ But who may abide’ and ‘ Why 
do the nations.’ "—Dublin Evening Telegraph, Dec. 17, 1901. 

‘* Mr. Knowlessang with all possible point. His ‘ Why do the nations, 
was a fine effort and was much appreciated; and ‘The people that 
walked’ was given with distinct effectiveness and success.''—Dundee 
Courier, Dec. 17, Igor. 

ABERDEEN Musica InstITUTE.—‘‘ Mr. Charles Knowles was the 
bass. His strong, powerful voice proved admirable in the air ‘ Why 
do the nations.’ "’"—A berdeen Free Press, Dec. 19, 1901. 

‘“Mr. Charles Knowles was at his best in ‘ Why do the nations.’ ""— 
Aberdeen Daily Journal, Dec. 19, 190r. 

NEWCASTLE-ON-TYNE VocaL Society. — ‘‘St. Paut."” — ‘Mr. 
Charles Knowles has been heard here before, and there is no need to 
speak of his voice and method. Suffice it to say that his singing was 
worthy of his reputation.""—Newcastle Chronicle, Dec. 13, tgot. 

‘*Mr. Charles Knowles sang the bass solos in excellent voice and 
with great acceptance.”—Newcastle Daily Journal, Dec. 13, 1got. 

For terms, &c., address— 





24, Acacia Road, St. John’s Wood, London, N.W. 
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A. C. ‘Mackenzie. —(Extra Supplement). 


THREE Extra Supplements ave given with this 
number : (1) A Portrait of Dr. Henry Coward, by 
Mr. H. Jasper Redfern, Sheffield ; (2) Facsimile of 
a Handelian Recitative in Mendelsohn’ s Autograph ; 
(3) A Four-part Song, ‘The Singers’ (In 
Arthur Sullivan), by A. C. Mackenzte. 
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SPECIAL NOTICE. 

To ensure insertion in proper position Advertise- 
ments for the next issue should veach the Office 
NOT LATER THAN THE TWENTIETH 

of this Month. 


cIR HERBERT OAKELEY’S ANTHEM, i THIS 

IS THE DAY WHICH THE LORD HATH MADE, " was 

sung at the recent Enthronement of the Bishop of Durham, and, 

having words containing special reference to such occasions, the 

anthem was selected for the Enthronement of Archbishop Tait and of 
the present Bishop of Winchester. ScHotT AND Co. 8vo, 4d. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 











Now ready. Price 1s. each. Post-free. 

HE TENOR VOICE AND ITS TRAINING. 
By E. Davipson Patmer, Mus. Bac., Oxon. Revealing the 
Secret Fi Voice-Production. THE BOY'S VOICE AT THE 
BREAKING PERIOD. By E. Davipson Pater, Mus. Bac., Oxon. 
Showing how Nature develops her best Voices. May be obtained 
from the AuTHor, 28, Digby Road, Finsbury Park, N.; or, from 

Joseph Williams, Ltd., 32, Great Portland Street, W. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY Montu. Price 14d. ANNvAL 
SUPSCRIPTION, INCLUDING POSTAGE, 2S. 
THE SCHOOL MUSIC REVIEW ror JANUARY 
CONTAINS :— 
GENERAL NOTES. 
THe HARMONIZATION OF MELODIES IN Four Vocat Parts. By 
CuTHBERT Harris—(continued). 
S1r JoHN STAINER AND TONIC SOL-FA. 
ScHoot CoNnceERTS. 
ScHoot CHorr COMPETITIONS AT THE CAPE. 
A FrencH Hymn. By J. STAINER. 
ScHOOL SIGHT-SINGING READER—BoTH NOTATIONS. 
LECTURE ON THE 1901 CODE (Music). 
A DrawinG-Room Crass EXAMINATION. 
DEATH OF Mr. CHARLES LOCKEY. 
CHORAL PIECES CHOSEN FOR 1902 COMPETITIONS. 
MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW, 


“THE JANUARY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
‘‘BLlow, GENTLE GALES.” Arranged for s.s.A. By Sir Henry 
BISHOP. 
Also, ExTRA SUPPLEMENT, containing ‘‘ Glory and love to the men of 
old.’’ Soldiers’ Chorus, from ‘ Faust.’"’ By CHARLES Gounop. 
(No. 463 of Novello’s School Songs. Price 1d.) 


The Music and Exercises can always be obtained separately. 





Price 4d. 


London: NOvELLoO AND ComPany, Limited. 


~MR. ALBERT DERRICK ~ 


(TENOR) 
(Pupil of Mr. Albert Visetti, Royal College of Music). 
For Oratorio, Concerts, &c. 
Address, 448, Harrow Road, W. 


MR. AR THUR SEDGLEY 


For Oratorio, oder ein Ballad Concerts. 
For terms, &c., apply, 51, Worcester Street, ‘Wolverhampton. 


NA ISS CHARLOTTE DICKENS (Soprano), 
(R.A.M., Med., &c.). Concerts, At Homes, Oratorio, Opera, 
Lessons. 10, Ashchurch Park Villas, Ravenscourt Park, W 


‘Interpreted the music with skill and confidence.’’"—Daily Telegraph. 


ASTER GILBERT HOLDSWORTH, the 

Yorkshire Boy Soprano (late’Soloist at Leeds Parish Church). 

For Oratorios, Glee Societies, Ballad Concerts, and Church Festivals. 
Address, 104, Holland Road, Kensington, W. 


keg TENOR WANTED, for St. Stephen’s, South 
Kensington. _ Two attendances Sunday. Rehearsal, Friday 
evenings. Usual Festivals. £30. Address, stating experience, Dr. 
Hamilton Robinson, 25, Palliser Road, West Kensington, W. 


Bass WANTED, for St. Botolph’s, Aldersgate, 
E.C. f{10. Apply, W. E. Mansell. 


O VOCALISTS, INSTRUMENTALISTS and 
CHORAL SOCIETIES.—Miss SLOCOMBE, an experienced 
Accompanist (and Gold Medalist), accepts Engagements for same in 
pubjic, or for private practice. Terms, apply to 3, Agamemnon Road, 
West Hampstead, N.W. 


























TON ER desires SITUATION. Experienced in 
out-door work. American Organs, &c. P. F. W., Novello & 
Co., Ltd., 1, Berners Street, W. 


ANTED,an ENGAGEMENT as COMPANION 

and ACCOMPANIST to Professional Lady. Experienced. 

Good references. Disengaged third week in January. B. M. E,, 
Novello & Co., Ltd., 1, Berners Street, W. 


ACCOMPAN IST, daughter of Professor of Music, 
desires ENG AGEM: ENT, practice or otherwise, preferably with 
violinist or ‘cellist. Has had much experience with violinist. Re 
anything at sight. Recommendation from Mr. HENRY BIRD. 
Miss N., Novello & Co., Ltd., 1, Berners Street, W. 


WO-MANUAL and PEDAL ORGANS, at Bar- 
gain Prices for Cash. A 160-guinea ‘‘ Bell,” 2 manuals and 
pedals, for 65 guineas; a £276 two-manual and pedal “* Mason and 
Hamlin,” 23 stops, 13 sets, 75 guineas; a three-manual and pedal 
ditto, 21 sets, 30 stops; a two-manual Harmonium, 18 stops, 11 sets, 
18 guineas ; a two- manual and pedal ‘‘ Snell" Organ, 21 guineas. Also 
several large Organs and Harmoniums, by Estey, Bell, Karn, Alexandre, 
&c., at one-third usual price. Every instrument guaranteed. Packing 
or ‘carriage free. Inspection invited. Messrs. Stagg and Sons, 
56, Red Lion Street, Holborn. 


Oye. ORGAN, by Renatus Harris, 1684, 
judiciously restored. cc to A. Great, 13 registers; Swell, 12; 
Choir, 11; Pedal, 6 (pneumatic); Couplers, 7; Composition pedal, 11. 
Apply, Arthur Glasspoole, Wymondham, Norfolk. 


MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation of 
otherwise, from 24 copies and upwards. Mention specimen requif 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established 1872. 
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MUSIC FOR LENT. 


a hl ~ NTS ba ~ ~ 
THE STORY OF THE CROSS 
FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


HANES Y GROES 


CANON WILLIAMS (CarERFYRDDIN) 


Y GERDDORIAETH GAN 


SYR JOHN STAINER. 


Threepence, Tonic Sol-fa, 14d. 
Welsh words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


THE CRUCIFIXION 
A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN PY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 
SET TO MUSIC BY 


J. STAINER. 


Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. 
Words, complete, Ios. per 100; Words of Hymns, 5s. pe T 100. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 

Tonic Sol- fa, One Shilling. 

String Parts, 8s. 6d.; Wind Parts, 15s. 6d. ; 
Words only, 7s. 6d. per 100. 


SAVIOUR OF THE WORLD 
A SACRED CANTATA 
THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE B¥ 
FREDERIC E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 





























Full Score, MS. 








Price Two Shillings and Sixpence. 


THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban's, Holborn). 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 


Also, separately from the above, 


NEARER, MY GOD, TO THEE 
Anthem for Soprano Solo and Chorus. 
Price Threepence. Tonic Sol-fa,One Penny. 


GETHSEMANE 


A CHURCH CANTATA 

THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED PY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Words only, 7s. 6d. per 100. 
String Parts, Ios. 6d. Wind Parts and Full Score, MS. 


IS IT NOTHING TO YOU 


AN EASY CANTATA 




















For use during the Season of Lent, and on Good Friday, specially 


adapted for Country Choirs 
PY THE 
REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


PASSION MUSIC 








FROM THE ORATORIO “ST. PETER" 
PY 
SIR JULIUS BENEDICT. 





Vocal Score, One Shilling and Sixpence. 





FOR GOOD FRIDAY. 


PARAPHRASE 


ANIMA CHRISTI 


‘*SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 


Price Three-Halfpence. 





LEAD, KINDLY LIGHI 
HYMN BY 
JOHN HENRY NEWMAN 
THE TUNE COMPOSED BY 


C. H. PURDAY. 


Price One Penny. 








‘TIS THE SPRING OF SOULS TO-DAY 


FESTIVAL ANTHEM 
COMPOSED BY 


E. H. LEMARE. 





Price, One Shilling. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 


YIIM 
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NOVELLO’S ANTHEMS FOR LENT. 





+All ye who weep ... Ch. Gounod 
And — was left alone ; J. Stainer 
*Art thou weary me “Cn loyd 
*As pants the hart. Spohr 
Behold two blind men be : . J. Stainer 
Be merciful unto me _... can ‘ie wy es H. Purcell 
Be merciful unto me 2 + ; Tee oe nham 
Be not Thou far from me, OGod .. ce W. Hird 
Blessed are they that mourn 3 - WW Batson 


Anton Dvorak 
Attwood 
W. Beale 


Blessed Jesu, Fount of Mercy ... 
*Bow down Thine ear , 
*Bow down Thine ear, O L ord 


*Bow Thine ear, O Lord.. oo, Wee Byrd 
*By Babylon's wave ¥ mec Gounod 
By the waters of Baby lon . Boyce 
By the waters of Babylon My Clarke 


‘Ss. Coleridge-T. aylor 
whe Battishill 

. R. Farrant 
“Mendelssohn 

. A. Macfarren 

. Goss 

_W. Jackson 
Palestrina 

se, Se priant 
H. W. Wareing 


*By the waters of Babylon 
Call to remembrance 
*Call to remembrance 
*Cast thy burden upon the L ord 
*Come, and let us return (Two-part Anthem) 
*Come, and let us return aes 
*Come, and let us return 
Come, let us worship R 
*Come now, and let us reason to; ge ther 
Come now, let us reason together 


*Come unto Him Ch. Gounod 
Come unto Me... sie ea ; ss Ja. Bach 
Come unto Me ... cee Kes sie A H. R. Couldrey 
Come unto Me Pre Coe Elvey 
Come unto Me . H. Hiles 
Come unto Me M. Kingston 
Come unto Me J. S. Smith 
*Comfort, O L ord . a me .. W. Crotch 
Comfort the soul of Thy servant (A.T.7-.B.).... .._J. E. West 
Create in me a clean heart ; ne fre Percy J. Fry 
Daughters of Jerusalem... . G. J. Elvey 
Daughters of Jerusalem... : es ~ J. Bing 
*Enter not into judgment a ‘ie , ... T. Attwood 
Flee from evil sie ne /, J. Clarke 
For our offences Mendelssohn 
From the deep Spohr 


m2 Oberthir 
. M. Pattison 
A. Whiting 
Sd Arcadelt 
. Grieg 

ah Goss 

_M. Kins gston 


Give ear, O Lord .. 

*Give ear, O Lord... 

Give ear, O Shepherd of Israel _ 
Give ear unto my prayer 
God's Peace is peace eternal 
*God so loved the world ... 
*God so loved the world ... 


*God so loved the world ... a V. Roberts 
*God so loved the world ... .. J. Stainer 
Grant, we beseech Thee J. Booth 

Srant, we beseech Thee ... _M. Elvey 
Grant, we beseech Thee ve J. V. Roberts 
Have mercy upon me, O God ... as J. Goss 
Have mercy uponme ... J. Barnby 
Have mercy upon me K..J..2ye 
Have mercy upon me J. Shaw 
Have mercy upon me ]. White 


*Hear me when I call 


= RY King Hall 
Hear me when I call (a.T.7.8.) 


T. Distin 


*Hear my prayer Kent 
*Hear my prayer Mendelssohn 
Hear my prayer . Gostroud 
Hear my prayer hap coud 


Hear, O Lord a is j.G 
Hear, O Thou Shephe rd ee se seks Clarke- Whitfeld 
Hear, O Thou Shepherd Pr : .. T. A. Walmisley 


*Hear the voice and sii er J. L. Hopkins 
Hear us, O Saviour M. SS ann 
He in tears that soweth . : *, Hiller 


Hide not Thy Face ei ss - os Kk, 
How long wilt Thou 

*Hymn of Peace ... 

*I came not to call the rig ghteous. 


. Pye 
’ Oliver King 
W. H. Callcott 
C. Vincent 


If any man sin H. Hiles 
*Incline Thine ear. as ee ms a , Himmel 
In Thee, O Lord ... =e ae aes Ss. Coleridge-T Taylor 
*In Thee, O Lord ... sa ars we pie .. _B. Tours 


In Thee, O Lord ... as ‘si 
*Is it nothing to you? (s.A.T.B.) 
*Is it nothing to you? (for s.a.) 

I will arise ... ; . _C. Wood 
I will cry unto God C. Steggall 
*] will look unto the Lord (1 Two- ‘part Anthem) G. A. Macfarren 
*I wrestle and pray : .C. Bach 
esus of Nazareth (Turbarum voces) . W. Byrd 
esu, Blessed Word of God Ch. Gounod 
esu, Lord of life and glory G. A. Naumann 
esu, Saviour,I am Thine _ ... B. Steane 
esu, Word of God Gounod, Hoyte, Mozart, and White each 


... J. Weldon 
M. B. Foster 
M. B. Foster 


* 


* udge me, O God Mendelssohn 
udge me, O God te - a .. F, A. G. Ouseley 
ead, kindly Light es ae nee &. R. Dunstan 
Lead, kindly Light jes a se me ICALSNE aylor 





*Lead, kindly Light 
*Lead, kindly Light 
*Lead me, Lord a 3 
Let my complaint (A.A.T. T. R. B.) ss aes E. 
Let the words of my mouth 
Let the words of my mouth 


Pughe 
. J. Stainer 
asus: Wesley 
H. Thorne 
J. Barnby 
H. Blair 


A athens maiited thus 





vans 


3d. 
6d. 


Let the words of my mouth 

Let us come boldly 

Like as the hart 

*Like as the hart ... ee 
*Lord, for Thy tender mercies’ sake ... 
Lord, for Thy tender mercies’ sake ... 
Lord, how are they increased . 

Lord, how long wilt Thou forge tme.. 
Lord, I call upon Thee —Ouseley, 
Lord, on our offences 


Lord, teach us to number our days (a. ye a rT. B.B.) 


Lord, Thou hast searched 
Make me a clean heart ... 
Make me a clean heart ... 


Mine eyes look unto Thee, O Lord God 


My God, I love Thee 

My God, look upon me ... 
*My God, look ag me ... 
My soul is weary 
*O bountiful Jesu ... ‘ 

O come near to the Cross 

O day of penitence ; 

O God, Thou hast cast us out . 
O God, Whose nature 

O have mercy 

O Jesu! Victim blest 

*O Lamb of God 

O Lamb of God 

O Lord, correct me 

O Lord, give ear ... ae 
O Lord, God of my salve ation (1. T. B.B.) 
O Lord God, Thou strength ae 
O Lord, look down 

O Lord my God 

*O Lord my God ... 

O Lord, rebuke me not . 

O most merciful 

O saving Victim 

O saving Victim 

*O saving Victim 

O saving Victim 

*O saving Victim 

O saving Victim os 

*O Saviour of the world ... 

O Saviour of the world (a. aia 
Out of the deep ‘ 
Out of the deep 

Out of the deep 

Out of the deep 

Out of the deep scr 

*O ye that love the ‘Lord... 

O ye that love the Lord ... 

O ye that love the Lord ... 

O ye that love the Lord ... 

O ye that love the Lord .. 
Ponder my words, O Lord 
*Remember not, Lord... 
*Remember now thy Creator 
Remember, O Lord 
*Rend your heart 

Rend your heart .. 

Rend your heart (Turn ye even to Me) 
Save me, O God ... : 
*Seek ye the Lord . 

Seek ye the Lord .., 

*Seek ye the Lord . 

Show me Thy ways ; 
Spare us, Lord, most holy 
*Teach me, O Lord 

*Teach me, O Lord 

Teach me Thy way ‘ 
Teach me Thy way, O Lord 
*The Lord is nigh . 

The path of the just ; 
*There is a green hill far aw ay. 
*There is a green hill far away . 


*The Reproaches —e the “ Redemption " 


*The sacrifice of God 
The sacrifices of God... S 
*The Story of the Cross Stainer, 
Think, good Jesu.. as 
Think not that they are blest alone _.. 
*Through peace to light ... 

Thus saith the L ord. es 

Try me, O God (A.T.T.RB.) 

Try me,OGod ... 

Turbarum voces (Jesus of Nazareth)... 
Turn Thee again, O Lord 

*Turn Thy face from my sins 

Turn Thy face from my sins 
*Turn Thy face from my sins ... 

Turn ye even to Me (Rend your at heart 
Unto Thee have I cried.. ' aon 
Wash me throughly 

Watch ye and pray 
*Weary of earth a 

Whom the Lord loveth ... 

Why art thou so vexed . 

Word of God Incarnate... 

Ye who from His ways have turned . 


* to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


W est, ‘and Culle y. 


= Ww. 


Somervell, 
Roberts 


A. D. Culley 
Pr 2 Pg Lloyd 

‘ T. Adams 
. V. Novello 
R. Farrant 
AG: R. Vicars 
... Kent 
Mendelssohn 
each 
Mendelssohn 
C. H. Lloyd 
A. Whiting 

. J. Barnby 
"A. W. Batson 
H. Baker 

G. J. Bennett 
J. L. Hopkins 
... J. Reynolds 
J. C. Beckwith 
... J. Stainer 
...Ch. Gounod 
..Ch. Gounod 
H. Purcell 

A. Gray 

..  H. Leslie 
J. B. Powell 


. Coward 
On: Cumming gs 
Ford 

. Goss 

aT Battishill 
C. Me alan 


J. 
“A. C. Cruickshank 
" Ch. Gounod 
.. F. Koenig 
Rossini 
J. Stainer 


3. Tours 


_ J+ Goss 

aya Roberts 
F.E; Gladstone 
G. C. Martin 

‘ Mozart 


J. Naylor 

“H. Walford Davies 

S. Coleridge-Taylor 

F. A. W. Docker 

J. W, Elliott 

r. J. Elvey 

H. W. Wareing 

A. D. Culley 

H. Purcell 

.. C. Steggall 

T. A. W almisley 

B. Calkin 

LI Clippingd: ile 
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~€. Ss Jekyll 
C. Bradley 

.. H. Kinsey 

J. V. Roberts 

J. V. Roberts 

A. Sydenham 

. T. Attwood 

B. Rogers 

. H. Gladstone 

Spohr 

i Cummings 

J. V. Roberts 

Ch. Gounod 

“Lord H. Somerset 

Ch. Gounod 

H. W. Wareing 

H. Blair 
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G. M. Garrett 
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14d, 
3d. 
7 #T‘HE PASSION OF OUR LORD. (According to T T 
Ky St. Matthew.) J. S. Bacu. Octavo, paper cover, as. 6d. ; T H E B E N ¥ D I C I I E 
1" paper boards, 3s. SET TO MUSIC BY THE FOLLOWING 
1 ~ 7 . > 
ud. # THE PASSION OF OUR LORD. (According to MODERN COMPOSERS. 
id. St. Matthew.) S. Bacu. Abridged, as used at St. Paul's aS 
<5 Cathedral. of 6d. Book of Words, with Music to the . C. BAIRSTOW ( (on the lan ofthe Paragraph Psalter 3d. 
3d. Chorales, 6d. GEORGE J. BENNETT (in E flat) ae: 
oS = GEORGE J. BENNETT (in G) sie - ee es ue ee 
3d. *T‘HE PASSION OF OUR LORD. (According to} GEORGE J. BENNETT (inD) 2. ww a 
3d. St. pag J.S.Bacu. Octavo, paper cover, 2s.; paper boards, | W: T. BEST (in C). (Sol-fa, rid.) re O 
3d. as. 6d.; cloth, gilt, 4s. 1 F bebee (inG) ... a ei w. Ad. 
3d. *, BRIDGE, James Ture, and Dr. Haves... 1... 4 
ud. || #7‘HE PASSION OF CHRIST. G. F. Hanvet.|H.B.c. ? oe 
. Octavo, 3s.; paper boards, 3s. 6d. ; cloth, gilt, 5s. J. W. ELLIOTT (in 6)... ion a 266 ‘id ed oh ws) 20 
sd. “ =e ; Fi WrRERIORNF NG): 25 cc we 4 ee Oa ae 
4 *T‘HE PASSION OF OUR LORD. (The Seven|M.B.ELLIOTT(inG).. .. .. . .. 2... 14d. 
4d. Words of Our Saviour on the Cross.) J. Haypn. Octavo 2s.;| R. B. ELLIOTT (in G) .. 14d. 
rad. paper boards, 2s. 6d.; cloth, gilt, 4s. ALFRED J. EYRE (in E flat). “aw ith a Que uadruple Chant for 
rid E ane the Te Deum) Nis i ~ . ee 40k 
3d. HE PASSION OF OUR LORD. (The Seven] ALFRED J. EYRE(No.2,inF) ..  . 0.) aaa 
3d. Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, 1s. | MYLES B. FOSTER (in F, Chant Form)... 0.0 0. 0a. 4d. 
14d. i PERCY H. FROST (in D) aed re wid ibe us Se 
ud *TTHE PASSION OF OUR LORD. (“ Der Tod | HENRY GADSBY (in G, Chant Form) a ee ee 
a Jesu.) C. H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, | C. R. GALE (in D) ; sie a ah eo 30 
a gilt, 4s. . F. E. GLADSTONE (Chant F orm) . 3d. 
sf HE PASSION OF OUR LORD. Henricu| 4’ §° GoprREY ino. ae 
reo it A. E. : ae dab = “aes ace Se 
7 Scutrz. Octavo, 1s. A. E. GODFREY (No. 2, in G) aa 
rid. ASSION MUSIC (from the Oratorio “ St. Peter *y. A. J. HERVEY (in A flat). From n the Canticles (second set) 14d. 
13d, By Sir Jutius Benepict. Vocal Score, 1s. 6d. W. HUGHES (in E flat) a wee eae TL 
3d. FREDERICK ILIFFE (No. 1, in E flat UN ere 
= *(\UT OF DARKNESS. (Psalm cxxx.) For Soli, = opting gals * 
an horus, RG . 2s. 6d. a a ca a 
3d. . re Coe bev ee ae ee > = MARTIN (No.1, in F; No. 2, in E flat; o.3,in G) each qd. 
hd. UT OF DARKNESS (De Profundis). (Psalm . MATTHEWS (in E flat) tee eee ee TA 
14d. cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. ¢: r. MILLER (second setting) x a << = . 2d. 
ad. Govnop. English or Latin words. Octavo, 1s.; paper boards, 1s. 6d.; | EDGAR PETTMAN (No.1, in C; No. 2, set to Double Chants) 2d. 
3d, Full Score, 15s. ; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. | EDGAR PETTMAN (in E flat) ose ose es oes . Idd. 
éd. J. VARLEY ROBERTS (in B flat) ... fe ed ion son ae 
1d. *"7ION’S WAYS DO LANGUISH. Soprano Solo} BOYTON SMITH (in A flat)... ... 14d. 
4d. and Chorus from “ Gallia" (Motet). Cu. Gounop. Octavo, 1s, | CHAS. W.SMITH (inC). s.A.1.7.8., alsos sim implified for s. A.T.B. 6d. 
~ ms - J. STAINER and B. BLaxtand —.... we TA, 
Py HE MISE RERE, &c., as “used in St. Paul’s J. STAINER, R. DE Lacy, A. Gizes, and F. CHAMPNEYS ww. Idd. 
hd. Cathedral Lenten Services. Arrange dbyJ. Starner. Octavo, 3d. | J. STAINER, W. Winn, and F. WALKER ... ; ae «<s 290 
4d. a SS ee z : J. STAINER (in D). From the Canticles (second s set) ... 14d, 
3d. ISERERE MEI, DEUS. The Music composed | Cc. HYLTON STEW WART (on t the e plan of the Paragraph Psalter 3d. 
thd, by J. Barngy. Octavo, 3d. J. BARNBY : 
rid. on JOHN FOSTER ... ae a. Ce ae ee 
4d. ISERERE MEI, DEUS. Set to the well-known | MONTEM SMITH (two settings) te ; tad. 
“ Ancient Chant, as arranged ‘and harmonised by Vincent | J. TURLE (two settings) ee ee 
> i NovELLo; from the Appendix to the Accompanying Harmonies tothe | C. A. WICKES (two settings) .. aia ae aa “ia aa “a 
FT Brief Directory of Plain-song, by the Rev. Tuomas Hetmore, M.A. | JOHN E. WEST (in G) cs as ee ies éxs OG 
4 Price 2d. JOHN E. WEST (in C) den. ees eee eee Ge 
14d. ISERERE MEI, DEUS. (Chant setting.) The|G. H. WESTBURY (in A) eee id. 
3d. Music composed by EpGAR PeTTMAN. Price 14d. Ww. G. W OOD (in D) a ae sas <6 “«s pre 9 
34 Orchestral Parts of the works marked * can be had. G. F. WRIGLEY (in G) om Pre aa pre oe i: 
hd. 
14d. 
: MUSIC FOR EASTER. 
14d. 
14d. 
a saad 
14d. | 7 
‘a HYMNS FOR EASTER. EASTER HYMN. 
9 (MANE PRIMA SABBATI) 
74 IBY y ne ; 1, SET TO MUSIC FOR 
1 } perealy ‘set ee eee 7a. SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
a ((Words, 2/- per 100.) (OR ORGAN) 
3d. W. T. BEST. Jesus CurIsT IS RISEN ... wc - 9 By GEORGE j. BENNETT. 
‘ ].B. CALKIN. LiGHT’s GLITT’RING MORN BEDECKS. we «Idd. ; 
2d. H.J. GAUNTLETT. Unto THE PASCHAL VICTIM ... w. «Tad. Composed for the Festival of the Sons of the Clergy, St. Paul's 
3d. 9) Dk. IONS. Jesus CurisT Is RISEN TO-DAY... rid. Cathedral, 1895. 
6d. MENDELSSOHN. ALL BLESSING, HONOUR, GLORY, “MIGHT. Price One Shilling. 
2 (Arranged by J. STAINER) (Words, 2/6 per 100) pa of Orchestral Parts, MS. 
id. PY. NOVELLO. ‘Jesus Curist Is RISEN TO-DAY a ee» Tad, $ = OCTET 
4 - ; CAROLS FOR EASTER. 
b) {NS WITH TUNES FROM ** THE HYMN ey 1d. . S é 
14d Christ the Lord is risen to-day ie a Elve} Rev. T. HELMORE. Carots For EAsTER-TIDE. Words, 14d. 
“ ose a tears, and sighing ... ; 3 1, Elves. Melody Gir ue aca sth as Vocal score 1s 
1} elcome, happy mornin tre e shall say A. Sullivan. eet? 
4d. Come, ye "faithful, raise cS strain it A. Sullivan. J. T. FIELD. Four Easter Carois  ... on we 2d. 
3d At the Lamb's high feast we sing oe: German. The Crown is on the Victor's brow. 
3d. The day of Resurrection ee ee: eo Christ is risen ! 
2d. Jesus Christ is risen to-day ... As ... Ch. Gounod. Welcome, happy morning. 
1d O Blessed Trinity es ; «. Old Melody. Easter flowers are blooming bright. 
34. Soon the fiery sun ascending . ; German. — 
> |. STAINER. Tuis 1s THE DAY (Words, as. 6d. per 100.) 1d. | E.G. MONK. SinG THE BATTLE SHARP AND GLoRiouS. Carol rd 
3d 
2 y y 
Lonpon: NOVELLO AND COMPANY, Limitep. 
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Thirteenth and Fourteenth Thousand. 
ALFRED R. GAUL’S 


PASSION SERVICE 


NEW SACRED WORK 


FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


‘Scholarly writing, combined with unmistakable talent, and emi- 
nently adapted to the purpose for which it was written and composed. 
The work will probably be largely used, and Mr. Gaul have to be 
congratulated upon another success.’’—Sheffield Independent. 

‘The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul's previous writings— 
the same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer's works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.'’— 
Musical Standard. 

Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the Composer. 


London: NovELLo AND CoMPANY, Limited. _ _ 
CHURCH MUSIC 
BY 


EDWARD BUNNETT, Mus.D., Canras. 


SERVICES. 





Te Deum in A. Four Voices ss ven Se 
Benedicite in E and F m ..». each 2d. 
BenedictusinA ... ade 3s ae ts = = ie 
Jubilate in A wale mie = ses Ses = men oes 
Magnificat and Nunc dimittisin A... Ste a sae ote es 
G. do. Tonic Sol-fa_... ses ose ted 
ANTHEMS. 
Lead me in my trouble (Lent) ... si ve is ‘ad ose ee 
The Story of the Cross( ,, ) ... ise ~ Be sae vee: ate 
The Good Shepherd (Easter) ... ie sae a ss see 
If we believe Res bes ae sae aids ae Ss — 
Do. Tonic Sol-fa aa a oe a6 a8 oe ae 
PART-SONGS. 

No. 1. O’ersilv’ry waters. Four Voices ... oe inp vw 30k 
, 2. Day is dawning. ‘sp ‘ ae see - vos, “Sk 
3. Sing on, sweet birds. ,, im Pee oo ae co 

4. Lo! Autumn leaves. ,, we oe iss * <i 


London: NoveLto AND Company, Limited. 
Settings of the Vesper Hymn. 
‘* LORD, KEEP US SAFE THIS NIGHT.”’ 

Asuton, A. T. Lee.—In B flat ca we ee sae “i |6=AGe 
BEETHOVEN.—Twe Settings in G rp ass pa re sca ds 
STEANE, B.—In F ... (Sol-fa, 14d.) 1d. 


Suttivan, A.—In F (with Sevenfold Amen) ... (Sol-fa, 1d.) 1d. 
VincoE, A. L.—In F ; sie we 3G 


AMENS. 


E.uiott, J. W.—Sevenfold AmeninD  ... ‘ei pa way 
Goprrey, A. E.—Sevenfold AmeninG ... Mas — we 2 
Gounop, C.—Two Concluding Amens. Threefold and fourfold, 

in E flat .. 6 ke one ne - ae bei wes 
Lemare, E. H.—Threefold Amen in G as se on Re 1d, 
LemarE, E. H.—Final Amen in G flat (A.T.T.B.B.) ee on 
SoMERVELL, A.—Fourfold Amen, in F a ne sey vs 
STAINER, J.—Sevenfold and Dresden Amen in A ... (Sol-fa, 1d.) 1d. 
Suttivan, A.—Sevenfold Amen in F, with Vesper Hymn co Oats 

(Sol-fa, 1d.) 

West, J. E.—Threefold Amen inG ... ae wes) iets) aves OEE: 


London: NovELLO AND Company, Limited. 





NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON aso 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed." 

Musical Opinion, 1/2/98: ‘‘ A fine Church composition.” 

Musical News, 15/1/98: ‘t We have no hesitation in cordially recom- 
mending it.”’ 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 

Organist and Chotrmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise.” 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” 

Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect.” 

Manchester Courier, 9/3/98: ‘‘ It will doubtless be used in many 
‘quires and places where they sing.’ ’’ 

Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 

Western Morning News, 25/3/98: ‘‘A good composition. 
and original.”’ 

Chester Chronicle, 16/4/98: ‘‘A beautiful work, very tuneful, and 
exceedingly effective.” 

Lichfield Mercury, 4]2]/98: ‘‘ Extremely effective, containing some 
really beautiful music.”’ 

Journal of the Incorporated Society of Musicians, 1/2/98: ‘‘ A well 
written work. We can strongly recommend it.”’ 


Striking 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, rs. Words, 2s. per 100. 
*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to J. H. MAUNDER, Hill Top, 
Belmont Park, London, S.E. 
Band Parts may be hired or purchased from Messrs. Goodwin and Tabb, 


71, Great Queen Street, W.C. 
London: NovELLo AND Company, Limited. 
TWO HYMNS 
FOR 


TEMPERANCE MEETINGS. 


1. GREAT GOD, WHO MADEST ALL FOR MAN, 








The words written by the Rev. GoDFREY THRING 
THE MUSIC COMPOSED BY 


HERBERT STEPHEN IRONS. 





2. FOR OTHERS’ SAKE 
The words written by Louisa M. S. PAsLey 
THE MUSIC COMPOSED RY 


J. BARNBY. 


Price One Penny each Hymn. 
Words only, 2s. 6d. per 100. 


London: NovELLO AND Company, Limited. 


New Easter & Coronation Music 
By CALEB SIMPER. 


SPECIMEN COPIES FREE TO CHOIRMASTERS AND THE Music TRADE 
from the Composer only. Address, Caleb Simper, ‘‘ Kilbirnie, 
Barnstaple. Ready about January 10, but applications can be sent at 
once, and copies will be forwarded as soon as ready. 

All these Compositions are exceptionally attractive. 

Now 1S CHRIST RISEN. New Easter Anthem, 4d. Tonic Sol-fa ad 
GRANT THE KING A LONG LIFE. No.1. Coronation Anthem ... 4d. 
Tonic Sol-fa 24. 
HApPy ARE THE PEOPLE. No. 2. Coronation Anthem. O.N. only 3¢ 
No. 8. ANNIVERSARY SELECTION. Eight striking pieces, including 

one with special Coronation verses by the Rev. “ 

Hyde,B.A. 2d. Tonic Sol-fa a Sez si sig aa 
London: WEEKES AND Co., 14, Hanover Street, Regent Street, 

Chicago, U.S.A.: Clayton F. Sumy, 220, Wabash Avenue. 


*I will a 
*I willa 
I wille 
*I will g 
I will g 
I will 1c 
*I will n 
I will m 
*I will 
I will si 
*I will si 
Jesus C 
Let Gor 
Lord, b 
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NEW EASTER ANTHEMS. 


RECENTLY PUBLISHED. 
NOW LATE ON THE SABBATH DAY. By S. Coreripce-Taytor. Price 3d.; Sol-fa, 14d. 
IF YE THEN BE RISEN. By H. M. Hices. Price 14d.; Sol-fa, 14d. 

THE LORD LIVETH. By A. W. Marcuant. Price 3d.; Sol-fa, 14d. 

HE SHALL SWALLOW UP DEATH IN VICTORY. By F. R. GREEnisu. 








Price 3d. 











HE STRIFE IS O’ER. By B. Luarp SELBy. AM THE RESURRECTION. By Rovranp 
Price 14d. Sol-fa, 1d. Rocers. Price 4d.; Sol-fa, 14d. 
WAKE, AWAKE, WITH HOLY RAPTURE VOICE OF THE BELOVED! By Henry 
SING. By Joun E. West. Price ail Sol-fa, 14d. Joun Kina. Price 3d. ; Sol-fa, 14d. 
*Above all praise and all majesty Mendelssohn 14d.| Lord Christ! when Thou hadst overcome ... Haydn 14d. 
*Alleluia! now is Christ risen ... . T.Adams 3d. | *Lord, Thy arm hath been —— -Spohr 2d. 
*All men, all things om “Mendelssohn 4d. | *Lo, the winter is past - B. " feelin 3d. 
As Christ was raised . G. A. Macfarren 2d. | Lo, the winter is past .. H. Gadsby 3d. 
*As it began to dawn M. B. Foster 14d. Magnify His Name G.C. Martin 4d. 
As it began to dawn . : . C. Vincent 3d. My beloved spake . H. Purcell 6d. 
*As Moses lifted up the serpent F. Gostelow 3d. | My heart is fixed, O God W. A. C. Cruickshank 4d. 
As we have borne J. Barnby 14d.| My heart was glad ‘ .. A.Carnall 4d. 
At the Lamb’s high feast E. V. Hall 3d. Not unto us, O Lord ... H. Gadsby 6d. 
At the Sepulchre ... H. W. Wareing 4d. | *Not unto us, O Lord T. A. Walmisley 14d. 
*Awake, awake, with holy, rapture sing - in E. West 3d. Not unto us, O Lord . J. E. West 4d. 
*Awake, thou that sleepest % J. Stainer 6d. | *Now is Christ risen G Z Allen 14d. 
*Awake up, my glory J. Barnby 14d. | *Now is Christ risen ses J. E. West rid. 
Awake up, my glory B. Haynes 14d. | *Now late on the Sabbath day ‘ns ‘Ss. S. Coleridge- Taylor 3d. 
Awake up, my glory F. Iliffe 2d. _*Now on the first day of the week : - Lahee 14d. 
Awake up, my glory M. Wise 3d. O clap your hands can sox Greene 4d. 
*Be glad, O ye righteous .. H. Smart 4d. | *O clap your hands : .. J. Stainer 6d. 
*Behold, the Angel of the Lord.. B. Tours 14d.| O clap your hands (s.s.a. ) E.H. Thorne 6d. 
*Behold the Lamb—All glory to the Lamb . Spohr 14d. O clap your:hands T. T. Trimnell 3d. 
*Blessed be the God and Father as “SESW sac 4d. | *O come, let us sing M. B. Foster 3d. 
*Blessed be Thou... —... : .. Kent 4d. | *O give thanks J. Goss 3d. 
Blessing and glory Boyce 14d.| O give thanks sia “Ss. Wesley 4d. 
*Blessing, glory ? B. Tours 4d. O give thanks to the L ord * H. J. King 3d. 
*Break forth into joy ... J. Barnby 14d. *O voice of the Beloved . nee . Henry eo King 3d. 
*Break forth into joy T.R. Prentice 6d. | *On the first day of the week ; E. M. Lott 14d. 
*Break forth into joy... B. Steane 3d. *Opentomethe gates . F. Adlam 4d. 
*Christ being raised from the dead AG J. Elvey 14d. | *Praise His awful Name . -Spohr 2d. 
Christ being raised from the dead ... S. Webbe 14d Praise Jehovah .. a A 4d. 
Christ both died and rose E. W. Nz aylor 3d. Praise the Lord, ye serv ants .. B.Steane 3d. 
Christ is risen es G. B. J. Aitken 3d. | *Rejoice in the Lord «J. B. Calkin 3d. 
Christ is risen J. M.Crament 3d. | *Rejoice in the Lord ...G. J. Elvey 4d. 
*Christ is risen G. J. Elvey 14d.| Rejoice in the Lord G.C. Martin 6d. 
Christ is risen C. W. Jordan 4d Rejoice, O ye people Mendelssohn 14d. 
*Christ is risen E. H. Thorne 14d. | *Sing praises unto the Lord W. A.C. Cruickshank 14d. 
*Christ is risen J. V. Roberts 3d. *Sing praises unto the Lord aa Ch. Gounod 6d. 
*Christ our Passover ; J.Goss 14d.| Sing tothe Lord . Mendelssohn 8d. 
*Christ our Passover .. E. V. Hall 3d. | Ten thousand times ten thousand Ferris Tozer 4d. 
Christ our Passover G. A. Macfarren 2d. Thanks be to God He J. W. Gritton 3d. 
*Christ our Passover és B. Tours 14d |: Thanks be to God ...Oliver King 3d. 
*Christ the Lord is risen to- day.. E. V. Hall 3d. | The Day of Resurrection E. V. Hall 3d. 
Come, ye faithful . E. V. Hall 3d. | *The end of the Sabbath... A. Carnall 14d. 
Far be sorrow, tears and sighing .. E. V. Hall 3d. | *The first day of the week .. B.Steane 3d. 
For it became Him ‘ .. Oliver King 14d.| The Lord hath brought us E. H. Thorne 3d. 
For us the Christ . : ..Ch. Gounod 3d. | *The Lord hath done om saat H. Smart 4d. 
*From Thy love as a a Father ...Ch. Gounod 14d. | *The Lord is King... J. Pittman 14d. 
Give thanks unto God Spohr 4d. | *The Lord is King .. ; T. T. Trimnell 4d. 
*God hath appointed a day .. B. Tours 14d.| The Lord is my Strength = 5 oe 3d. 
God, Who is rich in aaa G. M. Garrett 14d. | *The Lord is my strength W.H. Monk trad. 
*Great is the Lord... , Hayes 4d. | *The Lord is my strength . V. Novello rd. 
*Hallelujah!... Handel 2d. | *The Lord is my strength .. H. Smart 14d. 
Hallelujah! Christ is risen .. B.Steane 3d. | *The Lord is risen... me G. M. Garrett 4d. 
*Hearken unto Me.. M. B. Foster 14d. | *The Lord liveth A. W. Marchant 3d. 
*He is risen ... ... H. Gadsby 14d. | *The strain upraise ... A. Sullivan 7“. 
He shall swallow up Death in V ‘ictory F. R. Greenish 3d. | *The strife is o'er, the battle’done B. Luard Selby 14d. 
Iam He that liveth , a FA .. T.Adams 4d. he *The strife is o'er ... B. Steane 14d. 
*Iam the Resurrection .. ae Roland Rogers 4d. | *They have taken away my Lord J. Stainer 14d. 
I declare to you the Gospel W. A.C. Cruickshank 4d. *This is the day S.C. Cooke 3d. 
*If we believe that Jesus died J..Goss 14d. | *This is the day E. V. Hall 4d. 
If we believe that Jesus died ... G. A. Macfarren 2d. | *This is the day E.H.Lemare 4d. 
If ye then be risen with Christ... M. B. Foster 3d. | This is the day G. A. Macfarren 2d. 
If ye then be risen with Christ... se J. Naylor 3d. This is the day A. W. Marchant 3d. 
*If ye then be risen H. M. Higgs 14d. | *This is the day J. Sewell 2d. 
*I heard a great voice .G. F. Cobb 3d. This is the day <a J. Turle 3d. 
*I will alway give thanks B. Calkin 14d.| ‘Tis the spring of souls to- ~day (Cantata) E. H. Lemare ts. 
*I will alway give thanks JS Clarke- Whitfeld 3d. | When Christ, Who is our life, shall sna J. V. Roberts 2d. 
I will extol Thee . a M. Hudson 4d. | When my soul fainted within me : ..J. F. Bridge 14d. 
*I will go unto the Altar of God C. Harris 3d. | *When the Sabbath was past M. B. Foster 14d. 
I will greatly rejoice... “A.C. Cruickshank 4d. | *Who is like unto Thee?... — ... . A. Sullivan 6d. 
I will love Thee, O Lord ...M. Kingston 4d. | *Who shall roll us away the stone G. W. Torrance 14d. 
*I will magnify Thee ...J. B. Calkin 4d. | *Why rage fiercely the heathen ? Mendelssohn 6d. 
I will magnify Thee ... B. L. Selby 14d. | Why seek ye the living ?... A. Alexander 3d. 
*I will mention - ... A. Sullivan 6d. | Why seek ye the living? (Two- art). M. B. Foster 3d. 
I will sing of Thy pow er ... M.Greene 4d. | *Why seek ye the living ?... E. + Hopkins 14d. 
*I will sing of Thy power . A. Sullivan 14d.| Why seek ye the living ?... F. Peel 4d. 
Jesus Christ is risen to-day .. Oliver King 4d. | Worthy the Lamb— Hallelujah! - Crotch 3d. 
Let God arise ies M. Greer’e 6d. | *Worthy is the Lamb i F. Barnett 14d. 
Lord, before Thy footstool bending . Spohr 3d. | *Worthy is the Lamb Handel 2d. 


Anthems aie thus * 


Lonpon: NOVELLO AND COMPANY, LimIrTep. 


‘ to be had in 





Tonic Sol-fa, 1d., 14d., and 2d. each. 
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PRODUCED aTTHEG LOUCESTE R FESTIVAL, rgor. 


EMM AUS 


(A BIBLICAL SCENE) 
The Words written by JOSEPH BENNETT 
THE MUSIC COMPOSED FOR 
SOPRANO AND TENOR SOLI, CHORUS AND ORCHESTRA 


A. HERBERT BREWER. 


Price One Shilling and Sixpence. 
Paper boards, 2s. 
Full Score and Wind Parts, MS. String Parts, 7s 








THE TIMES. 

Mr. Brewer has not only made the most of every opportunity given 
him, but has succeeded far beyond what might have been expected, 
and has given us a work of rare sincerity and originality, free from 
anything like sentime ntality, and deeply expressive. The chorus 
‘“‘O love most wonderful’’ and the final number ‘‘ Dear Lord, the 
Bread of Life,’’ are both beautiful in melodic ideas, and the treat- 
ment is reverent and scholarly. 

DAILY TELEGRAPH. 

Nothing in the work suggests seeking after effect for its own sake, 
but rather only as the narrative implicitly demands it. The composer 
subordinates his art wholly to the text he illustrates, never wandering 
from the path it indicates, and in that path doing no more than is 
absolutely required by the end in view. Such reticence is rare, and 
most valuable as an example at a time when music is more than ever 
characterised by effusiveness and exaggeration. A deeply religious 
spirit pervades the entire work. . . . There is no question concerning 
the advance of the composer alike in achievement and public apprecia- 
tion. ‘‘Emmaus”’ has given him a capital starting-off place in the 
run for still higher things. 

STANDARD. 

Mr. Brewer opens his work with an introduction for organ and 
orchestra of tranquil and devotional character, which may be said to 
express the temperament of the music. This is laid out on long- 
accepted lines, and, in suave melodiousness and refinement, recalls the 
style of Mendelssohn. 

MORNING POST. 

The familiar story of the two disciples who as they walked towards 
Emmaus met their risen Lord, naturally lends itself to music o 
meditative, solemn character. There is some good, smooth, refined 
writing, and, though it is not elaborate, polyphony is by no means 
excluded. Mr. Brewer has endeavoured to compose a Church rather 
than a festival cantata—one which with its modest requirements is 
likely to be of practical use in ordinary church services; and what he 
has attempted he has achieved. 

DAILY NEWS. 

The chief feature of the music is its obvious sincerity, for there is no 
undue striving after effect, and the music seems to grow naturally out 
of the text. Only two solo voices are employed, the tenor having, 
among other things, a recitative of remarkable beauty, especially at 
the line, ‘‘ Abide with us, the night has fallen,” exquisitely sung by 
Mr. Ben Davies, while there are several short soprano solos, to w ‘hich 
Madame Albani did full justice. The choir, too, sang the music of 
their conductor admirably, and the performance was one of the best 
of the week. It may be added that Mr. Brewer has written two 
versions of the finale, one of them a very good fugue. 

DAILY CHRONICLE. 

It is almost superfluous to add that Mr. Bennett’s words are per- 
fectly suited to their purpose. ... Mr. A. Herbert Brewer's music 
has the expression, directness, and simplicity appropriate to the 
theme. There is no straining after effect, but at the same time the 
composer does not miss opportunites for importing a little dramatic 
colour to the score. An instance occurs where, with the breaking of 
bread at ‘‘the humble board,’’ the disciples at length recognise the 
Saviour. The cry ‘‘’Tis He, the Christ—our Lord!’ started in 
exultant fortissimo, suddenly lapses into a pianissimo, indicative ef 
awe and wonder. The choral writing is smooth throughout, and the 
interspersed solos, for soprano and tenor respectively, should be 
as acceptable to the executants as to the listeners. To sum up, 
‘*Emmaus"’ is a tasteful and sympathetic production, that will 
enhance the estimation of Mr. Brewer's ability as a composer. 

SUNDAY TIMES. 

The text is written by Mr. Joseph Bennett with his customary 
facile command of glowing verse and wealth of religious and poetic 
fervour. It has been set to music by the Gloucester organist in a 
fitting vein of serene and exalted expression; and the outcome is a 
composition that will find acceptance wherever there is a demand for 
church music of its class. Its interest, too, is not a little augmented 
by the elegant scoring of Dr. Elgar. 

EREE. 

The music is pervaded by an earnest devotional spirit, and is 
characterised by Mendelssohnian ce and refinement that excite 
respect and make the work admirab ly suitable for church use, for 
which it is doubtless chiefly intended. 

OBSERVER. 
The music itself is devotional in spirit and sincere in expression. 
YORKSHIRE POST. 
Eminently grateful music for the performers. 











RE 








Lonpon: NOVELLO AND COMPANY, LimITEb. 


ALFRED R. GAUL’S CANTATAS. 


[‘‘ If composers would have their works popular with choral 
societies, it is only reasonable to expect that they will bestow a fair 
share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long- 
continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses, 
Compare the choruses of the three most popular works ever produced 
—‘ The Messiah,’ ‘Creation,’ and ‘ Elijah’—with a large number of 
modern works, and our meaning will be clear. If we mistake not, 
such thoughts as these passed through Mr. Gaul’s mind when he set 
himself to compose those works which have placed him in the front 

rank of English composers—the ‘ Holy City,’ ‘Joan of Arc,’ ‘ The Ten 
Virgins,’ &c., and that the public endorse his views is proved by 
the enormous sale which these works have had.'’"—Newcastle Daily 

Journal.) 





SIXTH AND SEVENTH THOUSAND. 


AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


PRODUCED 


‘Into all the places which know his previous compositions ‘Una 
will find a place and become as much a favourite as its forerunners.’ 
—Musical Times. 


*THE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 


‘The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.'’—London Daily Telegraph. 


‘* Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.’’—Liverpool Daily Courier. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 


‘The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they pe srformed a work more ¢ satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’ '’—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting de scription, and will doubtless 
soon be a favourite with choral societies.""—Shields Daily News. 





SEVENTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892 


tISRAEL IN THE 
WILDERNESS 


“The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer + enthusiastically cheered at the close of the 
performance.’’—Musical News. 

The above Cantatas have been specially planned to meet the 
requirements of Musical Societies, the greater portion being choral. 











| Price, paper cover, 2s. 6d. ; paper boz ards, 3s.; cloth, gilt, 4s.; Tonic 
| Sol-fa, rs.; Vocal Parts, each 1s. Words only, * 7s. 6d. ; + 5S. per 100. 

The loan of Orchestral Parts on application to the Composer, 
Gillett Lodge, Edgbaston. 





Lonpon: NOVELLO AND COMPANY, LimITebD. 
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THE VILLAGE ORGANIST 


NEW NUMBERS. 


BOOKS 25, 26, 27, 28, 29, and 30, NOW READY. 


Price Oné Shilling each. 
Or, the Six Books together, forming Volume V., bound in cloth, 
price Six Shillings. 


Detailed List on application. 


NOVELLO’S ANTHEM BOOKS 


BOOKS 7, 8, and 9, NOW READY. 


Price One Shilling each. 
Tonic Sol-fa, Eightpence each. 


Detailed List on application. 


NOVELLO’S 
REVISED LIST OF WORKS SUITABLE FOR 


PRESENTS AND SCHOOL PRIZES 


Detailed List on application. 


NOVELLO AND Company, Limited. 
NOVELLO’S 
CLASSIFIED CATALOGUE 

OF MUSIC FOR 


AND PIANOFORTE. 


London: 


VIOLIN 


PREFACE. 
The Violin music in his Catalogue has been divided into Four 
Grades, as follows :— : 
Grape I. 


Pieces within the compass of the First Position. 


Grape II. 


Pieces beyond the First, but within the compass of the Third 
Position. 

GRADE III. 
Pieces beyond the Third, but within the compass of the Fifth 


Position. 
GRADE IV. 


Pieces beyond the Fifth Position, and very advanced. 

Each piece has, further, a classifying letter attached to it, indicating 
a relative difficulty to the particular grade in which it is plz iced, 
Pieces which, according to the fingering used, are suitable for two 
different grades have been included in both, but with a different 
classifying letter, a lower, or simpler letter being used in the secon 
grade than that given in the first—e.g. 
easy) in Grade iil are marked B (easy) if included in Grade II.; pieces 
marked E (difficult) in Grade Il. are marked D (moderately difficult) 
ifincluded in Grade III., and so forth. 

When, in an album of pieces of various degrees of difficulty, a 
Roman fig ure is used before the letter denoting the degree of difficulty, 
itsignifies that the piece is more suitable for the Grade indicated by 


the figure. 
EXPLANATION OF LETTERS. 
A = very simple. D = moderately difficult. 
B = easy. E = difficult. 
C = moderately easy. F = very difficult. 


G = very advanced. 


Copies of the above Catalogue sent Post-free on application. 


London: NovELLo AND Company, Limited. 


XUM 


, pieces marked C (moder ately | 


| following arrangemerts will 





MESSRS. W. E. HILL & SONS 


BEG TO ANNOUNCE THE FORTHCOMING PUBLICATION 


OF THEIR IMPORTANT WORK 


ANTONIO 
STRADIVARI 


HIS LIFE AND WORK. 





M ESSRS. HILL have spared neither time nor expense in seeking 
” to make this book worthy of the subject of which it treats. 
Many new and hitherto unknown facts will now be published for the 
first time; and numerous Illustrations, including Chromo-lithographic 
Reproductions of various celebrated Stradivari Instruments, will be 
interspersed throughout the text, many of which will prove of very 
great interest to all lovers of the Violin. 

The work, which forms one small Folio Volume containing approxi- 
mately three hundred and fifty pages, will appear in January, 1902. 

THE IMPRESSION IS LIMITED TO ONE THOUSAND, 
including an Edition de Luxe of one hundred copies, and will be 


| supplied to Subscribers at the following prices :— 





| 
| 
| 
| 
| 
| 
| 
1 


| 
| 


| MANUSCRIPT NOTE 


EDITION DE LUXE ca 


(The Edition de Luxe is now exhausted.) 


ARY COPIES aia 


3s. net. 


ORDIN £2 2s. net. 





A Detailed Prospectus wil! be sent on application to 
W. E. HILL & SONS, 


VIOLIN MAKERS TO HIS MAJESTY THE KING, 


REW BOND STRE E ET, W. 


140, 
Just P ublish ed. 


MUSIC STUDENT’S 
BOOK 


PRACTICE REGISTER 
ARRANGED BY 
C. EGERTON LOWE. 
PREFACE. 
This book is intended to meet the convenience of Teachers who 


| wish to record cle arly for a pupil’s guidance the work to be prepared 
for each lesson or a series. The column headed ‘‘Time”’ is added for 


FHE 


| the purpose of indicating the number of minutes to be given to the 


daily practice of each separate subject. (This column is for the 
Teacher to fill up.) 

A few pages of music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 


of any instrument. 





Price Sixpence. 


NOVELLO AND Company, Limited. 


S PUBLICATIONS. © 


London: 


Boosey AND CO.’S 


E DWARD ELGAR’S vies 

4s. net. A Cy cle of Five Songs 
Clara Butt. Separate songs, 2s. each net. 
Set of Ban id P Pz arts, 15S. net. 


SEA PICTURES 


» sung by Madame 
Orchestral Score, 12s. net. 
Epwarp Ercar’s MILItaryY MARCHES. 

OMP AND CIRCUMSTANCE. Nos. 1 and 2, 
played with immense success at the Promenade Concerts. The 

be ready shortly: Full score and band 
small orchestra, pianoforte, 


parts, arrangements for military band, 


| and organ. 


; EpwArpD ELGArR’s OVERTURE. 
XOCKAIGNE. Full Orchestral Score, tos. 6d. net. 
Complete set of Band Parts, 16s. net. Pianoforte arrangement, 
5s. net. 
Boosey AND Co., 295, Regent Street, London, W.; 
9, East 17th Street, New York. 


and 
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NEW FOREIGN PUBLICAT IONS. 


BALAKIREW, M.—Terentelle. For: For Pianoforte... = Portes | 


Oo ¢ 


GLINKA, M.—Souvenir d'une nuit d’ete 4 Madrid :— 
Full Score ... .. Net 2 0| Miniature Score ... ,, 1 6 
Parts.. 5 o| Pianoforte Duet ... ct 3 0 
—— Caprice brillant sur ‘le theme la Jota Aragonesa. For 
Orchestra :— 
Full Score ... .. net 3 0| Miniature Score ... net 1 6 
Parts. 6 6] Pianoforte Duet ... » £8 
GRIEG.—Book xa yric Pieces. For Pianoforte 232 


GULBINS, M.--Sonatas. No. 1. (C minor); No. 2. (F minor). 


For Organ ... eee sss .. each, net 4 0 
HALVORSEN, J.—‘ “Mosaik."” Five Pieces. For Pianoforte 
and Violin. 1. Intermezzo orientale, 4s.; 2. Entr’acte, 4s.; 


3. ee 3s.; 4. Chant de Tatsmoy, 5s.; 5. Féte 





ial is Sea eee oe en oss Co) 
HARTMANN, as P. E.—Fantasie-Allegro. For Violin and 
Pianoforte ... a a ‘oo EE 3. 0 
HERMANN, R. —Quartet (F ‘minor). For Pianoforte, Violin, 
a and Violoncello. Op. 9 :— 
Sco . net 10 o| Parts.. net 6 0 
HUBER, “HI ANS — Symphonie (E minor). For Orchestra. 
Op. 115:— 
Full Sco . net 40 0o| Parts. : net 48 o 
JUON, PAUL—Fi ive Pieces. For String Orchestra. Op. 16 :— 
Score.. ie vw» met 6 6| Parts... net 7 0 
we Trio (A minor). For Piano, Violin, and Cello. Op. yy, **s 
LIAPOUNOW, S.—Etudes d’execution transcendante. For 
Pianoforte. Op. 11:— 
Etude I. ger 3s.; II. Ronde des fantomes, 4s. ; 
III. Carillon, 4s.; IV. Terek, 4s.; V. Nuit d’été, 4s. ; 
VI. Tempéte, 48. if 6B Idylle a8 36 
—— Symphonie (B minor). For Orchestra. Op. 1 Ta 
Full Score ... ... Net 20 0o| Parts... .. met 30 0 
Pianoforte Duet ... : cea a se 6 
LIPPACHER, C.—Five Offertoires. For Organ... ws. MEE §. 0 
—— Five Fantaisies. For Organ ... “ae es ve 1% -D0 2 
—— Preludes and Versets. For Organ ps se ‘ 5 0 
MASSENET.—“ Griselidis.’’ No. 1. Prelude; No. 2. Entr’acte 
Idylle ; No. 3. Valse des Esprits. For Pie anoforte ... each 4 0 
— Thesame. Nos. 2and 3. For Violin and Pianoforte, 5s. ; 
For [ nanioagag llo and —ts sak dis ee 
Full Sco et 8 of Orchestral Parts |. net 10 0 
ME SSERER, H.—Trois "Rapendics Provencgales. For Organ 
net 4 0 
MISSA, E.—‘‘ Mi Caréme enfantine.’’ Suite Carnavalesque. 
For Pianoforte and Toy Instruments ... .. met 5 0 
MOZART—MARTUCCI.—Sixteen Minuets. For Pianoforte. 
Complete, net, 2s. 6d. In Four Books a each, net I 0 
PAUL, E.—Trio. For Pianoforte, Violin, and Violoncello. 
to) 


Op. 14 sas a are ae nee ose ove soe 
RACHMANINOFF, S.—2nd Concerto for Pianoforte. For 

Two Pianofortes. Op. 18 ae ae each Part, net 10 oO 
REINECKE, CARL.-—-Concerto (B minor). For Pianoforte 


and Orchestra. Op. 254:— 

Pianoforte Solo... ... 10 0 | 2nd Pianoforte Part so 10:0 
RHEINBERGER.—Sonata, No. 20. For Organ.. oes 8 o 
SAINT-SAENS.—‘‘ Les Barbares.’’ Overture. For Orchestra :- — 

Score.. «. Met 12 oO| Parts... - o. met 2o 0 

Pianoforte Duet = se oe » £4 0 
—— The same. a For. Pianoforte Duet ‘6 
SANDRE, G.—1. Bleue Matinée; 2. Marche de Féte. For 

Pianoforte (6 pesca .. each, net 2 6 
SCHUMANN, GEORG. —Pianoforte Trio, No. I. ‘(in F). Op. 25 

net 10 0 
—— Pianoforte Quartet (F minor). Op. 29... hes a +. ae 
~——. ROBERT.—Novellette. For Two Pianofortes. 

net 3 6 


SINDING.—Légende.” For Orchestra. Op. 46:- _ 


Full Score ... ss Met 7 6| Parts. ae aie a oo 8 
Violin and Pianoforte ; 2 6 
STRAUSS, RICHARD—F euersnot, E ‘in Singgedicht. Op. 50:- — 
Pianoforte Score ... net 14 0| Vocal Score., os nets 0 
SUK, J.—Suite. For Pianoforte. Op. ar, ; i oO 
TANIEW, A. S.—2nd Suite (F major). For Onvhestra: Op. I4:— 
Full Score ... .. net 12 6| Parts. P w. net 20 0 
Pianoforte Duet .. 5 0 
TOMBELLE, F. pe LA. —3rd Serie, No. oh Organ. ‘Pieces. 
Rapsodie Bearnaise - vs “pet -30 


TSCHAIKOWSKY.— Rieanici sd Potpourri For Pianoforte 


and Violin ... 8 o 
—— ‘ Maid of Orleans.”’ Potpourri. “For Pianoforte and Violin 8 0 
AILLANT, H.—Marche funébre. For Organ. Op. 15 2 0 


V: ” 
VAVRINECZ, “ —Ungarische Intermezzi. For Pianoforte 
Solo. Op. 3 aa ae ax 5 
—- eels hg Improvisation. For Pianoforte Solo. “Op. 31 4 0 

—— Altungarische Bardengesange. For Pianoforte Solo. Op. 32 3 


VOL ~ apa aay Pieces. Arranged for Two Pianofortes. 
p. en oe net 3 0 

WwW IDOR. =n Moderne. Book. a os 2 Co) 
WIEGAND, A. — Elevation (A flat); Marche Triomphale 

(E major); Berceuse (A flat ert Invocation (D flat major). 

For Organ ... «. each, net 2 0 
WIN — “ie A.—2nd Quartet. For ‘Strings. ” Op. 9:— 

Pa 5 0] Miniature Score wb ae Sn :. 
WOLE-FERRARI.—Ouintet, For Pianoforte. Op.6... ie” 


Sold at half-price, if not marked net. 


Loxnpon: NOVELLO AND COMPANY, Limitep. 





HENRY LESLIES 
PART-SONGS. 





PART-SONGS FOR MIXED VOICES. 
(s.a.T.B. unless otherwise stated.) 


*A dream of calm ss 
tA rose of the garden... 
Arise, sweet love 


Awake, awake, the flowers unfold... . (Tonic Sol-fa, 1d.) 
*Bridal Song ... : me me ies 
Charm me asleep (s.s S.A.T.B.B. eer .. (Tonic Sol-fa, 14d.) 
Daylight is fading... = ... (Tonic Sol-fa, 1d.) 
Down in a pretty valley : ae wea aa 


Evening (also for A.T.T.B., 2d.) ... 
t+tGolden Slumbers kiss your eyes ... 
Hail to the Chief (also as a Song, 2/-; ‘and as a Trio, 
S.A.B., 2/6) ... 
Homeward (or, asa Song, The day died slowly, 2 a 
(Tonic Sol-fa, 2d.) 


How sweet the moonlight ... ... (Tonic Sol-fa, 1d.) 
tKind Words ... he a fe aes 
Ladye fair, thou hast my life ... (Tonic Sol-fa, 1d.) 
Land-Ho ‘ rr Are Pe ans ee 
+Lullaby of Life i ; nee dae aes ai 
My love is fair (S.A.T. B.B. Sy ...(Tonic Sol-fa, 14d.) 
My soul to God, my heart to thee 

Now the bright morning star «(Tonic Sol- fa, 1} hd. ) 


+O let me play the fool (S.S.A.T.B. B. :) 
*O gentle sleep : ame 
One morning sweet in May 
Parting and Meeting. (V olkslied, "Mendelssohn) 
(Tonic Sol-fa, 1d.) 
Raise again the bold refrain. (Russian Melody) 
*Resurgam : 
*Song of the Flax- -spinner 
+The Angel's Visit 


+The Golden Year ie Rc? Poe wee 
The Lass of Richmond Hill | ... (Tonic Sol-fa, 1d.) 


The Pilgrims .. = ; ... (Tonic Sol-fa, 1d.) 
The Primrose.. ies sa ae ao a 

+The Rainbow . : a wr ee Bee 
The Troubadour (S.A. ‘T.B.B. “7 ... (Tonic Sol-fa, 1d.) 
The Violet... ne mee re mes 
Thine eyes so bright (s. S.A.T.B.B.) (Tonic Sol-fa, 14d.) 
This morning, at the dawn of day... (Tonic Sol-fa, 1d.) 
Up, up, yedames ... aie ays Nee F 

+We roam and rule the sea ... 

*Welcome, Spring... 
What ho! are all on board asleep 

*When the shades of eve descending 

+Who is the Angel that cometh 

*Ye mariners of England 


PART-SONGS FOR MALE VOICES. 


Evening (A.T.T.B.) (also for S.A.T.B., 13d.) 
Pibroch of Donuil Dhu (A.T.T.B.) .. es 
+Song of the Minne-singers (Come, fill, your glasses) 
(T.T.B.B.) re -- 
+The red sun is setting. A Lullaby (q. T.B.B. ) 
*The rejected lover (A.T.B.B.) 


PART-SONGS FOR FEMALE VOICES. 


Good-night (s.S.A.) .. (Tonic Sol-fa, 1d.) 
Hark ! the lark (Dr. Cooke) ‘(s. S.AcA. ) 
(Tonic Sol-fa, 14d.) 
O happy fair; or, The Loadstars (Shield) (s.s.A.) 
(Tonic Sol-fa, 1d.) 
Rise again, glad Summer Sun (s.s.A.) (Tonic Sol-fa, 1d.) 
The Swallow (s.s.A.)... .(Tonic Sol-fa, i3d.) 
The Nightingale (Weelkes) (s. S. A.) (Tonic Sol- fa, 1d.) 


* Hitherto published by Messrs. J. B. Cramer and Co. 


; Hitherto published by Messrs. Stanley Lucas and Co., Ltd., 


E. Hatzfeld. 


Lonpon : NOVELLO AND COMPANY, Limitep. 
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| Just Published. NOVELLO’S 
) 
ARRANGED FOR UNISON SINGING T 2, ® ) T i a bt 
in ALBUMS FOR PIANOFORTE 
SOPRANOS AND CONTRALTOS AND STRINGED INSTRUMENTS 
The Soldiers’ Chorus from Faust|*~ aoa 
(Two Violins, Viola, and Violoncello). 
COMPOSED BY 
CHARLES GOU NOD. The Pieces in most of these Albums are so arranged that if any 
ee i Part, or Combination of Parts, in addition to the First Violin and 
4d Words by Henry F. Cuorvey.* Pianoforte is used they will sound complete. 
4d. Price 14d.; Tonic Sol-fa, 1d. ene No. 1. ‘ 
3d. _ Tn <. a SUITE OF FOUR PIECES 
3d. sdac-inie-siegagtn essrs. CHAPPELL AND Co., Ltd. By ARNOLD DOLMETSCH. 
= London : NOVELLO AND Company, Limited. Price 2s. 6d. Separate String Parts, 6d. each. 
3a. No. 2 
i ADESTE FIDELES U > FIVE PIECES 
ii SUITE OF FIVE PIECES 
14d, Tov By HENRY PURCELL. 
"i (No. 33 of NoveLto’s CaNTIONES Sacr #) Price 2s. 6d. Separate String Parts, 6d. each. 
; EDITED BY 
No. 3. 
i DOM SAMUEL G. OULD _ THREE DANCES 
4a CONTAINING THE COMPLETE LATIN TEXT From the Music to ‘* Henry VIII.” 
hd, (EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) Price Po Seaean teeer Panta, ue each. 
4d. WITH A No 
od, PRELUDE AND VARIED ACCOMPANIMENTS mt - 
3d. By the following Composers :— GAVOTT E I N D 
4d. Preludium by Dr. F. E. GLADSTONE : a ee ! 
3d y 7h. : NE. Price 2s. 6d. Separate String Parts, 6d. each. 
3d. I. Stropha ee nt .. Dom SamueEt G. OuLD. —— 

4 II. Stropha... —w.. )~—...)0 WitettAM SEWELL. jc a Dn Raa sens aris Bes eae 
7 III. Stropha... =... S.-H B. Connins. SIX PIECES From tHe WATER MUSIC 
4d. IV. Stropha er ie ... Sit WALTER PARRATT. ; By G. F. HANDEL. 
9d. V. Stropha Me vf .. Dr. A. E. Tozer. Price 3s. 6d. Separate String Parts, 6d. each. 

j VI. Stropha...._ _-....~—S ss. -~“Sir C. H. H. Parry. No. 6. 
rid, VII. Stropha... =... =~. )S Dr. C. W. PEARCE. TWO BOURREES 
14d. VIII. Stropha oes a .. S. P. WADDINGTON. By G. F. HANDEL. 

d. Farr Price 2s. Separate String Parts, 6d. each. 
= Price One Shilling. _— sis _ a. ™ slits 
- ee London: NovELLo AND Company, Limited. BENEDICTUS 

: vs {Tp “tl } = By A. C. MACKENZIE. 
= COMI OSI TION S Price 3s. Separate String Parts, 6d. each. 
14d, BY No. 8. 
4d. T. MEE PATTISON. JUDEX rrom “MORS ET VITA” 
4d. = By CHARLES GOUNOD. 
3d. CANTATAS Staff. Sol-fa. Price 3s. Separate String Parts, 6d. each. 
4d. eat ae s. d s. d No 
od. The Ancient Mariner . 26 o 6 , ps ae 

4 Do. do. ‘(Choruses only) «a 6 WEDDING MARCH 
or The J of the Last Minstrel . aes see wo 23 By MENDELSSOHN. 

4 May Dz eg do. (Choruses only) aes : . an Price 2s. 6d. Separate String Parts, 6d. each. 
3d. The Miracles of Christ (Sacred) ieee pty eae TOES No. 10. 
4d. ANTHEMS, &c. WAR MARCH (“ AtTHA.ie ”) 
éd. All Thy works praise Thee (Harvest) re a=, @4 By MENDELSSOHN. 
4d. Thou visitest the earth (Harvest) ... o 2 Price 2s. 6d. Separate String Parts, 6d. each. 
— that ped read liveth (Easter) | a3 Wass 
ere were shepherds (Christmas) 0 2 pple 
Thirteen Offertory Sentences o 4 CORNELIUS MARCH 
7 aro . ” o 2 By MENDELSSOHN. 
e Deum laudamus (in F) o3 Price 2s. 6d. Separate String Parts, 6d. each. 
. ORIGINAL ORGAN COMPOSITIONS. No. 12. 
3d. Fifteen Introductory and ees Voluntaries... ee 3 6 TTIN 
Five Concluding Voluntaries i" on T 6 FUNERAL insite 
d. Lond i By MENDELSSOHN. 
mT ee: Reese sae Company, 1 —_— ted. _—_——___—— Price 2s. 6d. Separate String Parts, 6d. each. 
A NEW BEAUTIFUL SONG To. 13 
4d. No. 13. 
2) el + GAVOTTE ANCIENNE 
4 / 4 Ti et sae wiNi 
ABIDE WITH ME at Soot 
Words by Henry Francis Lyte Price 2s. Separate String Parts, 6d. each. 

4 COMPOSED BY Nos. 14—17. 

” JENNINGS BURNETT FOUR ENGLISH DANCES 
. 4 By F. H. COWEN. 
3d. Highly appreciated by Price 2s. 6d. each. Separate String Parts, 6d. each 

4 Tuer Majesties Kinc Epwarp VII. AND QuEEN ALEXANDRA; i a ede 
a Madame Patri, and Madame ALpANI. i . , -TERIS . : wee. 
3d. Vide Press: ‘‘ For many decades the eloquent prayer ‘ Abide with FOUR — lacing heh gi ALTZES 
2d. me’ has been sung to various settings, but never to any more com- Price as bs ie.  Senavate St ang Paxts. 6d. eacl 

mensurate with the spirit of the appeal than that which Mr. Burnett's SIGE 2S: Gate: | One rer eee en eee ee Cree 

talent has produced. . ee No. 22. 

. A singularly splendid effort, containing a noble pathos, well y NI va 

sustained throughout; the bold enharmonic change to ‘I fear no foe,’ : ANDANTIN O 
1, and also final development to ‘Heaven's morning breaks,’ are scholarly From the Symphony ‘‘ The Consecration of Sound.”’ 

written and well worthy of note.""—Daily Times. : By L. SPOHR. 

Price Two Shillings net. Price 3s. Separate String Parts, 6d. each. 
London : WEEKES AND Co., 14, Hanover Street, Regent Street. 
Chicago, U.S.A.: Ciayton F. Summy Co., 220, Wabash Avenue. Lonpon: NOVELLO AND COMPANY, Limitep. 
| 
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Just Published. Just PueLisHep. ~~ 
PRICE FOUR SHILLINGS AND SIXPENCE, () 


MODERN SCHOOL | New Book for Students, | 


VIOLIN TWO THOUSAND 


AUGUST WILHELM] QUESTIONS & ANSWERS [*. 








ON 
one MUSICAL HISTORY, BIOGRAPHY, FORM, m 
JAMES BROWN. INSTRUMENTATION, &c. ” 
BY ‘ 
kh. FRED: 
BOOK 44 WALTER H. PALMER, a 
, Hon. Member and Licentiate of Trinity College, London, and 4 
(FOURTH BOOK OF TECHNICAL PRACTICE.) Author of 600 Questions on Musical Theory, us 
—_— WITH ” 
salts aw canna INTRODUCTION BY Pror. E. H. TURPIN, Mus. Doc i. 
London: NovELLo AND Company, Limited. a 


- a ’ 

London: Stmpkin, MARSHALL AND Co., Limited. ; 

Se cond E di tion. Bristol: W. Crorron HEemmons, Stephen Street. ” 
’ 


N A R C I S S U S A N D E C H O Just Published. a 5 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA ERNES 


Price 3s. A Choral Parts, 1s. each. Also, 6 H E G E NTLE S H E P H E R D mai 





GOD IS OUR REFUGE” (Ps. 46) SONG EpwaA. 
For Chorus, Soli, and Orchestra. Price 1s. Words by Wiirrip MILLs 7 
COMPOSED BY MUSIC BY . 

BDWAN °C. SUCH, JOSEPH H. ADAMS. ; 


— : No. 1,in F. For Contralto or Bass. 

Mus. Bac., Cantab. No. 2, in A flat. For Soprano or Tenor. 

No. 3, in G. For Mezzo-Soprano or Baritone. 
Price Two Shillings net. 


” 


Just Published. = 
gael . SUN OF MY SOUL 
BALLADE SONG 


London: NovELLO AND COMPANY, L imited. 





Words by JoHN KEBLE 3 
FROM THE 
MUSIC BY ’ 
<7AED =a = nanan A : 
SYMPHONY IN C MINOR JOSEPH H. ADAMS. 
, a ECOL OSED EY aN ere. No. 1, in D. For Mezzo-Soprano or Baritone. ” 
Pee DE RIC Chprer s.. No. 2,in F. For Soprano or Tenor. ” 
No. 3, in C. For Contralto or Bass. ” 
FULL SCORE. Price 5s. Price Two Shillings net. is 
String Parts, 3s. 6d.; Wind Parts, 6s. 6d. Orchestral Parts to either Song on application to the Publishers. BaTTis 
— GrorG 
_London: NOVELLO AND CoMPANY, Limite oll SUN OF MY SOUL eee 
7 = a —— a Arranged as an Anthem by the Composer. re 
TW E NTY-I 12 ‘OU R F Price 3d. ee, oo a ‘ i 
LEX. C 


PO PU I A R M A RC H E S London: NoveLLo AND Company, Limited. 


FOR THE ORGAN just Pentichod. 











IN TWO VOLUMES. + >) x , 
ae / T 
Roma CONTEMPLATION " 
1. Marche Triomphe ile EOI: ve ... F. Archer. *OR THE ORGAN ‘ 
2. The Bride's March, from ‘‘ Rebekah" ... J. Barnby. FOR i‘ ‘ 
3. Harve e Thanksgiving March . J. B. Calkin. COMPOSED BY ” 
4. March for a Church Festival ... .. E. T. Driffield. is Ph Py Ty ” 
5. Imperial March ... .. , Bigar. H. A. WHEELDON . ” 
6. March sky a from “ The Re edemption " Ch. Gounod. aj 2 
7. Religious March ... ‘ ee ... G. A. Macfarren. Price One Shilling. ” 
8. March, from “ Abraham” ai se B. go eRe ae “2 
9. MarchinBflat . “a By RS, E. Silas. London: NovELLO AND Company, Limited. ” 
10. Festive March in D cee ees iss six ee Smart. SESE EES = = fe 
11. MarchinG... se is B. Tours. Just Published. , 
12. Marchin D minor. eee an Ag nes Zimme ormann. —_——- id 
VOLUME 2. ia . 
3. March for a Church Festival W. T. Best 4 hd 
> eee eee . 
14. Processionz : Wedding March ... Sa H.R. Bird. A I Rk D E B A L L E I qiuten 
15. Festal March J. B. Calkin. WITH os 
16. Solemn March, from ‘The Black Knight” E. Elgar. eee mF 
17. Festal March ea a ssp a . G. Elvey. INTERMEZZO ” 
18. M. arche weniger a be “Ch. Gounod. ss CV} 
19. March, from ‘‘ St. Polyc: arp aie ... F. A. G. Ouseley. Be pYrEEt 
20. March, with hte al Trio ‘i ihe B. L. Selby. THEOPHIL WENDT ” 
21; DASIOWSAG ses ee” we et < = ‘ ” 
22. Jubilant March ... se ‘ie Ry «. J. Stainer. ANGED FOR z 
23. March in F on a J. H. Wallis. : r = e Na s - " ‘ ARTHUR 
24. Commemor: ation March .. a 1. John E. West. VIOLIN AND PIANOFORTE BY THE COMPOSER. ” 


Price, Paper, 4s. 6d. each. Cloth, 6s. 6d. each. Price Two Shillings. 








London: NovELLO AND ComPANy, Limited. London: NovELLo AND Company, Limited. 
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XUM 


” 
ALEX, 


ORCHESTRAL WORKS BY 


WitttAM HENRY BELL 


ERIC H. COWEN 


” ” 
S$, COLERIDGE-TAYLOR 


” 
” 
” 
” 


” 


” 


” 
ERICK CLIFFE 


” ” 
EDWARD ELGAR 


” 
” 
” 
” 
” 
” 
” 
” 
” 
” 


” 


Ernest Forp 


” ” 
Henry GADSBY 
EDWARD GERMAN 


” 


” 


” 
ISON HAYNES 


” ” 
GeorGE HENSCHEL 
OLIVER KING 


” 


” 
C. MACKENZIE 
” 
” 
” 
” 


” 


” 
SH MacCunn 


H. H. Parry 
Percy Pitt 


” 


” ” 
C. ViILLIERS STANFORD 


” 


” 


” 
UR SULLIVAN 
” 


” 


LonpDon : 


‘* A Song in the Morning’ pee 
Symphony No. 4 (The Welsh) _.. 
Four English Dances in the Olden Style 
Do. (Small Orchestra) . 
Waltz from ‘‘ The Sleeping Beauty ’’ 
Overture, ‘‘ The Butterfly’s Ball’’ oP 
Four Characteristic Waltzes (also for Small Orchestra) eis 
Ballade in D minor (Violin and Orchestra) » aaa 
Overture to ‘‘ The Song of Hiawatha”’ 
Solemn Prelude Pee 
Ballade in A minor. 
Scenes from An Everyday ‘Romance . 
Romance in G (Violin and Orchestra) ... 
‘* Toussaint l’'Ouverture”’ ‘ 
Idyll * 
Symphony in C minor 
Ballade from do. 
Variations on an Original Theme a 
Prelude and Angel’s Farewell (‘‘ Gerontius’ \ 
Imperial March ... és nea 
Meditation (‘‘ The Light of Life’ D) 
Froissart. Concert Overture 
Triumphal March (‘‘ Caractacus’ ) 
Chanson de Nuit a 
Chanson de — mae 


Three Pieces. 1. Mazurka 
. Sérénade Mauresque 
Contrasts... . < 
Intermezzo (‘‘ Dorabella ’ ’) for strings, woodwind, “and drums. ) 
(from Variations on an Original Theme) . ) 
Grand Valse from the ‘‘ Faust ’’ Ballet aid é 


Scéne Bacchanale from the ‘Faust"’ Ballet 
“The Forest of Arden.” Intermezzo and Tantarra 
“Henry VIII.’’ Overture isa Sig ed 


Do. Prelude, Act Il. 
Do. Pre Jude, Act III. 
Do. Coronation March 
Do. Prelude, Act V. 
Do. Three Dances 


‘* As you like it.” Masque (Three Dance s). 
English Fantasia, ‘‘In Commemoration” .. 
‘*Gipsy Suite.’ Four Characteristic Dances 
‘*Hamlet.’? Symphonic Poem . ae 
‘*The Seasons.’’ Spring... 


Do. Harvest ‘Dance > (Summer) 
Do. Autumn 
Do. Winter 
Suitein D minor... oa en 
Do. Valse Gracieuse 


“Richard III."" Overture 
‘*Romeo and Juliet.’ Prelude .. 
Do. 


Pastorale 
Do. Pavane ... 
Nocturne 


Dramatic Interlude ... 
“Much pes phon nothing.’’ Overture a 
Bourrée and Giguc.. 
“Westwood” yn (also for Small saaeeeiiadia 
Idyll (Violin and Orchestra) 
Incidental Music to Shakespeare’: s Hamlet”? 
Concert Overture (No. 1), ‘ —_—— the Pines”’ 
Concert Overture (No. 2).. . ‘ ? 
‘“Night.’”?, A Symphony in 'F 
Benedictus ... ia sa a 
‘‘Burns.”’ 2nd Scotch Rhapsody 
‘*Colomba."’ Prelude... 
Do. Ballet Music and Rustic March 
Concerto for Violin 
Highland Ballad 
of ee Intermezzo 
a belle dame sans merci”’... 
‘The —_ Minister.”’ Overture 
0. Three Dances (: also for Small Orche stra) 
a" Manfred." " “ Astarte”’.. sd nee 
Do. Pastorale ... 
Do. “The Flight of the Spirits” 
Morris Dance 
Pibroch Suite (V iolin Solo and Orchestr: a) 
Processional March : 
‘* Ravenswood "’ Music (Pre slude and rst, and, “and ard Entr’ T'actes) 
Do. Courante _ Entr’acte) = 
Rhapsodie Ecossaise (No. 1) 
‘Story of Sayid."’ Solemn March 
“Twelfth Night.’ Overture .. F 
“The Land of the Mountain and the Flood” 
Symphonic Variations _... 3 “és ‘ea 
Air de Ballet (String Orchestra) _ 
Ballade (Violin Solo and Orchestra) 
Coronation March ... zi a 
The Irish Symphony ne 
Prelude to ‘‘ Gidipus Rex” 


Symphony (No. 4) in F major re ee s¥ ot 
Suite for Violin and Orchestra .. a ase one 


Overture, ‘‘ In Me moriz am’? 
Overture, ‘‘ Di Ballo ce “a 
“The Tempest.”” Incide ntal Music 


*,* MS. copies can be lent on hire i in all cases where no prices a are inserted. 


NOVELLO AND COMPANY, Limitep. 


STRINGS. 
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In the Press. 


BRITISH COMPOSERS. 


WInp. 
d. 


Fut Score. 
Ss. ad. 
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10 6 


In the Press. 
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In the Press. 
In the Press. 
In the Press. 


In the Press. 


In the Press. 
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VOCAL EXERCISES 


WITH MARKS OF EXPRESSION AND PHRASING BY 


ALBERTO RANDEGGER. 
CONCONE. 


* LESSONS FOR THE MEDIUM ParT OF THE Voice. (Cloth, 3/-). 
5 Lessons. A SEQUEL TO THE I'IrTy LESSONS FOR THE MEDIUM 
PART OF THE VOICE. 
15 VocaLises. A SEQUEL TO THE TWENTY-FIVE LESSONS FOR THE 
MEDIUM ParT OF THE VOICE. 
Ditto. ARRANGED FOR MEZZO-SOPRANO OR CONTRALTO. 
40 LESSONS FOR CONTRALTO. 
40 Lessons FoR Bass oR BaRITONE. 
Price One Shilling and Sixpence each. 


AUGUSTE PANSERON 
FORTY MELODIC AND PROGRESSIVE 


VOCAL EXERCISES 
FOR SOPRANO OR TENOR. In Two Parts. 
Part I. Containing Nos. 1 to26. Part II. Containing Nos. 27 to 4o. 
Price Two Shillings each Part. 
FORTY-TWO MELODIC AND PROGRESSIVE 
VOCAL EXERCISES 
For CONTRALTO, BARITONE, OR BASS. 
IN Two ParTs. 
Part I. Containing Nos. 1 to29. Parr II. Containing Nos. 30 to 42. 
Price Two Shillings each Part. 
FIFTY VOCALISES FOR TWO VOICES. 
(SOPRANO anp MEZZO-SOPRANO, or TENOR anpD 
SOPRANO, or TENOR anp BARITONE). In Two Paats. 


Part I, eemeen? Nos. 1 to 30. Part II. Containing Nos. 31 to 50. 
Price Two Shillings each Part. 


MARCO BORDOGNI 
TWENTY-FOUR 
VOCAL. BXERCISES 
FOR MEZZO-SOPRANO. 


Price One Shilling and Sixpence. 








Lonpon: NOVELLO AND COMPANY, LimiTeEp. 





AN D ORATORIOS 


WITH MARKS OF EXPRESSION AND PHRASING BY 
ALBERTO RANDEGGER. 


LE NOZZE DI FIGARO. | DON GIOVANNI. 











Book 1. 
Soprano (The Countess). 
1. PorGI AMOR. 2. Dove sono. 
3. AL DEsio DI CHi T’ ADORA, 


Book 1. 
Soprano (Donna Anna and 
Donna Elvira). 

1. NON MIDIR. 2. Mi TRADI. 
Book 2. 
Soprano(Susanna & Cherubino). 
1. DEH VIENI, NON TARDAR. 

2. Non So PID COSA SON. 
3. Vol, CHE SAPETE. 
4. UN MOTO DI GIOjA. 


Book 2. 
Soprano (Zerlina). 
1. VEDRAI CARINO. 
2. BATTI, BATTI,O BEL MASETTO. 


Book 3 
TENOR (Don Ottavio). 
1. IL MIO TESORO. 
2. DALLA SUA PACE. 


Book 3 
BariTONE (Figaro). 
SE VUOL BARRARE. 
Non Prt ANDRAIL. 
APRITE UN PO’ QUEGL' 


WNA 


OCCHI. 
eel Book 4. 


3ARITONE AND Bass 
BARITONE AND Bass (The Count (Don Giovanni and Leporello). 
and Bartolo). 1. DEH, VIENI ALLA FINESTRA. 
1. VEDRO MENTR’ IO SOSPIRO. 2. FIN CH'HAN DAL VINO. 
2. La VENDETTA. 3. MADAMINA. 
Price Two Shillings each. 


Tue SOLO MUSIC 1n “ELIJAH” 
Soprano, ConTRALTO, and Tenor, each One Shilling and Sixpence. 
Bass Soto Music, Two Shilling gs ane A Sixpence. 


Book 4. 


mA N DEL: Ss SONGS 
FRoM THE ORATORIOS. 
FOUR BOOKS, EACH CONTAINING TWELVE SONGS: 


SOPRANO, CONTRALTO, TENOR, BARITONE OR Bass. 
Price Two Shillings each, 


Lonpon: NOVELLO AND COMPANY, Limitep. 





REVISED EDITION 


INCLUDING THE NEW TITLE OF THE 


PRINCE AND PRINCESS OF WALES 


AND CONTAINING 
THE NEW FORMS OF AN ACCESSION SERVICE 
FOR JANUARY 22np. 


THE 


CATHEDRAL 
PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 


WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDITED BY 





SIR JOHN STAINER, M.A., Mus. Doc., Oxon., 
AND 
WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 
EDITIONS. s. d. 


No. 1. 
Psalter pointed for chanting. 
Red basil, red edges ... 


Demy 8vo, 620 pp. large type. With Canticles and 
Cloth bevelled, red edges 


Rutland Morocco. India Paper “a 
Turkey Morocco. - i ane se eee oS 
Russia Leather. - I 


Demy 8vo, 592 pp., large type. With Canticles and 
Psalter pointed, set to appropriate Chants (Cathedral 
Psalter Chants). Cloth bevelled, red edges ou 

Red basil, red edges ... an oe 

Rutland Morocco. India Paper I 

Turkey Morocco. - re wie a eae ie, e 

Russia Leather. +“ . I 
No. 3. Imperial 32mo, 692 pp., Pocket Edition. With C tihiies S 


No. 2. 


and Psalter pointed for chanting. Cloth bevelled, red oa 3 6 
Red basil, red edges ... see 5 0 
Rutland Morocco. India Paper iss e. tis a, 
Turkey Morocco. * “e = a ae «= es 
Russia Leather. as es es an me wx oe 





The Clergy can be supplied with copies, in quantities of not less than 25 
if ordered at one time, at a discount of 20 per cent. 





Lonpon: NOVELLO AND COMPANY, LimitTep. 


Just Published. 


TRIUMPHAL SONG 


FOR THE ORGAN 
COMPOSED BY 


A. HERBERT BREWER. 


Price One Shilling and Sixpence. 








London: NovELLo AND Company, Limited. 


Just Published. 


BERCEUSE IN D 
FOR THE ORGAN 
COMPOSED BY 
EDWIN H. LEMARE. 


Price One Shilling and Sixpence. 





London: NoveELLo AnD Company, Limited. 
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BIOGRAPHICAL SKETCHES 


WITH SPECIAL SUPPLEMENTARY PORTRAITS 


OF THE FOLLOWING 


DISTINGUISHED MUSICIANS 


HAVE APPEARED IN 


THE MUSICAL TIMES 


BETWEEN 


MADAME ALBANI 

Dr. ARNE ; . 
PROFESSOR ARMES" 
*THOMAS ATTWOOD 

Dr. BOYCE ... ; 

#SIR FREDERICK BRIDGE . 
Dr. F. H. COWEN... 

DR. CROFT .. 

Dr. W. H. CUMMINGS 
Mr. EDWARD DANNREUTHER 
MR. BEN DAVIES ... 

DR. EDWARD ELGAR 

Dr. EATON FANING 

Mr. ALFRED GIBSON 

SIR JOHN Goss 

SIR GEORGE GROVE, C. B. 
Mr. GEORGE HENSCHEL 
Dr. HENRY HILES 

MR. A. J. HIPKINS 

Mr. ALFRED HOLLINS 
*DR. E. J. HOPKINS 

DR. JOACHIM 


PROFESSOR KARL KLIN DWORTH 


March, 1899. 


Nov. & Dec., 1901. 


February, 1900. 
December, 1900, 
July, rgor. 
August, 1897. 
November, 1808. 
September, 1900. 
February, 1898. 
October, 1898. 
August, 1899. 
October, 1900. 
August, IgoI. 
April, 1900. 


April & June, rgor. 


October, 1897. 
March, 1900. 
July, 1900. 
September, 1898, 
October, 1901. 
September, 1897. | 
April, 1898. 
— — 


|*S1R ARTHUR SULLIVAN 


JULY, 1897 At AND DECEMBER, Igol. 


Dr. C. H. LLoyp 
Mr. EDWARD LLOYD 
*MR. WALTER MACFARREN 


June, 1899. 
January, 1899. 
January, 1898. 


S1R ALEXANDER MACKENZIE June, 1898. 

Mr. AUGUST MANNS March, 18908. 
*SIR GEORGE C. MARTIN July, 1897. 
PROFESSOR NIECKS September, 1899. 
SIR HUBERT PARRY July, 1898. 


April, 1899. 
October, 1899. 
July, 1899. 


PROFESSOR PROUT : 
Mr. ALBERTO RANDEGGER 
Dr. HANS RICHTER 

Mr. GEORGE RISELEY February, 1899. 
M. EMILE SAURET oe i ... January, r1goo. 
SIR JOHN STAINER “as wee ... May, rgor. 
PROFESSOR STANFORD December, 1808. 
December, 1900. 
December, 1899. 
November, 1899. 
May, 1899. 
March, rgotr. 
May & June, 1g0o. 
June, Igor. 

May, 1898. 


MR. FRANKLIN TAYLOR 

MR. JOHN THOMAS 

REV. PRECENTOR TROUTB E “CK 
VERDI. 

DR. SAMUEL SEBASTIAN WESLEY 
HERR AUGUST WILHELM)... 

Mr. HENRY WILLIS 


THE FOLLOWING PORTRAITS HAVE ALSO APPEARED: 


*MR. BERTHOLD Tours 
*Dr. G. M. GARRETT 
MR. W. T. BEST 


REV. SiR F. A, Gore OUSELEY, Bart.. 


*BEETHOVEN 


April, 1897. 
May, 1897. 
June, 1897. 
November, 1900. 
January, Igor. 


February, 19gor. 
February, 1901. 
August, 1901. 
August, 1901. 
September, 1go1. 


Mozart (At the age of 7) ... 
Dr. WILLIAM POLE 
SIGNOR PIATTI 

MR. CHARLES SALAMAN 
MADAME MALIBRAN 





A limited number of copies of each of the above-mentioned back numbers of the Paper, with the exception of 
those marked with an asterisk, can still be supplied, price 4d.; postage, 14d. 


NOVELLO’ “AND” ‘COMPANY, LIMITED. 





THE ORGAN 


“WORKS 


JOHN S$ SEBASTIAN BACH 


IN SEPARATE 


NUMBERS 


EDITED BY 


J. F. BRIDGE, Mus. Doc., Oxon. 


AND 


JAMES HIGGS, Mus. Bac., Oxon. 





No.1. Fugue in D minor (‘‘ The Giant") .. 
, 2. Prelude and Fugue in E minor 


“Short "' E minor) 


Prelude and Fugue in C major 
Fugue in G minor (the well- known * 


3 

Pray 

; 5. Toccata in D minor 
6 


Prelude and Fugue in D m ajor 


I 

: I 
‘Short G minor) | I Oo 

I 


well-known 


, 7. Prelude and F ugue in E flat major ‘(the Fugue ‘know n 


as “* St. Ann’s"’) 


, 8. Prelude and Fugue in A minor (the § ee 


‘Great” Aminor) 1 6 


9g. Prelude and Fugue in B minor (the ‘‘Great’’ Bminor) 1 6 
» 10. Prelude and Fugue in E minor (the ‘‘ Great’’ E minor, 


the Fugue known as ‘‘ The Wedge"’ 
» It. Fantasia and Fugue i in G minor (the ‘ 


‘Great’’G minor) 1 6 


» 12. The ‘‘Great’’ Toccata and Fugue in C major ... 1 6 
» 13. Grand Choral Prelude: ‘‘ Christ unser Herr zum 1 Jordan an 
kam" 1 0 
1» 14.* Toccata and Fugue (Concertata) inE major i , 28 
» 15. Grand Choral Prelude: ‘‘ Vater unser im Himme Ireich 1 6 





BACH’S ORGAN WORKS, in Twelve Books. 


Price 3s. each. 


* Also published in the key of C, in Book VIII. of this Edition. 





London: NovELLo AND Company, Limited. 


Just Pub lished. 


DER TRAUM DES GERONTIUS 


CARDINAL NEWMAN 
FER 
MEZZOSOPRAN-, TENOR- UND BASS-SOLO 
CHOR UND ORCHESTER 
COMPONIRT VON 
EDWARD ELGAR. 
_(Op. 3 38.) 

DEUTSCHE UEPERSETZUNG von JULIUS BUTHS. 





Preis 6} 6 Mz wk 2 netto. 
Chorstimmen, 8 Mark netto. 


London: NovELLO AND Company, Limited. 


MAZURKA 
FOR 
VIOLIN SOLO 
WITH PIANOFORTE ACCOMPANIMENT 
BY 


EDWARD ELGAR. 


Arranged from the Orchestral Score by the Composer. 





Price Two Shillings. 





London: NovELLo anD Company, Limited. 
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CANTIONES SACRZ 


MUSICAL ‘cilia 


THE ROM AN N LITURGY 


EDITED PY 


Dom SAMUEL GREGORY OULD, 


MONK OF THE ORDER OF St. BENEDICT. 


33. ADESTE FIDELES. The complete Text (8 
verses), with a Prelude by Dr. F. E. Gladstone, 
and varied Accompaniments by H. B. Collins, 
Dom Samuel G. Ould, Sir Walter Parratt, Sir 
C. Hubert H. Parry, Dr.C.W. Pearce, William 
Sewell, Dr.A. E. Tozer, and S. P. Waddington 


4. ADORAMUS TE, CHRISTE Mozart 
22. ADOREMUS (For BENEDICTION) 
F. E. Gladstone 


2. ADOREMUS (MotET) C. W. Pearce 
to. ALMA REDEMPTORIS MATER W. Sewell 
27. AVE MARIS STELLA S. P. Waddington 
AVE REGINA CCELORUM W. Sewell 
26. BENEDICTA ET VENERABILIS 

F. E. Gladstone 

6. BENEDICTION SERVICE (Unison) S. Ould 
g. BENEDICTION SERVICE (Unison) J.E. West 
32. BENEDICTION SERVICE (Four-part) 

Agnes Zimmermann 


29. COMPLINE HYMN .. S. Ould 
3. DEUS MISEREATUR . F. E. Gladstone 
12. DOMINE, SALVUM FAC A. E. Tozer 
30. DOMINE, SALVUM FAC .. E. Silas 
i7. HEC DIES *. Gladstone 


7 rs ss 
7. HODIE SANCTUS B E SEDICTUS ee 


Philips 

20. LITANY OF LORETTO ... F. E. Gladstone 
23. MAGNIFICAT INA .. .. F. E. Gladstone 
1. MAGNIFICAT 1n B FLAT E. Silas 
28. MAGNIFICAT 1n D ‘ E. Silas 
31. MAGNIFICAT In E Fiat .. . W. Sewell 


15. MISERERE 1n F . F. E. Gladstone 


16. MISERERE IN F sHarp Minor F. E. Gladstone 
25. MISERERE (GREGORIAN CHANT) _ V. Novello 
19. O SALUTARIS HOSTIA ..F. E. Gladstone 


8. REGINA CQ:LI .. W. Sewell 
14. RESPONSES AT MASS AND OFFICE 

Harmonised by S. Ould 

. Schubert 

W. Sewell 

hk. L. de Pearsall 

S. P. Waddington 

.. F. E. Gladstone 


13. SALVE, REGINA 
5. SALVE, REGINA 
24. SALVE, REGINA 
18. SALVE, REGINA 
21. TANTUM ERGO 





LonpDoN: NOVE L LO AND COMPANY, L IMITED. 


fp eho 


CATHEDRAL 





6d. 


Prayer Book and Psalter 


(WITH WELSH WORDS). 





a a, 
No. 1. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, and Chants for the Canticles. 

Demy 8vo, paper cover bes ei a+ (cloth, 18.) o 8 

No. 7. Ditto, ditto, ditto. Tonic Sol-fa ... (cloth, 1s.) o 8 
No. 4. The Psalter, with Canticles and Proper Psalms, set to 

appropriate Chants. Demy 8vo, cloth ... > ae 20 

No. 10. Ditto, ditto, ditto. Tonic Sol-fa ... 20 
No. 5. Ditto, ditto, ditto. With Morning and Evening 

Prayer, &c. Demy 8vo, cloth _.. eS 

No. 11. Ditto, ditto, itto. Tonic Sol-fa 2 6 





London: NovELLo AND Company, Limited. 





ENGLISH LYRICS 


nN 


+ Ww 


ne Ww 


SET TO MUSIC BY 


C. HUBERT H. PARRY. 





FIRST SET.—PRrIceE 2s. 


My true love hath my heart Sir Philip Sidney, 


Good-night . Shelley, 
Where shall the lover rest - Scott. 
Willow, Willow, Willow.. Shakespeare 
SECOND SET.—PRIcE 2s. 
O Mistress Mine .. “ee os Shakespeave 
Take, O take those lips away .. is 
No longer mourn for me .. ae nc ‘i 
Blow, blow, thou winter wind .. es " 
When icicles hang by the wall .. os e 
THIRD SET.—REbDvceED PRIcE, 2s. 6d. 
To Lucasta, on going to the wars Lovelace 
If thou would'st ease thine heart Beddoes 
To Althea, from prison Lovelace. 
Why so pale and wan Suckling 


Julian Sturgis 
William Walsh 


Through the ivory gate 


Of all the torments 


FOURTH SET.—REpDvuceED PRICE, 2s. 6D. 
Thine eyes still shined forme .. Emerson. 


When lovers meet again .. 


When we two parted = Byron. 
Weep you no more es .. Anon 
There be none of beauty’s daughters Byron. 

. Keats 


Bright star .. 


FIFTH SET.—In THE PREss. 
A stray nymph of Dian 

Proud Maisie a as as 
Crabbed age and youth .. ee 
Lay a garland on my hearse 
Love and laughter.. 

A girl to her glass.. 


A Lullaby .. as 


Lonpon: NOVELLO AND COMPANY, Limitep. 


Langdon Elwyn Mitchell. 


Julian Sturgis. 
o- Scott. 
Shakespeare. 
Beaumont and Fletcher. 
Arthur Butler. 

Julian Sturgis. 

C. O. Jones. 
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Just Published. 


OVERTURE 


TO 


WILLIAM TELL 


BY 


ROSSINI 


TRANSCRIBED FOR THE ORGAN 
bY 


EDWIN H. LEMARE. 
Price Two Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 





PRODUCED AT THE 


AND REPEATED AT THE LONDON MUSICAL FESTIVAL, 


THE BUTTERFLY’S BALL 


OVERTURE 
FOR FULL ORCHESTRA 


F. H. COWEN. 


FuLL Score, Ios. 6d.; Str StrinG Parts, 6s. 6d. 
WIND Pane, 14s. 3d. 
PIANOFORTE ARRANGEMENT (in the Press). 


London: NovELLo AND Company, Limited. 


Just Published. 


QUEEN'S HALL SYMPHONY CONCERTS 
1go!. 


PLAYED AT THE QUEEN'S HALL PROMENADE CONCERTS. 


Conductor, Mr. Henry ry. We Woop, September 14, rgor. 


CHANSON DE NUIT 
EDWARD ELGAR 
SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 
Harp or Pianoforte) 


By THE COMPOSER. 


Score (8vo) . 2s.6d. | Violin and Pianoforte ... 
String Parts hii «. Is. 3d. | Viola and Pianoforte 
Wind Parts be 1s. 6d. | 'Cello and Pianoforte ... 
Pianoforte Solo ... Is. 6d. 


London: NovELLo AND Company, Limited. 


2 Clarinets, 1 Bassoon, 2 Horns, and 


Is. 6d. 
1s. 6d. 


1s. 6d. 





Just Published. 


PLAYED AT THE QUEEN'S HALL PROMENADE CONCERTS. 


Conductor, Mr. Henry J. Woop, September 14, 1901. 


CHANSON DE MATIN 


EDWARD ELGAR 


SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, and 


Harp or Pianoforte) 


By THE COMPOSER. 


Score (8vo) 2s. 6d. | Pianoforte Solo ... ens 
String Parts 1s. 6d. | Violin and Pianoforte ... 
Wind Parts 1s. 6d. | 'Celle and Pianoforte ... 


London: NovELLo AND Company, Limited. 


1s. 6d. 
2s. od. 
2s. od. 





NOVELLO’S 


SERVICES, ANTHEMS, &c. 


FOR 


MEN’S VOICES. 


SE RV ICE >. 


0. 
. BLAIR, HUGH.—Communion Service in G. 





+2. ao ke 
14. COBB,GERARD F.—Magnificatand Nuncdim.inF. 7.5.8. 0 6 
16. CORFE, C. J.—Ditto, in E flat. 1.T.n.B. (Sol-fa, rd.) 0 4 
25. DISTIN, THEODORE.—Magnificat and Nunc dimittis 
in G. A.T.T.B. ... o 6 
48. FORD, E.—Magnificat and ‘Nune dimittis in E flat. GEER O@ 4 
19. GARRETT, GEORGE.—Ditto, ditto, in B flat. T.1T.B.B. 0 6 
23. HAYNES, BATTISON.—Ditto, ditto,in D. a.t.t.p. 1. 0 6 
18. ILIFFE, FREDERICK.—Ditto, ditto, in D. T.T.p.B. ... 0 6 
46. LEMARE, EDWIN H.—Final Amen. A.tT.T.B.B.(onCard) o 1 
38. LLOYD, C. H.—Versicles, Responses, and Litany. T.T.B.B. o 6 
39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 
Chant form. A.T.T.B. , ‘ o 6 
13. READ, F. J.—Magnificat and Nune dimittis i in D. ATE. @O 6 
33. READ, F. J.—Te Deum and Jubilate in B flat. a.t.s. o 6 
3. READ, F. J.—Magnificat and Nunc dimittisin F. a.t.T.p. 0 6 
g. SELBY, B. LUARD.—Ditto, ditto, in E. 1.1.8.8. oe ig 
35. SELBY, B. LUARD.—Ditto, ditto, inG. a.t.e. ... aca 1G 
37. STAINER, JOHN.—Ditto, ditto,in D. a.T.1.B. ... ae UOFE 
49. STAINER, JOHN.—Te Deum. A.T.T.B. ... eee aw Gla 
50. STAINER, JOHN.—Benedictus. A.tT.T.B. ... eda con Oe 
52. STAINER, JOHN.—Communion Service. A.T.T.r. Po or 
45. STAINER, JOHN.—Versicles and Responses. A.T.B:E.... 0 6 
26. STEGGALL, CHARLES.—-Te Deum and Benedictus in 
B flat. A.T.T.B. o 8 
27. STEGGALL, CHARLE S. =r " and ‘ene ‘dimittis 
in B flat. A.T.B.B. ... o 6 
32. WEST, JOHN E.—Ditto, ditto, i MC. ATER .:. sa ee 
21. WEST, JOHN E.—Ditto, ditto, in E flat. a.t.5.b o 6 
41. WEST, JOHN E.—Te Deum laudamus and Bene dictus 
inE flat. A.7.n.8. .. o 8 
ANTHEMS. 
17. BARNBY, J.—Lord of all power and might. a.tT.T.5. o 2 
34. BARNICOTT, R. S.—O worship the Lord. .1.T.3. 0 3 


31. BENNETT, W. STERNDALE.—God is a Spirit (The 
Woman of Samaria). A.T.T.B. . 0 6 


15. CALDICOTT, A. J.—Behold, how good and joy ful. A.T.T.R. 0 3 
24. CULLEY, ARNOLD D.—Try me, O God. A.7.T.B. we @ 4 
20. DISTIN, THEODORE.—Hear me when I call. a.t.T.8. 0 2 

54. DVORAK.—At Thy feet in adoration (Fac me vere), 
from the Stabat Mater. Tenor Solo and T.T.B.B. a Ss 

42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life). T.T.B.8. o 6 

7. FORD, ERNEST.—O Lord God of my salvation (Domine 
Deus). T.T.B.B. ~ Oo 4 

44. GLADSTONE, F. E _—Almighty and everlasting God. 
A.T.B. pe 0 3 
1. GOUNOD, CH. —As the hart pants. T. 7.3.8. 0 3 


. HANDEL.—The Lord is a man of war (Israel in Essp 
B.B. o 1 


22. ILIFFE FREDE RICK. —Jesu, Lover of my ‘soul. ATID. 0 2 
43+ es Cc. - —Lord, teach us to number our days. 


A.T.T.E 
4. MENDELSSOHN. —The word went forth "(Festgesang). 


TABM on . ; we (Sol-fa, 14d.) 0 4 
5. MENDELSSOHN. —F or ever ” blessed (Beati a 
T.T.B.B. ; 0 3 
6. MENDELSSOHN ~The 1 rij ightoows living for ever (Perit 
autem). T.T.B.B. 0 3 
29. MENDELSSOHN.—The Lord hath commanded (Psalm 42 ). 
PPB. - 6 Oo 4 
8. READ, F. J.—My soul, wait t thou still. A.TTB. oe a @ 4 
51. READ, F. J.—Sing we merrily unto God. A.T.B. ... siege 
47. READ, F. J.—Why art thou so heavy. a. Soloanda.t.z. o 1 
28. ROBERTS, J. VARLEY.—O Saviour of the world. a.t.T.B. 0 2 
10. SAWYER, F. J.—Ponder my words. A.T.T.B. bot <a O19 
2. SCHUBERT, F.—Great is Jehovah. 1T.T.B.B. “< O@ 
11. THORNE, E. H.—Let us now me 1ise famous men. 
T.T.B.B. 0 eee eee eee - O 3 
12, THORNE, E. H.—Let my com; jlaint come , before Thee. 
A.A.T.T.B.B. S Oths 
36. WEST, ae E —Whom have I in : heaven but Thee. 
ATBR < a 
53. WEST, JOHN, E.—O tarry thou the Lord's ‘leisure. 
ASEBB. x in oii en os <« @ 2 
Lonpon: NOVELLO AND COMPANY, Limirep. 
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THE 


DREAM OF 


GERONTIUS 


BY 


CARDINAL 


NEWMAN 


SET TO MUSIC FOR 


MEZZO-SOPRANO, TENOR, AND BASS SOLI, CHORUS AND ORCHESTRA 


EDWARD ELGAR. 





PRICE. TAKEE 


Paper boards, 4s. ; cloth, gilt, 5s. 
Wind Parts and 


Vocal Score, with German and English words, price 6 marks. 


THE TIMES. 
In a work so elaborately disposed for voices and orchestra it is | 
impossible to do more than point out certain parts that call for special | 
commendation. The choir is divided into semi-chorus and full chorus, | 
and some of the concerted numbers in which these are used antiphonally 
or together are in the highest degree successful. A kind of litany sung 
by the ‘‘assistants’’ at the death-bed, with the lovely recurrence of 
‘“Amen,”’ is beautiful and impressive, and the commentatory utterance 
of the priest, ‘‘ Proficiscere, anima Christiana,’ is worked up into a 
really splendid climax. 
DAILY TELEGRAPH. 
‘The Dream of Gerontius’’ advances its composer's claim to rank 
amongst the musicians of whom the country should be proudest. 


STANDARD. 

The design and scoring of this Prelude are singularly clear and 
rational, and its effect is most impressive. . . . The second portion 
opens with a short but beautiful movement intended to suggest the 
peace of the Soul as it is borne through space. The next few pages 
of the score are occupied by music of fascinating grace and tranquillity, 
in which the Soul and its Guardian Angel converse on their way to 
the Judgment. . . . The conclusion of the work soon follows, and 
consists of a beautiful and finely-written chorus, with super-imposed 
solo part for the Angel, expressive of the serenity of the Blessed. 


MORNING POST. 

‘‘The Dream of Gerontius "’ is a composition in which are revealed 
very great qualities, imagination and poetical feeling, besides a remark- 
able capacity in dealing with the resources of the orchestra. 

DAILY NEWS. 

That ‘‘ Gerontius "' shows Mr. Elgar in astronger light as a musician 
and a thinker than anything he has before done will be generally 
admitted. Sometimes, indeed, the work reveals real genius... . From 
first to last it is stamped with sincerity, with true religious fervour. 


DAILY CHRONICLE. 

‘‘The Dream of Gerontius’’ presents Mr. Elgar as a musician 
whose power of expression is equal to his faculty of imagination. 
There are passages in the work, particularly at the beginning of the 
second part, that whether as regards endeavour to suggest the 
mysteries of a future state or mastery of the technical attributes of 
the highest form of music, would reflect credit upon the greatest 
composers of the past. . . . The end is worthy the beginning. Higher 
commendation could not be bestowed upon this musical embellishment 
of one of the most thoughtful poems published during the century. 


DAILY GRAPHIC. 

Mr. Elgar has dealt with his lofty theme in a thoroughly legitimate 
and artistic manner. For the most part he has avoided anything like 
an attempt to depict the actual scenes through which the soul of 
Gevontius passes. He suggests rather than illustrates. He appeals 
to the imagination rather than to the senses of his hearers. Herein 
he shows a true appreciation of the limitations of art, and his discre- 
tion has carried him securely through difficulties which at first sight 
might seem insurmountable. . . . The ‘‘ Dream of Gerontius”’ has a 
right to becalleda masterpiece. Such passages as the solo of The Angel 
of the Agony and the whole of the closing scene—to mention only two 
of the many noble passages in the work—bear the indisputable stamp 
of genius. Here we finda lofty inspiration allied with technical ability 
to a degree such as is within the powers of very few living composers. 


WESTMINSTER GAZETTE. 
The finest example of the modern British school. . . . His choruses 


are effective and some of them quite genius-like in their sincerity. His 
orchestra discourses eloquently, and his themes are striking. To the 


full he has carried out the realism of Newman's poem, to the full he 





has conveyed the tenderness underlying it... . In its way, it is 
certainly a masterpiece. 


SHILLINGS AND SIXPENCE. 
Vocal Parts, 1s. 6d. each. 


String Parts, 20s. 
Full Score, MS. 
Chorstimmen (German words only), 8 marks. 


ATHENZUM. 

The great chorus and semi-chorus of female voices, ‘‘ Praise to the 
Holiest in the height,” in which there are some magnificent movements, 
such as the section ‘‘ Glory to Him,” and after the pit mosso, which is 
worked up with great intensity, the massive burst of sound when all 
voices and instruments unite in a pzan of praise to the Holiest. ... 
The concluding Andante tranquillo, for solo (the Angel), chorus and 
semi-chorus of Angelicals, and chorus of Souls, is a marvel of beauty, 
tenderness, and serenity. . . . / A work into which a composer has put 
his whole strength of heart and head; it is one, indeed, that deserves 
and demands many hearings. 


MORNING LEADER. 


We heard enough of his work to appreciate it as the finest 
achievement of British music. 


GLOBE. 

There can be no question that the work is one of great power, full of 
beauty. . . . Especially beautiful is the final scene of the entrance of 
the soul of Gerontius into Purgatory. The solo of the Angel, ‘‘ Softly 
and gently, dearly-ransomed soul,’’ with its accompaniment of 
whispered chorus of souls in Purgatory, and its echoes of the Angelical 
Hymn, is admirably conceived and carried out with consummate art. 
If it was only for these pages the ‘‘ Dream of Gerontius "’ would entitle 
its composer to a very high place among contemporary musicians, 
Their exquisite pathos is alone sufficient to make the present Festival 
memorable. 


PALL MALL GAZETTE. 


I am about to speak words which may seem exuberant and enthusi- 
astic; but I have thought over them carefully before setting them 
down for the public eye, and I will venture to say that, since the death 
of Wagner, no finer composition (Iam quite remembering Tschaikowsky 
and his great Symphonies) has been given to the world. Iam proud 
that Mr. Elgar is an Englishman, for he has justified Purcell’s early 
career; in a word, he has produced a genuine masterpiece. 


GUARDIAN. 

The many points of interest and beauty with which the work abounds 
will secure for-it a place among the most remarkable productions of 
English music. The chorus, ‘‘ Be merciful, be gracious,"’ is the first 
which displays the composer’s fine sense of choral effect and his 
notable skill in part-writing; but more remarkable still is the 
elaborate passage which occurs just before the death of Gerontius. 
. . . Then follows the noble commendation of the departing soul by 
the priest, which is taken up fortissimo by the whole chorus at the 
words, ‘‘Go, in the name of Angels,’’ with thrilling effect, and gradually 
worked up to a solemn and impressive climax. . . . At the words of 
the Angel, ‘‘Softly and gently, dearly-ransomed soul,’’ a melody of 
haunting loveliness is introduced, enriched with fine harmonies and 
delicate orchestration. Soon the chorus enter with a softly breathed 
chant in unison, which, gradually gathering in volume and intensity, 
ascends to a climax of the noblest beauty. 


YORKSHIRE POST. 

There can be no doubt that it is the most powerful and profound 
utterance of one of the most individual composers. . . . It is a noble 
work, and in nearly every respect indicates an advance on all Mr. 
Elgar has done before. . . . The simple touching beauty of the actual 
departure of Gerontius is quite incapable of description; as of the 
highest efforts of art, itcan only be said that it is just right; how or 
why one neither knows nor cares... . The last passage to which 
attention must be called is among the most beautiful in the whole 
work. It is that in which the Angel plunges the soul of Gerontius into 
the waters of Purgatory, and is instinct with a tender and serene 
beauty that is incapable of analysis, but carries immediate conviction. 


Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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